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Il  Barbiere  di  Siviglia 


Characters  of  the  Drama 

COUNT   ALMAVIVA Tenor 

BARTOLO,  physician,  guardian  of  Rosina Bass  buffo 

ROSINA,  niece  of  Dr.  Bartolo Soprano 

FIGARO,  barber Baritone 

BASILIO,  music-master  to  Rosina Basso 

FIORELLO,  servant  of  Count  Almaviva Baritone 

AMBROSIUS,  servant  of  Dr.  Bartolo Bass 

BERTHA,  old  housemaid  of  Dr.  Bartolo Soprano 

An   Officer;    an   Alcalde,  or   Magistrate;    a   Notary; 
Alguazils,  Soldiers,   Musicians 


THE  SCENE  IS   LAID   IN   SEVILLE 
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IL  BARBIERE  DI  SIVIGLIA 

A   Comic   Opera   in   Two   Acts 

The  Book  by  STERBINI 

The  Music  by 

GIOACHINO  ANTONIO   ROSSINI 


Original   Cast  of  Characters  in   the   First   Performance  at  the 
Teatro  Argentina,    Rome,   February   5th,    18 16: 

ROSINA SIGNORA  GIORGI-RIGHETTI 

BERTA, SIGNORINA  ROSSI 

FIGARO, SIGNOR  LUIGI  ZAMBONI 

IL  CONTE  ALMAVIVA, SIGNOR  MANUEL  GARCIA 

IL  DOTTORE  BARTOLO, SIGNOR  BOTTICELLI 

DON  BASILIO, SIGNOR  VITARELLI 

The  story  of  the  opera  is  drawn  from  Beaumarchais's  comedy  of  like  name  ;   the  scene 
laid  in  Seville. 


Il   Barbiere   di   Siviglia. 


The  two  comedies'  in  which  Beaumarchais  tells  of  the  adventures  of  the 
barber  Figaro t  Seville's  cunning  and  resourceful  factotum,  stand  high  in  musical 
history  for  having  inspired  two  operas  which  are  acknowledged  to  be  the  finest 
of  masterpieces  in  the  comic  genre.  Out  of  "  Une  folle  journée  "  came  Mozart's 
"Le  Nozze  di  Figaro";  out  of  "Le  Barbier  de  Seville,"  Rossini's  "  Almaviva, 
ossia  l'inutile  Precauzione,"  now  known  the  world  over  as  "  Il  Barbiere  di  Sivi- 
glia. '  '  Mozart's  opera  antedates  Rossini's  by  thirty-five  years,  but  owes  its  exist- 
ence to  the  success  achieved  by  an  earlier  opera  based  on  the  Rossinian  subject. 
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It  was  admiration  for  Paisiello's  "  Barbiere  di  Siviglia,"  composed  for  St.  Peters- 
burg in  1780,  that  impelled  Mozart  to  ask  Da  Ponte  to  turn  "  Une  folle  jour- 
née  "  into  an  opera  book  ;  and  it  may  have  been  Rossini's  admiration  for  "  Le 
Nozze  di  Figaro  "  that  persuaded  him  to  create  the  work  which  is  now  recog- 
nized to  be  so  admirable  a  companion  piece  to  the  Mozartian  comedy.  On  that 
point  history  is  silent,  however.  The  two  Figaro  operas  are  in  truth  admirably 
consorted  companions,  and  though  the  later  composition  has  none  of  the  deep 
and  tender  sentiment  which  informs  so  much  of  Mozart's  music,  it  has  more 
humor  and  quite  as  much  frolicsomeness  and  scintillant  vivacity.  In  one  respect 
they  clasp  hands  in  cordial  union — both  offer  to  the  student  the  most  perfect 
type  of  operatic  finale  that  the  world  possesses.  "  The  Barber"  has  an  advan- 
tage over  "  Figaro  "  in  its  subject-matter.  There  is  a  livelier  as  well  as  lovelier 
charm  in  the  stoiy  of  Count  Almaviva  s  adventures  while  outwitting  Dr.  Bartolo 
and  carrying  off  the  mischievous  Rosina,  than  in  the  depiction  of  the  Count's 
intrigues  and  suspicions  after  marriage.  This  difference  is  accentuated  by  the 
contrasted  physiognomies  of  the  personages  that  carry  on  the  action.  In  "  The 
Barber  "  these  personages  have  an  elemental  freshness,  an  energy  which  has  been 
dulled,  and,  in  a  sense,  domesticated  in  "Figaro."  Only  in  the  youthful 
Cherubino  and  the  arch  Susanna  do  we  find  the  impetuous  initiative  which  impels 
the  three  conspirators  and  the  opposition  in  "  The  Barber." 

Beaumarchais  knew  how  well  adapted  the  book  of  "Le  Barbier  "  was  for 
operatic  treatment  ;  indeed,  it  seems  that  it  was  only  because  he  had  notions 
concerning  the  lyric  drama  like  those  which  prevail  to-day  that  he  did  not  make 
an  opera  out  of  it  himself.  He  was  a  musician  who  thought  well  enough  of  his 
creative  capacity  to  compose  incidental  music  for  his  dramas,  but  he  could  not 
persuade  himself  that  there  was  any  excellence  in  an  art-form  which  subordi- 
nated poetry  to  a  string  of  tunes,  however  beautiful  or  ingeniously  combined. 
"  He  had  doubts,"  says  one  writer,  "on  the  subject  of  the  form  and  general 
treatment  of  opera  which,  to  the  neglect  of  the  melodic  portion  of  the  work 
ought,  he  considered,  to  be  assimilated  to  the  spoken  drama  of  real  life."  A 
musician  and  poet  with  Wagnerian  tendencies  one  hundred  and  twenty-five 
years  ago  !  One  who  withheld  operatic  treatment  from  a  subject  cut  out  for 
opera  because  he  did  not  know  how  to  create  and  blend  the  elements  of  the  true 
lyric  drama  !  The  spectacle  is  edifying.  Beaumarchais's  comedy  met  with 
opposition  when  first  brought  out,  and  so  did  Rossini's  opera  ;  but  the  reasons 
were  not  the  same.  \  "  Le  Barbier  de  Seville"  is  a  caustic  satire  on  the  social 
and  political  conditions  which  prevailed  in  France  a  short  time  before  the 
revolution.  It  flatters  the  plain  people  and  castigates  the  nobility.  For  this 
reason  its  performance  was  forbidden  by  Louis  XVI.,  but  the  masses,  not  in  a 
mood  to  be  trifled  with  in  1775,  demanded  it  and  got  it.  There  is  nothing 
political  in  Rossini's  opera.  Its  book  had  the  approval  of  the  Roman  censor 
before  the  composer  saw  it,  and  neither  government  nor  people  had  a  public 
pretext  for  attempting  its  suppression.     The  opposition  was   purely  personal, 
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though  it  cloaked  itself  behind  an  affected  devotion  to  the  venerable  Paisiello, 
who  was  still  alive,  and  his  work,  which  was  not  yet  out  of  the  public  mind  and 
popular  affection.  The  story  can  best  be  told  in  connection  with  the  history 
of  the  opera. 

Rossini,  a  young  man  in  his  twenty-fifth  year,  who  had  established  a  reputa- 
tion with  "Tancredi,"  "  L'Italiana  in  Algeri"  and  "  Il  Turco  in  Italia,"  was 
commissioned  to  write  two  operas  for  the  carnival  season  of  i8i6in  Rome.  The 
first,  "  Torvaldo  e  Dorliska,"  was  produced  at  the  Teatro  Argentina  on  Decem- 
ber 26th,  181 5 — the  first  day  of  the  carnival.  On  the  same  day  Rossini  signed 
a  contract  with  Cesarini,  the  impresario  of  the  Argentine  Theatre,  to  deliver  the 
first  act  of  the  second  work  on  January  20th  following.  For  this  opera  he  was 
to  receive  400  Roman  scudi  (say  $400  American)  after  the  first  three  perform- 
ances, which  he  was  to  conduct  at  the  pianoforte,  as  was  then  the  custom.  He 
seems  to  have  had  no  choice  in  the  matter  of  the  libretto,  but  agreed  to  take 
anything  submitted  by  the  impresario  and  approved  by  the  censor.  This  is 
indicated  by  the  contract,  but  a  likelier  story  is  that  the  author  of  the  libretto, 
Sterbini,  suggested  a  remodeling  of  the  opera  with  which  Paisiello  had  won 
much  of  his  renown.  The  contract  provided,  also,  that  Rossini  was  to  have 
lodgings  with  Zamboni,  a  singer  at  the  opera  to  whom  fell  the  honor  of  being 
the  original  Figaro.  Rossini  went  to  work  with  more  than  his  usual  prompti- 
tude and  completed  the  score  in  thirteen  days.  Castil-Blaze  says  "  one  month," 
but  there  is  no  gainsaying  the  evidence  that  the  time  really  consumed  was  less 
than  half  a  month.  Donizetti  was  once  asked  whether  he  believed  that  Rossini 
had  really  written  the  opera  in  thirteen  days.  "It  is  very  possible,"  was  his 
maliciously  sarcastic  reply,  "he  is  so  lazy!"  Lazy  Rossini  always  was,  but 
there  is  no  indication  of  that  fact  in  the  score  of  "  The  Barber."  As  the  day 
for  the  first  performance  approached,  it  is  plain  enough  that  either  Rossini  or 
Cesarini  became  apprehensive  of  trouble.  Sterbini,  the  librettist,  was  unpopu- 
lar, and  Paisiello  had  many  friends  in  Rome  who  were  willing  to  make  a  fetich 
out  of  his  "  Barbiere,"  provided  that  they  could  thereby  suppress  the  upstart 
composer  who  had  dared  to  give  a  new  setting  to  Beaumarchais's  comedy.  As 
a  matter  of  fact,  there  was  nothing  new,  nothing  strange  in  one  composer  using 
a  subject  that  had  already  served  another.  A  few  decades  before,  on  the  con- 
trary, it  was  a  very  usual  thing  for  composers  to  borrow  not  merely  subjects  but 
entire  texts  from  each  other.  Metastasio's  librettos  were  so  much  admired  for 
the  limpidity  and  beauty  of  their  poetry  that  they  were  composed  over  and  over 
again  by  the  musicians  of  his  time.  His  "  Artaserse  "  was  set  no  less  than 
forty  times,  his  "Adriano  in  Siria"  twenty-six.  Even  Mozart  resorted  to  him 
for  his  "Clemenza  di  Tito,"  which  had  already  been  composed  by  Hasse. 
Moreover,  Rossini  had  four  predecessors  in  the  very  work  for  which  Paisiello's 
friends  were  preparing  to  condemn  him.  Three  Germans,  Benda,  Elspergerand 
Schulz,  had  written  "  Barber"  operas  after  Paisiello  and  before  Rossini,  and  so 
had  Isouard.      Rossini  did  more  than  was  to  have  been  expected  from  so  indo- 
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lent  and  careless  a  nature.  He  addressed  a  letter  to  Paisiello  asking  permission 
to  use  the  subject,  and  wrote  a  preface  for  the  libretto  in  which  he  heaped  adula- 
tion on  his  venerable  predecessor,  yet  ingeniously  gave  the  public  to  understand 
that  the  style  of  his  "Barber"  was  antiquated.  "  Beaumarchais's  comedy," 
wrote  Rossini,  "entitled  'The  Barber  of  Seville,  or  the  Useless  Precaution,'  is 
presented  at  Rome  in  the  form  of  a  comic  drama  under  the  title  of  '  Almaviva, 
ossia  l'inutile  Precauzione  '  in  order  that  the  public  may  be  fully  convinced  of 
the  sentiments  of  respect  and  veneration  by  which  the  author  of  the  music  of 
this  drama  is  animated  with  regard  to  the  celebrated  Paisiello,  who  has  already 
treated  the  subject  under  its  primitive  title.  Himself  invited  to  undertake  this 
difficult  task,  the  maestro  Gioachino  Rossini,  in  order  to  avoid  the  reproach  of 
entering  rashly  into  rivalry  with  the  immortal  author  who  preceded  him, 
expressly  required  that  the  '  Barber  of  Seville  '  should  be  entirely  versified 
anew  and  also  that  new  situations  should  be  added  for  the  musical  pieces  which, 
moreover,  are  required  by  the  modern  theatrical  taste  entirely  changed  since 
the  time  when  the  renowned  Paisiello  wrote  his  work." 

Paisiello  gave  his  consent  to  the  use  of  the  subject,  believing  that  the  opera 
of  his  young  rival  would  assuredly  fail.  At  the  same  time  he  wrote  to  a  friend 
in  Rome  asking  him  to  do  all  in  his  power  to  compass  a  fiasco  for  the  opera. 
The  young  composer's  enemies  were  not  sluggish.  All  the  whistlers  of  Italy, 
says  Castil-Blaze,  seemed  to  have  made  a  rendezvous  at  the  Teatro  Argentina 
on  the  night  set  down  for  the  first  production.  Their  malicious  intentions  were 
helped  along  by  accidents  at  the  outset  of  the  performance.  Details  of  the 
story  have  been  preserved  for  us  in  an  account  written  by  Signora  Giorgi- 
Righetti,  who  sang  the  part  of  Rosina  on  the  memorable  occasion.  Garcia  had 
persuaded  Rossini  to  permit  him  to  sing  a  Spanish  song  to  his  own  accompani- 
ment on  a  guitar  under  Rosina  s  balcony  in  the  first  act.  It  would  provide  the 
needed  local  color,  he  urged.  When  about  to  start  his  song,  Garcia  found  that 
he  had  forgotten  to  tune  his  guitar.  He  began  to  set  the  pegs  in  the  face  of 
the  waiting  public.  A  string  broke  and  a  new  one  was  drawn  up  amid  the 
titters  of  the  spectators.  The  song  did  not  please  the  auditors,  who  mocked  at 
the  singer  by  humming  Spanish  fiorituri  after  him.  Boisterous  laughter  broke 
out  when  Figaro  came  on  the  stage  also  with  a  guitar,  and  Largo  al  factotum 
was  lost  in  the  din.  Another  howl  of  delighted  derision  went  up  when  Rosina ' s 
voice  was  heard  from  within  singing  Segui,  o  caro,  deh  segui  così  ("  Continue,  my 
dear,  continue  thus  ").  The  audience  continued  "thus."  The  representative 
of  Rosina  was  popular,  but  the  fact  that  she  was  first  heard  in  a  trifling  phrase 
instead  of  an  aria  caused  disappointment.  The  duet  between  Almaviva  and 
Figaro  was  sung  amid  hisses,  shrieks  and  shouts.  The  cavatina  Una  voce  poco 
fa  got  a  triple  round  of  applause,  however,  and  Rossini,  interpreting  the  fact  as 
a  compliment  to  the  personality  of  the  singer  rather  than  to  the  music,  after  bow- 
ing to  the  public,  exclaimed:  Oh,  natura!  "Thank  her,"  retorted  Giorgi- 
Righetti  ;   '  '  but  for  her  you  would  not  have  had  occasion  to  rise  from  your  chair.  '  ' 
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The  turmoil  began  again  with  the  next  duet  and  the  finale  was  mere  dumb  show. 
When  the  curtain  fell  Rossini  faced  the  mob,  shrugged  his  shoulders  and 
clapped  his  hands  to  show  his  contempt.  Only  the  musicians  and  singers  heard 
the  second  act,  the  din  being  incessant  from  beginning  to  end.  Rossini 
remained  imperturbable,  and  when  Giorgi-Righetti,  Garcia  and  Zamboni  has- 
tened to  his  lodgings  to  offer  their  condolences  as  soon  as  they  could  don  street 
attire,  they  found  him  asleep.  The  next  day  he  wrote  the  cavatina  Ecco  ridente 
in  cielo  to  take  the  place  of  Garcia's  unlucky  Spanish  song,  borrowing  the  air 
from  his  own  "  Aureliano  "  composed  two  years  before,  into  which  it  had  been 
incorporated  from  "Ciro,"  astili  earlier  work.  When  night  came  he  feigned 
illness  so  as  to  escape  the  task  of  conducting.  By  that  time  his  enemies  had 
worn  themselves  out.  The  music  was  heard  amid  loud  plaudits  and  in  a  week 
the  opera  had  scored  a  stupendous  success. 

It  is  only  the  student  of  what  was  the  popular  taste  in  Italian  opera  at  the 
outset  of  the  nineteenth  century  who  is  likely  to  appreciate  the  fact  that  when 
Rossini  achieved  his  first  successes  he  had  to  overcome  a  most  virulent  opposi- 
tion to  his  music  because  of  its  innovations.  In  later  years  he  himself  spoke 
condemnation  on  Verdi's  crass  and  melodramatic  methods,  by  alluding  to  him  in 
his  bad  French  as  oune  mousicienne  qui  a  oune  casque  !  And  this  was  the  way 
Verdi  was  looked  upon  even  in  London  fifty  or  sixty  years  ago.  He  was  too 
blatant,  too  anxious  to  express  emotion,  too  regardless  of  suavity  in  melodic 
flow,  too  indifferent  to  formularies  to  please  the  taste  fashioned  on  Paisiello  and 
Cimarosa.  In  his  day  Rossini  was  thought  to  be  all  this,  and  to  be  anxious  to 
ape  the  Germans  besides.  Sixty  or  seventy  years  before,  Hasse  was  called 
"  the  Saxon  "  out  of  compliment,  or  at  least  without  prejudice.  There  was  then 
no  German  style  of  operatic  composition,  or  if  there  was,  knowledge  of  the  fact 
had  not  penetrated  so  far  as  Italy.  When  the  Italians  called  Rossini  "  II 
tedesco,"  "the  German" — it  was  not  out  of  compliment,  but  as  a  term  of 
opprobrium.  Even  after  the  battle  had  been  won  so  signally  in  Rome,  "The 
Barber's  "  progress  was  not  at  all  rapid.  For  years  it  followed  in  the  footsteps 
of  Manuel  Garcia,  who  carried  it  to  London  in  1818,  to  Paris  in  1819  and  to 
New  York  in  1825.  The  first  performance  in  London  took  place  in  the  King's 
Theatre  on  March  10th,  18 18.  Parke,  an  oboe  player  who  wrote  two  volumes 
of  entertaining  memoirs,  says  that  it  "went  off  with  unbounded  applause,"  and 
noted  the  fact,  which  fell  naturally  under  his  observation,  that  there  were  strik- 
ing effects  in  the  wood-wind  parts  of  the  accompaniments.  The  principal 
singers  were  Madame  Fodor,  Garcia,  Ambrogetti  and  Naldi.  Despite  its  suc- 
cess, however,  the  opera  did  not  win  the  degree  of  favor  which  the  other  operas 
of  Rossini  enjoyed.  This,  I  fancy,  was  due  to  a  keener  appreciation  of  the 
spirit  of  opera  seria  than  of  opera  buffa.  The  vicissitudes  of  the  King's  Theatre 
were  also  at  their  lowest  ebb.  Ebers,  who  succeeded  to  the  management  in 
1 82 1,  did  not  revive  the  opera  till  1822,  which  was  a  Rossini  year,  only  four 
operas  not   composed   by   him    being   on   the  list.     Yet  there  is  no  evidence 
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that  "Il  Barbiere"  was  as  much  liked  as  "Il  Turco  in  Italia,"  "La 
Gazza  Ladra,"  or  "Otello,"  to  say  nothing  of  the  hit  of  the  season, 
the  oratorio  "  Mosè  in  Egitto,"  which  had  failed  in  its  original  form, 
but  was  an  overwhelming  success  when  turned  into  an  opera  under  the 
title  "Pietro  l'Eremita."  How  lightly  the  obligations  to  consider  the 
verities  of  time  and  local  color  sat  on  these  old  writers  !  The  music  which 
uttered  the  sentiments  of  Moses  and  the  children  of  Israel  one  day  was  the  next 
put  into  the  mouths  of  Peter  the  Hermit  and  his  contemporaries  a  few  thousand 
years  later.  The  overture  which  we  now  hear  as  an  introduction  to  "The 
Barber,"  and  in  which  fantastic  rhapsodists  have  heard  the  whispered  plotting 
and  merry  raillery  of  Rosina  contrasted  with  the  stormings  of  her  grouty  guar- 
dian, was  first  the  open  door  to  the  adventures  of  the  Emperor  Aurelian  in 
Palmyra,  in  the  third  century  of  the  Christian  era,  and  afterward  to  Shake- 
speare's Queen  Elizabeth.  The  music  of  Almaviva's  cavatina,  Ecco  ridente  in 
cielo,  originally  resounded  from  the  mouths  of  Cyrus  and  his  Persians  in  Baby- 
lon. But  there  is  danger  of  this  becoming  a  digression.  We  must  return  to 
Garcia's  wanderings  with  Figaro's  basin. 

The  Paris  performance  took  place  on  October  26th,  1819,  in  the  Salle 
Louvois.  Ronzi  de  Begnis,  one  of  the  most  beautiful  women  of  her  time,  was 
the  Rosina,  Garcia,  of  course,  the  Count  Almaviva,  Pellegrini  the  Figaro  and  De 
Begnis  the  Don  Basilio.  Paèr,  the  composer,  who  directed,  did  not  like  Rossini, 
and  went  so  far  toward  encouraging  the  prejudice  aroused  by  the  Paisiello  epi- 
sode, as  to  revive  the  original  opera,  though  Paisiello  had  been  dead  nearly  three 
years.  His  scheme  blew  out  at  the  breech.  The  French  discovered  that  their 
taste  had  left  Paisiello  in  the  rear.  Rossini  profited  by  the  malicious  device 
ultimately,  though  his  opera  was  at  first  coldly  received.  In  this  period  the 
intermediary  between  grand  opera  as  it  was  cultivated  in  the  capitals  of  Europe 
and  the  people  of  America  was  a  bastard  form  of  entertainment,  half  play,  half 
opera,  of  which  the  chief  purveyor  was  the  Englishman,  Henry  Rowley  Bishop. 
Bishop,  a  composer  himself,  was  largely  active  in  providing  the  theatres  of  Lon- 
don and  the  provinces  with  "adaptations"  of  the  works  of  the  masters.  He 
began  with  Boieldieu's  "Jean  de  Paris"  in  1815,  and  as  fast  as  such  operas  as 
"Don  Giovanni,"  "Le  Nozze  di  Figaro"  and  the  like  reached  London,  he 
"adapted  "  them  for  performance  by  dramatic  companies  whose  members  could 
sing  a  bit.  These  "  adaptations  "  came  to  America  with  every  English  singing 
actor,  and  the  theatrical  relationship  between  the  two  countries  being  even  more 
intimate  in  that  day  than  it  is  in  the  present,  the  new  things  of  London  were 
seldom  absent  for  more  than  a  year  from  the  theatres  of  New  York.  So  it  hap- 
pened that  "  The  Barber  of  Seville  "  was  known  in  New  York  quite  as  soon  as  it 
was  in  Paris,  and  five  or  six  years  before  Garcia  brought  "Il  Barbiere  di 
Siviglia  "  across  the  sea.  The  medium  of  its  introduction  was  Thomas  Phillipps, 
who  brought  it  forward  at  the  Park  Theatre  for  his  benefit  on  May  17th,  18 19. 
Phillipps  sang  the  part  of  Almaviva,  and  Miss  Leesugg,  who  later  became  the 
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wife  of  the  comedian  Hackett,  was  the  Rosina.  On  November  2 1st,  1 821,  there 
was  another  performance  for  Mr.  Phillipps's  benefit,  and  this  time  Mrs.  Holman 
took  the  part  of  Rosina. 

The  record  of  Italian  opera  in  America  begins  with  the  performance  of  "  II 
Barbiere  "  by  the  Garcia  troupe,  newly  arrived  from  London,  at  the  Park 
Theatre  on  November  29th,  1825.  Four  of  the  seven  characters  in  the  opera 
were  personified  by  members  of  the  Garcia  family.  Manuel  Garcia,  father,  was 
Almaviva ;  Manuel  Garcia,  son,  Figaro;  Signora  Garcia  was  Berta,  and  Si- 
gnorina Garcia,  Rosina.  The  last  it  was  who  soon  won  renown  as  Madame  Mali- 
bran.  She  was  seventeen  years  old  at  the  time,  but  artist  enough  completely  to 
turn  the  heads  of  her  listeners.  "The  Signorina,"  said  one  impressionable 
critic,  in  reviewing  her  first  performance,  "seems  to  us  as  being  a  new  crea- 
tion— a  cunning  pattern  of  excellent  nature  equally  surprising  by  the  melody  of 
her  voice  and  by  the  propriety  and  grace  of  her  acting";  another  wrote  (the 
two  notices  are  brought  together  in  Ireland's  "  Records  of  the  New  York 
Stage  "),  "  Signorina  Garcia's  voice  is  what  is  denominated  in  the  Italian  a  fine 
contra-alto  ;  and  her  science  and  skill  in  its  management  are  such  as  to  enable 
her  to  run  over  every  tone  and  semitone  of  three  octaves  with  an  ease  and  grace 
that  cost  apparently  no  effort.  She  does  not  adopt  the  florid  style  of  her 
father,  but  one  which  is  less  assuming,  and  perhaps  more  proper  in  a  lady  and 
hardly  less  effective.  Her  person  is  about  the  middle  height,  slightly  embon- 
point ;  her  eyes  dark,  arch  and  expressive,  and  a  playful  smile  is  almost  con- 
stantly the  companion  of  her  lips.  She  was  the  magnet  who  attracted  all  eyes 
and  won  all  hearts."  At  the  time  when  this  was  written,  Malibran,  to  call  her 
by  the  name  by  w-hich  she  is  known  in  musical  history,  had  been  on  the  stage 
not  quite  six  months,  having  effected  her  professional  debut  in  London  in  "II 
Barbiere  "  on  June  7th,  1825.  The  other  performers  at  this  first  representation 
of  the  Italian  "  Barber"  were  Signor  Rosich  as  Dr.  Bartolo,  Signor  Angrisani 
as  Don  Basilio  and  Signor  Crevelli  (the  younger)  as  Fiorello.  The  opera  was 
given  complete  twenty-three  times  in  seventy-nine  nights,  opening  and  closing 
Garcia's  memorable  season.  The  records  of  the  box-office  show  that  its  draw- 
ing power,  expressed  in  dollars,  ranged  from  $1,843  on  the  opening  night  as 
the  maximum,  to  $356  on  the  twenty-ninth  night  as  the  minimum  ;  but  when 
it  was  given  for  the  twenty-third  time  to  close  the  season  the  original  receipts 
were  almost  paralleled,  the  amount  being  $1,834. 

It  was  an  accident  which  gave  to  "Il  Barbiere  "  the  essentials  of  a  scene 
which  is  of  tener  in  the-  minds  of  the  public  when  the  opera  is  chattered  about  in 
the  drawing-room  than  any  other  episode  in  it.  When  Rossini  wrote  his  opera 
the  activity  of  publishers  was  not  what  it  is  to-day.  An  opera  might  have  hun- 
dreds of  performances  without  getting  into  print.  Publication,  in  the  modern 
sense,  did  not  at  all  enter  into  the  negotiations  between  manager  and  composer. 
The  latter  delivered  his  manuscript  at  a  stated  time,  and  when  the  opera  had 
been  prepared,  conducted  a  prescribed  number  of  representations.     Then  for  a 
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period  the  work  belonged  to  the  theatre,  in  the  archives  of  which  the  manu- 
script score  and  parts  were  preserved.  Composers  did  not  write  for  immor- 
tality, but  for  the  stagione — the  season — and  were  happy  when  a  work  outlived 
the  Carnival,  the  Primavera,  or  the  Quaresima  for  which  it  had  been  written. 
There  was  nothing  strange,  therefore,  if  entire  manuscripts  or  portions  of  manu- 
scripts disappeared  from  the  theatrical  lumber-room.  So  it  happened  that  by 
the  time  that  Rossini's  "  Barbiere  "  became  a  part  of  the  musical  assets  of  the 
world  two  of  its  numbers  had  been  lost.  They  were  the  overture,  for  which  an 
earlier  work  by  the  same  composer  has  been  substituted,  as  has  already  been 
explained,  and  a  trio  which  filled  the  incident  now  spoken  of  as  the  "  Lesson 
Scene."  Very  welcome,  indeed,  has  the  hiatus  caused  by  the  loss  of  the  trio 
been  to  the  Rosinas  from  the  early  days,  for  it  has  enabled  them  all  to  inter- 
polate the  piece  or  pieces  in  which  they  appear  to  the  best  advantage.  Amus- 
ing have  been  the  anachronisms  which  have  resulted  from  these  illustrations  of 
artistic  conceit  and  vanity,  and  diverting  glimpses  do  they  give  of  the  tastes  and 
sensibilities  of  great  prime  donne.  Grisi  and  Alboni,  stimulated  by  the  example 
of  Catalani  (though  not  in  this  opera),  could  do  nothing  nobler  than  to  display 
their  skill  by  singing  Rode's  air  and  variations,  a  violin  piece,  in  the  lesson 
scene.  It  grew  hackneyed,  but  nevertheless  survived  till  a  later  day.  Bosio, 
feeling  that  variations  were  necessary,  threw  Rode's  over  in  favor  of  those  on 
a  polka  tune  from  Alary's  "Le  Tre  Nozze"  ("Già  della  mente  involarmi"). 
Then  Madame  Gassier  ushered  in  the  day  of  the  vocal  waltz — Venzano's  of 
amiable  memory.  Her  followers  have  not  yet  died  out,  though  Patti  substituted 
Arditi's  "Il  Bacio"  for  Venzano's,  Madame  Sembrich,  Strauss's  "Voce  di 
primavera,"  and  Madame  Mclba,  Arditi's  "Se  saran  rose."  Madame  Viardot, 
with  a  finer  sense  of  the  fitness  of  things,  but  forgetful,  possibly,  or  not  appre- 
hensive of  the  fate  that  befell  her  father  at  the  first  performance  of  the  opera  in 
Rome,  introduced  a  Spanish  song.  Madame  Patti  always  kept  a  ready  reper- 
tory for  the  scene  with  a  song  in  the  vernacular  to  bring  the  enthusiasm  of  her 
auditors  to  a  climax  and  an  end — "Home,  Sweet  Home"  in  New  York  and 
London,  "  Solovei  "  in  St.  Petersburg.  Usually  she  began  with  the  bolero  from 
"  Les  Vèpres  Siciliennes,"  or  the  Shadow  Dance  from  "Dinorah."  Qui  ,dit 
Rosina,  pense  Patti,  wrote  Von  Lenz  long  ago,  and  many  there  be  among  the 
older  opera-goers  of  to-day  who  find  the  saying  apposite.  Madame  Sembrich, 
living  in  a  period  when  the  style  of  song  of  which  she  and  Madame  Melba  are 
now  the  brightest  exemplars,  is  not  as  familiar  as  it  used  to  be,  has  also  found 
it  necessary  to  have  an  extended  list  of  pieces  to  satisfy  the  public.  She  may 
sing  Proch's  Air  and  Variations,  but  it  will  only  be  followed  by  a  demand  for 
more  ;  let  her  supplement  it  with  "  Ah  !  non  giunge  "  from  "  La  Sonnambula," 
the  bolero  from  "Les  Vèpres  Siciliennes,"  "  O,  luce  di  quest'  anima"  from 
"  Linda,"  or  the  vocalized  waltz  from  Strauss — still  the  applause  remains  riot- 
ous and  yields  only  when  the  Spanish  lady  of  the  last  century  sits  down  to  a 
pianoforte  of  this  and  sings  Chopin's  "Maiden's  Wish"  in  Polish  to  her  own 
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accompaniment.  As  for  Madame  Melba,  not  to  be  set  in  the  shade  simply 
because  Madame  Sembrich  is  almost  as  good  a  pianist  as  she  is  a  singer,  she 
supplements  Arditi's  waltz,  "  Se  saran  rose,"  or  Massenet's  "  Sevillana  "  with 
Tosti's  "Mattinata,"  to  which  she  also  plays  an  accompaniment. 

The  story  of  the  opera  is  simplicity  itself.  Dr.  Bartolo,  a  crusty  old  fel- 
low, is  guardian  of  the  fascinating  Rosina.  He  hopes  to  win  her  consent  to 
become  his  wife,  and  to  save  her  from  the  attentions  of  others  keeps  extremely 
strict  watch  and  ward  over  her.  But  the  old  proposition  remains  true  :  "  Love 
laughs  at  locksmiths."  The  Count  Almaviva  has  seen  her,  and  her  charms  have 
bewitched  him.  Rosina  herself  feels  a  strong  inclination  for  the  swain  who  is 
known  to  her  only  by  the  name  of  Lindoro.  Almaviva,  to  further  his  suit,  and 
in  the  hope  of  obtaining  an  interview,  follows  Proteus s  advice  in  "The  Two 
Gentlemen  of  Verona,"  and  visits  his  lady's  chamber  with  a  "sweet  consort." 
Enter  Figaro,  the  town  factotum,  who  is  promptly  enlisted  in  an  enterprise 
which  has  for  its  end  the  introduction  of  the  lover  into  the  house  in  which  Dr. 
Bartolo  keeps  his  ward  a  prisoner.  Twice  the  precautions  of  the  jealous  old 
guardian  are  rendered  inutile.  Almaviva  comes  in  the  guise  of  a  drunken  sol- 
dier who  claims  to  have  been  billeted  upon  the  Doctor  ;  he  manages  to  make 
himself  known  to  his  inamorata,  exchanges  letters  with  her,  but  only  escapes 
arrest  at  the  end  by  making  himself  known  to  a  body  of  soldiery  who  were 
about  to  carry  him  off.  By  the  sudden  change  in  their  attitude  toward  the  rude 
intruder,  Dr.  Bartolo  is  "  astonied  "  and  becomes  the  object  of  Figaro's  pranks. 
Next  the  lover  dons  the  hat  and  gown  of  a  music  master  and  gets  into  the  pres- 
ence of  his  mistress  on  the  pretence  that  her  teacher,  Don  Basilio,  is  ill  and 
has  asked  him  to  take  his  place.  The  real  Basilio  comes,  and  there  is  a  moment 
of  confusion,  from  which  Figaro  relieves  the  lovers  by  persuading  Basilio  that  he 
is  really  ill  with  a  raging  fever  and  bundling  him  out  of  the  room.  Figaro 
obtains  the  key  of  the  balcony,  and  a  midnight  elopement  is  planned,  but  is  frus- 
trated by  the  discovery  that  the  ladder  leading  from  the  balcony  to  the  ground 
has  been  carried  away.  Meanwhile,  Bartolo,  having  obtained  Rosina  s  promise 
to  marry  him,  arranges  for  the  notary's  visit.  That  official,  however,  is  per- 
suaded by  Figaro  to  draw  up  and  attend  to  the  attestation  of  a  marriage  agree- 
ment between  Count  Almaviva  and  Rosina,  and  finding  that  all  his  precautions 
have  been  useless,  Bartolo  gives  his  blessing  to  the  young  people. 

H.  E.  Krehbiel. 
New  York,  October  nth,  1900. 
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Act  I.  9 

N°  1. "Piano,  pianissimo.,, 

Introduction. 

Time  of  the  action,  near  dawn;  place,  an  open  square  in  Seville.  At  the  left  the  house  of  Bartolo,  its  windows 
having  practicable  bars  and  closed  blinds,  which  can  be  unlocked  and  locked  at  the  proper  time.  Fiorello,  lantern 
in  hand,  ushers  in  a  number  of  musicians  with  their  instruments.  Later,  Couiit  Almaviva, wrapped  in  a  cloak. 

Moderato. 
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Cavatina. 

LargO.    (The  musicians  tune  their  instruments.) 
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det-ti,  via  di    qua,  via  di    qua,  via   di    qua! 
gone, ye  servile  herd,  servile  herd,  servile  herd! 
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det-ti, via  di    qua,  via  di    qua,  via  di   qua! 
up-roarev-er  heard,  ev-er  heard,  ev-er  heard! 
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word,      'pon  my  word,  'ponmy  word,  'pon  my  word! 
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Recitative, 


Count. 


Fiorello. 
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Tur-bulent  fellows!      I    thought  they'd  never  end  their  noisy    chatter,  all  the  neighbors  are 


BE 


~W 


~3^Z 


#zz 


P^3 
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stirring  to  know  the  reason.  At   last  we  have  dispatch'd  them.  I  cannot  see  her!  I  linger  here  in 
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(walking  about,  reflecting) 
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Ep-pur  qui    vo-glio   as-pet-tar  di   ve-der-la.     0  -  gni  mat-ti-na     el-la    suquelba 
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rar.   (Ep-pur  qui    vo-glio   as-pet-tar  di   ve-der-la.     0  -  ghi  mat-ti-na     el-la    suqueloal- 
l  vain.  (And  yet     I    will  not  quit  this  spot  ere  I  Ve  seen  tier-There  ev-ry  morning,  gazingfrom  yonder 


3E 


3E 


^ 


:3*= 


S 
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window,  I  have  beheld  her, breathing  the  early  freshness.Thereshopeyet.)Fio-rel,  go  before  me,  I 


Fiorello.  ,  (Fiorello  retires)  Count 

*^    ti-ra-ti,Fiorel.        Va-do.LaJnfondo   at  -  ten- de-rò suoi  or-di-ni.^     Con  lei     separlarmi  ri- 
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èsser  av-ve-au-ta.  Oh  ve-ai    a  -  mo-re  a  un  uo-mo  del  miorango    co-me  Ina  Fat-ta    bel-la!     Ei 


ssser  av-ve-fiu-fa.  Oh  ve-ai    a  -  mo  -re  ajm  uo-mo  del  mio  fango    co-me  Ina  Fat-ta    bel-la!     up- 
that  I  fondly loyeher.Oh wonder, enchantment, Oh  love,howgTeatthymagic!HowhasttaounowtransformUme!And 


Figaro  (within,  singing). 


*^      jni-fe, ep-pu-re! oh!  dév'és-  se- re  mia  spo-sa.       La    la  la,  la  la  la  la  la  la  la.      Chi_è 


ep-pu-re!        oh!  dev'es- se-re  mia  spo-sa.       La    la  la,  la  la  la  la  la  la  la.  ^  Chi_è 
shall  I?    andean  I?       Yes, 'tis  she  shall  be  my   countess.     La     la  la,  la  la  la  la  la  la  la.       Who 
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naiquest'im-por-tu  -  no?  La-  scia-mo-lo  pas-sar;  sot  -  to   quegl' ar- chi     noi 
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can    be  this   in-trud-er?   IÌ1      hide  and  let  him  pass; 
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Un  -  der  those  arch-es    none  will 
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see  me,  from  thence   I    can  observe  him;  'tis  now  broad  day-light, but  love  is  never  weary. 
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Figaro. (singing  behind  the  scenes) 
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Pre  -  sto^a  bot  -  te  -  ga, che    l'ai  -  baè  già,        pre  -    sto! 
Quick  now  to       business,morning  hath  shown,    'tis        day. 
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Ah         che_  bel      vi  -  ve -re,  che         bel_pia-  ce    -     re,  che  bel__pia- 
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pleasure,That  of  a     bar  -  ber,  used  to  high  life,      used  to  high  life! 
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Ah bra-vo,  Fi-ga-ro,bra-vo,bra-vis-simo,    bra-vo! 

No___one  can  vie  with  the  bril-li-  ant  Fi-garo,    jno,  none. 
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For     -      tu-  na-  tis  -  si  -  mo  per  ve -ri 
Al     -      ways  in   luck  wh  ere  good  fortune  is 
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gior-no   sempre  d^n  -  tor -no        in    gi-ro      sta.      Mi-gliorcuc    -     ca-gna  per  un  bar- 
quire  me,  Nothing  can    tire  me,      rea- dy  for     all.       Of  all  pro  fessions  that  can  be 
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for-bi-ci    al  mio  co -man-do     tut-to  qui    sta,       lancet-te^e        for-  bi  -  ci,   ra  -  so-rie 
ra-zors,  I  stand  at  the  door,A*hen  customers  call,     Scissors  in      h|ind,'mongstmycombsandmy 
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pet  -  ti  -  ni   al  mio  co  -  man  -    do    tut -to  qui       sta. 
ra  -  zors,  I  stand  at  the    door      when  cus-tomers      call. 
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Listen.     In  that  house    I    am  the      barber,    the  coiffeur,    the      surgeon,  the  her-balist,    be 


153*7 


; 


w 


F.CK 


m 


Figaro. 
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te-ri -na-rio,  il     faccendierdi   ca-sa.      Oh  che    sor-te!        Non  ba-sta.  Li 
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zial,    ve  -  te  -  ri -na-rio,  il     faccendierdi   ca-sa.      Oh  che    sor-te!        Non  ba-sta.  La  ra- 
sides  chemist  and  druggist,and  con-fiden-tial  agent.   What  good  fortune!       And,harkyou,your  a  - 


S 


-o- 


3E 


frfrmpf  ip-pp  p^fff  %% 


Count. 


^m 


m    m    m 


5 


3 


a 


i 


gaz-za     fi-glianonè   del     me-di-co.  È  soltan-to  la  sua  pu-pil-la!   w  Oh  che  con-so-la  - 
dor'd  one     is  not  the  doctor's  child  at  all, she  is    on-ly  his  ward  in  chancry.      Oh  blessed    in-for- 


^rr 
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Figaro  «  Figarqr  (they, 

? c— : =: rr ■ — zrr. : — Tf 7T n"r '—^i n — : — : ■ 


(they  retire  under 
the  portico) 


zio  -  ne!  Per-ciò 

ma-tion!        And  yet - 


Zit-to!"      Co -s'è?         S'a-prejl    bai    -    co -ne. 
cau-tion-  Well, what?      The   win-dow        o-pens. 


i 


1 
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W 
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^m 
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Rosina  (on  the  balcony) 


n  the  balcony 


.  Count.  ^  

p  j  m  p  p^M  n  P*P  p^^ 

!  an  -  co  -  ra_      For-se  —  ^  Oh  mia      vi-ta!  mio  iiu-me!mio   te 


e 


Non  è    ve-nu-tQjm  -  co-ra_      For-se—      Oh  mia      vi-ta!  mio  nu-me!mio  te  - 
He    is  not  here   as        us-ual.       Maybe-       Oh   my      fairest—    a-dor'done,  oh   my 


Rosina. 


p  p*  r  p  pi  p  pp  i  HP  f  W  p T  p  ttp  *r  p  ft 

so-ro!     vi   veggo  al  -  fi  -  ne,    al -fi -ne-     Oh  che  ver  -  go-gna!  vor-rei  dar-ghjl  bi 


so-ro!     vi   veggqjtl  -  fi  -  ne,    ài -fi -ne-      Oh  che  ver  -  go -gha!  vor-rei  dar-ghjl  bi  - 
.treasure!  do     I      be  -  hold  thee!  oh  tell  me-    Tis  most  pro  -  vok-ing!  could  I    give  him  the 


Bartolo. 


ti 


■H?  T  ,P  i  p  |),  r  p  flflq^ 
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Rosina. 


^ 


3^ 

glietto- 


'M 


gl'ietto-    Eb-ben,    ra- gazza?    IltempoJ}     buono.  Co-s'è    quella    carta?    Niente,nien  -  te,  si 
letter—  WelLchild,  what   is  it? 'Tis  a   fine  morning,justshowme  that  paper.     Oh,tis  naught,  I  as 
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■  Count. 

J'  j.^>  >  J  J'^ip  ji^iip  p  p  p  f  mp  p^Jitp  j^g 


gno-re-.     son  le   pa  -  ro  -  le  dell'    aria    dell' i  -  nu-til    pre-cau-zio-ne.      Ma  bra  -va  -Dell'  i  - 
^sureyou;     on -ly  some  words  of  an      aria,   taken  from  the  "Vain  Pre- caution .'   How  witty,     taken 
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Figaro 


Bartolo. 
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i,,j|f  p ■» p  gfr  rJ^f  p  pffs 


Rosina. 


£ 


P  J!  1  Li 


nu  -til     pre-cauzio-ne!       Che    furba!        Co  -  s e  que-sta    i  -  nu-til     pre-cauzione?^ Oh 
from  the  "Va  in  Precaution!"   She's  crafty!    What's  the  meaning  of    this  same  vain  Precaution?"The 
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p   J'  JMi'% 


Bartolo 


P  PJffl*p,p  P 


E 
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£ES 


gffg 

in  musi-ca 


M 


bel-la!   ejl    ti  -  to  -  lo    del  nuovo  dramma  in  musi-ca.     Un  dramma!  Bella    co-sa!   sa-rajil 
meaning?Why,don't  you  know? 'tis  the  new  op-ra,  so  po-pular.     An    op'-ra!stuffandnonsense!Inthese 


9rffP.?p    P   P    p    P|pp,p    p   p    p   p|P-p  Pf^,P 


so-li  -to       un  dramma     se -mi  -serio,  un    lun-go,   ma-lin  -  co-ni-co,  no-io-so,     pò 
I  modem  times  there's  no  such  thing  as      music;their mawkish,  long,non -.sensi -cai  productions,  no 


yPPP  p  E^iHf  Vh\Vnv  pp^'uTfp 


E 


M 

scmna 


e -ti -co  strambotto.        Barba -ro    gusto!       se-  co-Io  cor-rotto! 
.man  of  sensecan  bear  with.    Barbarous  public,       and  degen'rate  artists! 


Oh  me  meschina! 
Oh  how  unlucky! 


Bartolo. 


p  p  i  r  p  p  p  s 


fe# 


Rosina.       Count. 


gg  r4'7P 
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Va  -  do,     va  -  do."     Ps!  psJ^'hójn 
Yes,  with  pleasure.     St!  st!         I 


L'aria    me    ca-du-ta.   Haccog  -  lie  -  te -la  pre-sto 
I   havedroptthe  a -ria,  will  you  please  go  and  fetch  it. 
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Rosina. 


Count. 


Bartolo. 
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Rosina- 

^  P  >  J'  ■>>  «S  g 

'    Ah  il  ven  -  to  l'ha  por-  ta  -  ta 


R. 


±il 


te  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ahjlven-to  l'ha  por- ta-ta 
.hear  thee.     Take  it.        I  have     got  it.       I'm  here,  where      is't?  The  wind  has  carried  it    a- 
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Bartolo. 


p  joJ''F  p^P7fi^  p<  rhpf |p  p,p^P?,f 


vi  -  a.    Guarda  -  te.         Io  non  la      veg-go.      Eh    si-gno  -  ri-  na,  nonvor-re-i-    (Co- 
,  way,  Sir,  'Tis  vanish'd.        I    can  see     noth-ing;      ah,  Miss  Un  -  ni -ly,    I've  sus-picions.  (Con 


'*p  p,P  p  p  (i  r  i1^  p,p  p  Mi^ff  E*  r  p  tr 


spet-to!      co-stei  m'a-ves-se        pre-so!)    In    ca-sa,      in        ca-sa,         a   ■■  ni  -  mo, 
«found  it!      she's  fool-ing  me   for       cer-tain!)  Go    in,  miss,     go        in,  miss,    speak  not     a 


■*Mfp  Mfrrffi^t p rt\iY$'h vt 

su.     A  chi   di  -co?  In     ca-sa,presto.  Va-do,      va-do.  Che     fu- ria!     Quelbal-co-ne 


su.     A  chi   di  -co?  In     ca-sa,presto 
.word. Doyouhear  me?Go     in,  I   tellyou. 


Va-do,      va-do,  Che     fu 

Ah  me,      ah  me!  How  wretched!    That  verandah 


4 


kn  P  p  Mj 
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^NPg 


Rosina 


(Rosina  retires  from  the  balcony) 


ii'T  i*  |i|i)  J>T  JiJ  Ji  jsi  | 


vo-glio  far    mu-ra-re:    Den-tro,     di  -  co!         Ah      che       vi  -  ta        da  cre-pa-re! 
shall  be  wall'd  to-mor-row.    In,   I        tell  you!        Oh       'tis       torment,    des-pe -ra-tion! 


i-zia-ia!     Il  suo   sta-to  in-fe-li 


Po-ve-ra  di-sgra-iia-ta!     Il  suo   sta-tójn-fe-li-ce    sém-pre  piùm'in4e-res-sa.        Pre-sto, 
Poor  lit-tle  bird  imprisoned!  Her  un  -hap-py  po-sition  fires  a-  new  all  my  wishes.    Come,  make 
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*£'    \>m  m       rr       It       tr      m ♦      «•  C°Untt-  (Figaro  reads  the  note) 

>j:F  ^p  7   7   F  p  |  f  Vfa^\n   ft    |f'p  u^s^ 


pre  -  sto:     ve  -  dia  -  mo     co -sa       seri -ve."        Ap-pun-to. 
haste  then,    and  read  what  she  has       writ -ten.         'Tis  well  said. 


Leg-  gi. 
Read    it. 
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"Le  vostre  assidue. premure  hanno  eccitata  la  mia 
curiosità.  Il  mio  tutore  è  per  uscire  di  casa;  appena 
si  sarà  allontanato,  procurate  con  qualche  mezzo 
ingegnoso  d'indicarmi  il  vostro  nome,  il  vostro 
stato,  e  le  vostre  intenzioni.  Io  non  posso  giam- 
mai comparire  al  balcone,  senza  l'indivisible  com- 
pagnia del  mio  tiranno.  Siate  però  certo,  ohe 
tutto  è  disposta  a  fare,  per  rompere  le  sue  ca- 
tene, la  sventurata  Rosina.,, 

Count 


"Your  assiduous  attentions  have  attracted  my  no- 
tice. My  guardian  is  going  out;  as  soon  as  he  is 
gone,  contrive  some  means  to  let  me  know  your 
name,  your  condition  and  your  intentions.  I  can 
never  appear  at  the  balcony  without  my  inevi- 
table tyrant;  be  assured,  however,  that  every  ef- 
fort will  be  made  to  break  her  chains  by  the 
unfortunate  Rosina." 


i 


'VTyfli'J1  mm  j  p  b  i  pi''ppThpP  p  m 

Sì,  sì,     le    rom-pe  -  rà!      Su, dimmi  un  poco:  che  raz-za  d'uomo     è  que-sto  suo    tu 


e. 


run  poco:  òhe  raz-za  d'uomo     e  que-sto  suo    tu  - 
Yes,  yes, she'll  break  her  chains!  Now,tell  me  truly;  what  kind  of     fellow     is  yon  old  blust'ring 


to- re?    Èjm  vec-chiojnde-mo  -  nia-to,    a-va-ro,     so-spet  -  to- so,  bron-to-lo  -  ne,  a 


I 


tyrant?       I     think  he     is  possess d, sir;    a    miser,  most  sus  -  picious,  and  a    bul-ly;  his 
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■*p  p  p  p  p  p>ppir  pp^P»PP^Pr()  p  pPtH 


vràcent'an-nyn-dos-so      è  vuol    fa-rejl   ga-lan-te.    In-do-vi  -na-te!  per  man-gia-re    a     Ro- 
age  is     o -ver  three  score,  yet  he  thinks  he's  a  gallant  .Now  just  i-magine,he  would  capture  both  Ro- 


si-na     tut-ta  l'e-re-di  -    ià,      s'è  lit-tojn  ca-po  di   vo  -   ler-la  spo  -  sa  -  *o.        «.  - 
si-na     and  all  her  fu -ture  wealth;  that  is    the  reason  he  gives   out  he's  her  bride -groom:  Stand 
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Bartolo,(talking  toward  the  house) 
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iu-to!  "  Che?      S'a-pre   la     por-ta.        Fra   momenti       io      tor- no,  nona-pri-tea  nes- 
by  there!  Why?     The  door  is     op'ning.      Mind  my  orders,   and  mark  me,  not  a  soul  here  shall 


(locking  the  house-door) 


■rWVpPPP.p  jUi  P  p  PtPf  ihp  Map  r  p^P 

su -no.  SeDonBa-si-lio     ve  -   nis-sea   ri-cer-car-mi,che  a  -   spet-ti.      Le  mie  noz  -  ze  coi 


su-no.  SeDonBa-si-lio     ve  -   nis-sea   ri-cer-car-mi,che  a  -   spet-ti.      Le  mie  noz-  ze  con 
enter  but  Don  Ba-si-lio;  should  hecome,youcantellhim  to  a  -  wait  me.  Now  my  mar-riagewith 


lei        me-gliqè_ai'fret-ta  -  re. 
her     must    be     conclud-ed; 


Yes, 


den-tr^pg-gi      l'i   -    nir    vo'  que-stjif-fa  -re. 
and  af-ter,    she     need  not   be     se-clud-ed. 


ar 
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Recitative. 
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ffij'  J^  J»  J»  i  Ji  J>  X  p  pt i'l  p  p  p  't  p  p  ^ 

Dentr'og-eri      le   sue    noz-ze  con  Ro-si-na!  Ah   vec-chio  rim-bam-bi-to!   M< 


Dentr'og-gi      le   sue    noz-ze  con  Ro-si-na!  Ah   vec-chio  rim-bam-bi-to!   Ma 
The  marriage  between  him  and  my  Ro-si-na!  Ah,    dotard  most  be -sotted!  But 


K. 


Figaro, 


P  J'^J  Tj|lp  P  P  FW 

limmi       or   tu:    chi  è  que-sto  Don  Ba-si-lic 


dimmi 
tell  me 


IEEE 


I=£É 


or   tu:    chijì  que-sto  Don  Ba-si-lio? 
at  once,  who      is  this  Don  Ba-si-lio? 


Èjjn  so  -  len-nejmbroglion      di    ma-tri  - 
Full  of    craft  and    intrigue,     a  sneaking 


m  mpM  PrPifP  f  ^  p  tP  p  i  r  p  p  p  pi 


mo-ni,   uncol-lo    tor-to,    un     ve-ro    di-spe-ra-to,     sempre    sen-zajm quat-tri -no _ 
.scoundrel, maker  of  matches,     a      hy-pocrite  accomplish'd,  always  short  of  three  farthings, 
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Count. 


yf  p  !  p  P 

Be-ne,  be -ne,  tut- to 


già      è  ma-e  -  stro  di      mu-si-ca:    in-  se-gna^al-la    ra  -  gaz-za.       Be-ne,  be-ne,  tut-to 
but     he  is  teach-ing  your    la-dy  fair  the  no-ble    art  of      music.        Ve-ry  well,then;he'll  be 


^ 


m 


m 
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Figaro. 


|j  r  p  p  p  »«m  iiig 


gio  -  va 
.turn'dto 


±i 


■      ■ 


B   B  j  g  ■  a  g  g  fefe 


sa-per.       O-ra  pen- sa -te    del -la    bel -la     Ro  -  si  -  na      a    sod-dis-far  le 
account.    Now  let  us     set-tie  how  you'll  an-swer  the  questions  ask'd  by  the  fair  Ro 
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•/P  U^7)  P  IP  pypi?  a  J  T''Pip  p»p  p  pp  ^ 

bra-me.  Il    no -me      mi- o     non  le     vo'  dir,     nèjl    gra-do,-    as- sir- cu -rar- mi 


bra-me 
si-na 


1    no -me      mi-'o     rio  n  le     Vo' dir,     nèjl    gra-do,-    às- sir- cu -rar- mi      vo' 
I   will  not     tell  her  my  name  or  rank,    that  must  be      awhile  a    secret;     I'll 


3E 
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L\)  u  T  p  pimp  p  J'tJmJìJw  j>  Jt  J>  J>  i- 

^       Viri    _     u  /^h'^l  —  la    q  _mi  m*i  nip     cn_ln  ill  Viinn_Hn  nun       1**       ri(>_p}iP7_  7P  p 


)ri  -  a         ch^el-la^a-mi       me,      me  so-lo        al      mon-do,       non    le    ric-chez-zejn 
know  first       that  she  loves    me,       me   on-ly,       and    dear-ly,         and  that  she  craves  not 


i 


Figaro 


k  p  t ,,: 


igaro.  u^ 


ftp-  f  mp  p  p  p  p  i  p  p'  p7p  p  l'p  p 

fi  -  to  -  li        del  Con- te     Al-ma  -   vi -va.       Ah,    tu  pò  -    tre-sti 


ti  -  to  -  li        del  Con- te     Ài-ma  -   vi -va.       Ah,    tu  pò  -    tre-sti-         I  -  o?     no,  si 
rank  or  wealth  as  Countess   Al-ma    -   vi -va.       Ah,    do  but       aid  me-      Aid  you?you   a- 
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Count. 


'/f   rP   P  ttprp  |  P   PjtJTflty^ 


Figaro. 


•>>  P   P  Up  j  P  ^ 


f 


i 


co  -  me  ' 


gnor;  voi  stes-so     do-    ve-te.         Io  stes-so?   È        co-me?      Zi_zit-to.     Ec-co-ci> 
lone,    you  sin-gly    can      do    it.  I    sin-gly?how    can   I?      Hush, stir  not!   'Tis  just  the 
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^pp-j  p  pp^'p pmf pn'P  phm  p*p  pt 


ti-ro,     os-ser-va-te:  per  bac-co, non  mi  sbaglio.     Die -troia  ge-lo-si-a       sta     la     ra 
moment, now  lookyonder;by  Bacchus,  I  tan  see  her.    There,hid  be-hindthecurtains, stands  your  a- 


f.r*P  P^M^  P  ^IP  P»pfr  P  P?PlP  P  pP*ffe£#^ 


gaz  -  za;  pre-sto, prestojilT as  -  sal  -  to,niun  ci     ve-de.    In      u-  na  canzo-net-ta     co-sial-la 
dor'd  one;  now  at  once  to    the  charge,sir,  no  ones  looking.  Now  singsome  little  ballad,    of your in- 
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Count. 


Figaro. 
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buo-na     il    tut-to     spie-  ga- te  -    le,    si-gnor.      Ù  -  na  can-   zo-ne?        Cer-to. 
dit-ing,  and  tell  her     all     you  would  have  her  know.        I    sing  a       bid  -  lad?       Yes,  sir. 
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Ec-co    la  chitar-ra.  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebbe 


rm  «i  ■  I 
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Ec-co    la  chitar-ra,  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo 
Here, take  my guitartben,quick,be  -  gin,sir.  How  can  I?       I  lose  all  patience.  I  will  convinceher! 


! 


jis» 


£ 


te 


f^P 


m 


w 


JOZ 


^*T 


S 


IE 


jr. 


-o- 


I53s47 


Andante. 


N°  5.  Canzone. 

mezza  voce 
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Sejl  mio     no -me    sa- per  voi    bra  -  ma  - 

*  c  ,  ,r  „,-    Who  for     eer  heath  thy  window    is       sigh 

Giiitaréc  Strings  plzz.  J  P 
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te,  dal    mio 
-   ing,  Dost  thou 
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labbroJImio    no-mejiscol-   ta        -         te.  Io  son  Lin  -  do-ro,che    fi  -    do  Va  - 


labbrojlmio    no-mejiscol  -   ta 
ask?dearone,harkmy  re    -    ply 


te 
ing. 
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Io  son  Lin  -  do-ro, 
**     I    am  Lin  -  do  -ro,who  fond  -  ly    a 
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do  -  ro,chespo-  sa  vi    bra -mo,  che  a  no  -  me  vi    chia-mo.chea  no  -  mevi     chia  -  mo.  di  voi 


o  -  ro,che  spo-  sa  vi    bra -mo,  chea  no  -  me  vi    chia-mo,cheji  no  -  mevi     chia  -  mo,  di  voi 
dores  thee  Who  humbly imploresthee,Withpray-ers  adjures  thee,w ithpray- ersad  -  jures  theeThathis 
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sem-pre  par-lan-do  co    -    sì        dal   -    l'au  -  ro-raaltranion  -  to     del      dì,  dal-lau- 

heart  thou  for    ev-er  wilt     bless,     That an_    answering  flame  thoulteon  -  fess,  that  an 
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Count. 


I 


m 


$ ® i p  r  i  JPc/^1 


c. 


Ah     che  cTa  -    mo  -  re 

Lovers    own  en_  chantment 


« 


la      fiammato    sen-to,  nun-zia_  di_ 

this     day  shall    fire  me,  Transports  un  - 

sottc  voce 


$ 


Del  -    le      mo 
When  gold      is 


S 


f 


su 


p 


& 


fcfc 


f=fc 


^ 


I 


* 


jjii'ejLnff 


« 


s 


E 


Uggì 


PP 


giu    -    bi-lo        e_    di_    con-  ten- to!       Dar-dorin    -     so-li-to    que  -  st'al-maac- 
known      before       with  bliss   in  -  spireme,       Star   of_  my       des-ti-ny,  brightly    thouYt 


■)■*  p    ft     , 


f 


t 


f. 


ne-  te  il     suon    già       sen-  to! 

chink-ing,  wit    doth      in  -  spire  me. 


i 


Mitrrrn 


^ 


r  r»p  i  n 


i»  ftfrfiu 


*M  r    = 


1=1 


4=t 


I 


* 


i 


5 


mm 


? 


p 


cen-de         e_  di.  me  stes    -     so      maggior  mi      fa. 
beaming,       Let  me  but    win        thee,   life   will  be    blest. 


m 


PpPlP   P"^|F   p    pIPyP  PPIp   J>PPP 


L'o-rogià      vie -ne,         ec  -  co  -  lo      qua!  Del  -  le  mo- ne  -  te    il  suongia 
Tis    to  mv    thinking:  of  jovs    the     best  .When  e-old  is  chink-ing-.wit  doth  in - 


gold: 


-ing,wi 


gP 


nrrrPir;!  Jn 


v 


9& 


u 


^-M 


•—  ► 


4=fc 


«=t=t 


*  rrTTT 


^^ 


Ah 

Lovers. 


che  _ 

own 


d'a 
en 


mo 
chant 


re 
ment 


*»  p  >  P  P  Pip  J>  P  P  Pip   J»P  P  Pip  J>g 


■     ■ 


5=gt=5 


r      K      r 


sen-to,  del  -  le    mo-  ne  -  to     il  suongia    sen  -  to,  già  vie- ne      lo-  ro,vie-ne  Tar- 
spire  me,when  gold    is   chinking,wit  doth    in- spire   me,    I  hear   it    chink-ing,   I  hear  it 


m 


F" 


I 


f 


^ 
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. 


m       -       *       V 


?»  p  i'P  P PI  p  i-'PP  Pip  *P  P  Pl^p  p  p  p  p  If 


nun -zia 

Trans-ports. 


I 


* 


gen-  to,  già  viene      lo-  ro,  ec-co-lo    qua,    giàvie-ne      lo  -ro,già  vie-ne      lo-ro, 
chinking^Tis  to  my  thinking  of  joys  the  best,      I  hear  them  chinking,  I  see  them  blinking, 


f 


I. 


P 


» 


'»  f    '- 


4=4 


cresc. 


éé 


«44 


^ 


« 


Q 


I 


di giù   -   bi 

un   -    known     be 


to 
fore 


e      di 

with     hope 


■>■»  P  p  pH^PPP  P  P  IP   P  P  P  P  lp   pH*W^ 


* 


con 
in 


PP 


ec-co-lo,  ec-co.gia  vie-ne  Tar-  gen-to,giàvienTar-  gen-to,         ec-co-lo, 

Gold  doubloons,       all  forme,  I  hear  them  chinking,  I  see  them  blinking,     Gold  doubloons, 


Sff    8  t  ISF 


P 


? 


y^F 


:fcfc 


SU 


^=$£ 


^-t t 


^=M^ 


^ 


^44 


"  .-?; 


^^ 


I^S 


ten 
spire 


to! 
me! 


ec      -       co_pro-pi      -       zia 
trans    -    ports  un  -  known  be -fore 


'*»  FPPPPPlP  P  P    Pf 


^m 


ec-co-lo    in    ta-sca  scen-de,  ec  -  co  -  lo  qua! 
Allforme,here  in  my  pock- et  they'll  safe  -ly  rest! 


D'ar-  do-re_in- 
Transports  mi  - 


so  -    li  -to 
known  before 


1e 


que-st'almaac  -  cen  *  de, 
with  hope    i if  -   spire   me. 


mm 


m 


mm 


¥ 


j=j 


-* ¥ 


W~~¥ 


^^ 


=*=^ 


Jf—ah 


JS?—Jh 


15327 


>         •• 


m    i> 


■ 


L mi 


' 


e     di    me     stes  -  so 
Let    me  but     win   ye, 


maggior   mi 
life  will    be 


fa,       già  vie-  ne 
blest,       I  hear  them 


m 


m 


m 


1=1 


==1 


9E£ 


* 


* 


lo  -  ro,  già  vie -ne      lo  -  ro,  giàvienl'ar-gen  -  to,giàvienl'ar-  gen-  to,    e    di  me 
chink-ing,   I  hear  them  chink-ing,  I    see  them  blink-ing,   I   see  them  blink-ing,  Let  me  but 


* 


* 


3=X 


ggE 


S 


Ét=É 


./     m 


gior_  mi fa 


^ 


so 


thee,. 


mag 

life 


gior. 
will. 


mi 
be. 


'*  »  f    B  B  B  B 


i 


la, 
blest, 


P  P  I  ''  a  g  ,b  a  I  P  *F  g  P 

li   me    stes -so  maggior  mi        fa,     giavie-ne 


3=5 


stes  -  so,   e    di   me    stes-so,    e    di   me    stes -so  maggior  mi        fa,     giavie-ne 
win     ye,  let  me  but    win  ye,   let  me  but     win  ye,  life  will    be      blest,      I  hear  them 


V  1  P    P  p  P   P  |  P    p  p  p  p|  P    a  p  p  p  |  r  |  6  B  B  | 


I 


To  -  ro,già  vie-  ne        To  -  ro,giavien  Tar-  gen  -  to,giàvienrar-gen-to,  e  di  me 
chink-ing,    I  hear  them  chink-ing,    I    see  them  blink-ing,    I  see  them  blinking, let  me  but 


É 


^: 


± 


y        y 


VEÉ. 


W£ 


i 


creso 


1*3*7 


„!..-.-- 


theev 


mag 
life* 


m  I  e  b  e  e  i  p  p p p pi  £ 


gior_ 
will. 


mi fa! 

be blest! 


F. 


fl   fl    6    ft 

so  raaer-e-ior  mi 


stes  -  so,  e    di  me    stes  -  so,  e    di    me    stes  -  so  mag-gior  mi     fa! 
win     ye,  let  me  but     win     ye,  let   me  but     win     ye,  life  will     be    blest! 


É 


p  i>  p  =rrp=j 


p  p  p  i  p  P 

in-quepar  -  ruc-ch( 


c. 


a* 


Nu  -  me  -  ro     quin-di-ci  _ 
Fif- teen  thy     number  is  _ 


fr  Pf  i  fffi 


Cin-quepar  -  ruc-che_ 
Mount  up  by      foursteps_ 


ÉÉiBl 


t 


Fac-cia-ta        bian-ca_ 

Mind,  on  the        left  hand—  .        >>-^  •  ■  •        :=5>-^.  •  •  • 


MMPOtfrpr  rrrrp  Be 

eresìe,     L»J 


t*M»« 


g    »iij 


«I 


^E 


«.   * 


*   * 


««« 


fc=f=fc 


fefcfe 


fefefc 


»^=->» 


8^© 


H^g 


iruv  iruv 


«£W%£ 


i 


jHH=^g 


tj.H   p  ft  IT  ,fe=g 


V'è  per  in  -  se-gna_ 
Jars  of  cos  -  metic_ 


ff  P  P  |  p  p  P=M 


U-  na  Ian  -    ter-na.Cin-que  par- 
A  fair  Cir  -    cassian,Five  splendid 


EKE 


Al-  la  mo-  der-na, 
Door  with  a    white  band, 

'^~k.kà.k. 


m 


+++1+ 


1 


ft^f-fff-  $p^~f-f-f~f  [  J 


MffEff 


i 


ttri 


gsE 


M-fr 


A       A     0. 


m.   m.  m. 


i 


A.     JL 


+=■  + 


•^=r  + 


9-^-9- 


WJ? 


S^g 


wm 


B^ 


8^ 


i 


^^ 


Ah   che  cfa     -      mo  -  re 

Lovers  own  en         cliantment 


la  fiam  -  ma  io 


sen-  to, 


as 


rove's  own  en         chantment  this   day        shall  fire  jne, 


ruc-che  nel-  la  ve  -   tri-na,  soprauncar-  tei-  lo:   Po  -  ma  -  ta      fi  -  na.Vèper  in- 
chignons  hang  in  the    win-dow,jars  of  cos  -  me -tic  would  bleach  a    Hin-doo,  Afair  Cir- 

gggjj   (tèi  j0jt  iti  rfTTt  i    i   i  ugU  *  i  é 
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-■—    i«     **» 


12 


-É 


& 


nun -zia 

Transports 


£ 


W^ 


di  giù  -  bi  -  lo 

un    -    known  before 


È 


*»  M  P  P# 


e     di  con    -     ten  -  to,_ 

with  hope  in    -     spire    me,. 


PfgfiPFPPPiM* 


se-gna     u  -  na  lan  -  ter 
cas-sian  gives  my  Em  -  pò 


na,  soprajmcar-  tei  -  lo:     Po  -  ma-ta       fi  -  na. 
rium  an  air    of      fa-shion;  there  you  will  find  me. 


tt   f   f    ff  fit        f  f  f  f  if  f    f    f  f  /if 


c(Tmmm    pro  -  pi     "  -  zia 

ports_  un   -    known  be  -  fore 


in_      sen mi 

hope_    in  - 


3E£ 


p  p  p  i  p  0  i^m 


t 


Dar- dor     in  -  so-  li -to  qiiesralmàjiC' 

Transports  un-known  before  wijjhhope  irf  - 


j',  fi  I  ii  I  n 


*p« 


1=1 


* 9 


^^ 


JSf~^- 


-1—1- 


-f *h 


7    y 


7    y 


i 


W=m- 


ÉS 


seen 
spire . 


de, 


d'ar 
Star 


dor  '— '    in    -    so     -      li     -    to 
of my       des    -      ti     -     ny, 


'>»  |i   P 


i . 


cen-de, 
spire  me; 


e     di    me 
Let  me   but 


i 


m 


n  !■  n i-n  i»w 


^^ 


» 


» — V 


9~ 9 


S& 


^^^ 


-* 9h 


-» — *- 


que 
bright 


sfai      -     majic  -  cen 
ly thòtiYt     beam 


de, 

ing, 


>■■  n  t  y    IP 


stes  -  so 
win      ye, 


f 


P    ■/  P   P    PI  P    P    P   P    P 


K       r 


mag-gior     mi 
life    will       be 


fa.        Già  vie  -  ne        To  -  ro,  già  vie  -  ne 
blest,         I    hear  them    chink  -  ing,     I    hear  them 


j*  ni  n 


^ 


t 


A 


^     ^ 
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73 


e 

can 


di 
I_ 


me 

but_ 


stes 
win 


so 

thee, 


S 


*  P  a  p  ci  ci  iP  p  ci  ft  ei  if  e  p  g  g  i T  b  « 


To  -  ro,giàvienl'ar-gen  -  to,giàvien  Tar- gen-  to,   e    di   me   stes-  so,    e   di   me 
chink-ing,    I    see  them  blink- ing,   I    see  them  blink-ing,Let  me  but  win  them,  let  me  but 


É 


^ 


m 


* 


m 


w 


mag 
life 


m 


gior_ 

will_ 


mi_ 
be_ 


■>■■*  P   P   PPPI^ 


fa, 

blest, 


?EEP^ 


B 


fe^a 


»     p 


Z=P 


stes -so,    e   di  me    stes -so  maggior  mi        fa,     già  vie -ne       To  -  ro,  già  vie- ne 
win -them, let  me  but    win  them,  and  life    is      blest,     I  hear  them  chink-ing,    I  hear  them 


I 


* 


I'o  -  ro,già  vien l'ar -  gen  -  to,  già  vien  Far-  gen  -  to,    e    di  me    stes- so,     e    di  me 
chink-ing,  I    see  them  blink-ing,   I    see  them  blink- ing,  let  me  but    win  them,  let  me  but 


V  • 

cresc. 


mm 


W 


w 


V  »  P  p  p  p  ^é 


mag  - 

life 


gior. 
will_ 


m 


•#£jTj  I  p  i 


mi. 


fa. 


be blest, 


e_    di_  me  stes  -  so 
can    I_  but   win  thee, 


Y     Y     V 


so  maererior  mi 


stes- so,     e    di  me  stes  -  so  maggior  mi     fa', 
win  them,  let  me  but  win  them, and  life  is    blest, 


e_     di_  me  stes-  so 
let     me    but  win  them, 

*     *     * 


i! 


! 
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*Pw^ 


maggior  mi        fa, 
life  will    be      blest, 


Éfef  [f  I P  *r     IMP 


gl  p  P 


e_     di_   me     stes-so 
can    I_    but     win  thee, 


maggior  mi 
life  will    be 


Ia7 

blest, 


fi*  rrff"  i  p  r    i  p  p  p  i  g  P  $ 


maggior  mi        fa, 
life  will    be      blest, 


maggior  mi       Ta^    sì,  si, 
life  will   be      blest,  yes,yes, 


i 


l=fcM 


e_    di     me    stes  -  so 
let     me    but    win  them, 

ft* 


nrirufififiii 


Mi 


S  S  ^l~ 


IH^* 


1=1 


h-f-f 


^^^^1 


*   *  t- 


m 


$— * 


Jf 


m — ■ 


# — r 


• » 


°-|^§ 


¥+=?- 


1 


S 


maggior  mi       fa, 
life  will  be_    blest, 


maggior  mi 
life   will  be_ 


*»   P    f   P    I  P    P  P  IP    P    g 


fa, 

blest,. 


maggior  mi       fa!  (Figaro  enters 
life  will  be    blest!  the  house  of 
the  Doctor; 


Erf 


exit  Ommtr 


maggior   mi        fa,     sì,  sì,  maggior    ml       fa, 
life  will    be       blest, yes,yes,  life  will      be     blest, 


maggior  mi      fa! 
life  will  be    blest' 

jr, 


Fiorello. 


Recitative 


95i^£ 


m 


a  il  mio  pa  -  drone!  Du-  e     o  -  re,  fittoin  pie,    la  comeunpalo mi  f^a-spe 


Ev-viva  il  mio  pa  -  drone!  Du-e     o  -  re,  fittojn  pie,    la  comeunpalo    mi  faa-spet- 
A  pleasant  sit -u  -  ation'.Here  I'm  standing  like  a  post   two  mortal  hours     topleasemy 


*  up  p yr  p  y?  i  p  p 4  g  P**r m  r  p  p  "p  p » p»p i^p  p?p  p*p  p 

ta-re    e   no- i_  mi  pianta     e  se  ne  va.      Corno    di    bae-co!  brutta     cosa  servir  un  ps 


F. 


a-re    e   po-  i_  mi  pianta     e  se  ne  va.      Corpo    di    bac-co!  brutta     cosa  servir  un  pa - 
isterie  meantime  is  roving    another  way.      By  all  that's  tedious!  he's  for-got  me,  and  so    lean 


master 


111327 


' .. 


■•  «•       <M       •>       ••       !■■ 


75 


«b |  g p*p p j gj p  p  pj p e »p~p i? i p  p rp mm 

dron   comeauesto.        No  -  bi  -  le,  eio-vi-not-to   ejn-na-mo  -    ra-to,  questa  vi-ta,  co- 

S 


dron   come  questo.        No  -  bi  -  le,  gio-vi-not-to   ejn-na-mo-    ra-to,  questa  vi-ta,  co- 
.roam  at  my  leisure.    Hard  times  these  for  a  servant,  when  his  young  lordship's  sen-timentai,   en- 


I  

.Vrpiru  riM^sT  p  p  if  ?^^  p*  i  m 


spet-to!      èun  gran  tor- men-to!    ahdu-rar-la     co   -    sì      non  me  la  sen -to! 
amour'd,  worships    a     window!    If   it    al-wayswere    thus,     I'd  not  endure  it! 


ure  it: 

SÉ 


3E 


IE 


3E 


m 


P 


-e^ 


»- 


m 


3E 


IE 


3E 


N°7."Una  voce  poco  fa.„ 
Cavatina. 

A  room  in  the  house  of  Dr. Bartolo.  The  windows  closed  with  Venetian  blinds.  Rosina  has  a  letter  in 

her  hand.  Andante.     - 

Tutti  rn.1t" 'ft     :_  —  wood, 


ftó 


«      ■ ■  — 


^S: 


*&$m 


3E 


4> 


e 


§& 


^ 


y 


'#•#- 


IS 


^ 


Mn. 


=É 


=tì 


^ 


f^f^ 


feEfe 


^  j*DM^^>iAJP^rprPfpa 


*A=t 


1  ¥«  1 1 1 


U  -  na      vo  -  ce  po-co      fa        qui  nel  cor      mi  ri  -suo  -  no,       il 
There's  a       voice  that   I    en -shrine      In  my  heart,    and  none  must  know,    Ah, 


to 


mio 
Lin- 


P 


»     if 


I 


m 
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m 


HH^B 


J 


76 


R. 


cor_     f e  -  ri  -  to  e    già,  e Lin  -    dor_     fu  che  ii 


^f 


U 


cor_     fé  -  ri-  toè    già,  e Lin  -    dor_     fu  chejl   pia  -  gò.        Sì,  Lin 

dor,_  that  voice    is     thine,        'Tis  for        thee_    my  heart  doth  glow,      Yes,  Lin 


^mm 


ÌEEÈ 


3ee£ 


n 


P*fc4=t 


f=?=r 


iÈ± 


ì=èee 


¥s  fTrif'f^ 


h 


rrursnv 


mm 


p^ 


2 


5 


do 

do 


#P^ 


ro_     mio_   sa  -    ra, 
ro shall    be_  mine, 


fe= 


lo_  giu  -    ra  -    i,  la vin  -    ce 

I _ have    sworn    it,      .  for weal_  or_ 


É 


tEim 


i 


£ 


/ 


S 


p 


t^pFt 


fe==È 


ra ,  lo    giu 

mine ,  I     have 


7  *h  $  W    fe 


A 


^ 


5  i      i 


ÉÉ 


tó 


j      A 


t>  y  Jlgjjn i J  *  '  i* 


1)))  ))!>)>}) 


a 


AA 


ra  -  i,       la_  vin -ce    -    ro. 
sworn  it,       for_  weal  or woe. 


Il   tu- tor  ri -cu -se 

My  intent  I'll  not  re 


iv«. 


IP-KH        I 


^ 


Jt?  CI.  &  hag.   sustain 


« 


-H ■*- 


ÌEEÌ 


i 


? 


t  t  # 


f=r 


^ 


T         i    J)  J)    J)    J)    lH  J  ->      jljl  J)i;  JJj 


K. 


-f 


ro. 
sign 


io    Tin-gegnoja-guz  -  ze  -  rò, 
Though  my  guardian  should  say  no, 


al-la   fin  s'acche-te 
He  my  love  need  not  di 
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fr^^=r=T 


mmm 


»%.    «M  < 


'•         '• 


W      te 


V.   V, 


_    • 


-'     U 


±1 


» 


2 


77 


r        t  ^  j>  j)  >  }>  j)  li  i  ^  ^ 


ffl^gtgj 


ra, 

vine, 


ÉÉ 


e    contentato  re-ste  -  rò.    Sì,  Lin -do     -     ro_    mio_  sa  - 
Till    myhancTl  mavbe-stow.  Yes, Lin -do     -      ro_    shall  be_ 


b  ,n«  ,n  ,w 


i 


VtJp  r^P  ?'Jif  srP  y'J-ip  g'^F1  :££* 


t 


ft& 


m 


ft  If 


i=}^ 


i 


mine, 


Al 


io_  giir  -     ra  -    i,         la^^    vin  -    ce      -       ro, 
1 have     sworn   it,      .    for weal_  or woe 


si,    Lin 
Yes,    Lin 


Et 


3EÌEEÈ 


P 


a  m  *  p  t  t 


ft 


è 


^=e 


^=*=e 
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jjffi 


Rosina. 


«A 


Io 

I 


so 
am 


no. 
ali. 


do    -     ci -le 


^ 


iHH 


gen 


ci -le, 
tleness, 


sonzL    n    ■    spet    - 
Pm ali de 


P 


■w  v* 


gag  pyi   p^^ 


*  v  * 


PTt    H& 


É 


^^EEEÌ 


»  v_» 


ÉÉ 


1 


ÉÉ 


t<T 
vo 


V* 


sa, 

tion, 


so 
Hum 


tì>t* 


P  tflfl  Ifr 


no  ob    -    be 
blè", o 


dien 
be 


te, 
dient. 


^m 


1 


v>  v>  v> 


5EÌ 


p^ 


*ttk* 


dol_  cej,a-mo     -     ro~~        - 
a  ali soft_  e       -       mo  ti 


m-1 — m 


££$ 


«     # 


£ 


s 


»  '  »  '  « 


ss 


ta 


^^ 


sa,  mi  la-scio    reg  -   gè -re,  mi  lascio 
tion-,    I  can   be    rul'd    with  ease,  I  can  be 


ÉÉÉÉ 


i  *J    l 


£*# 


^ 


f 


pi  I-  p  J-  j.  J- 1 


/?\ 


J     'Ml, 


ÉÉÌ1 


reg   -     ge-  re,    mi     fo    gui  -   dar,      mi fo gui    -    dar.  Ma  se  i 

rul'd      with  ease,  nor  guidance    spurn,    nor guid  -  ance_  spur 
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spurn.^      But  if  you 


P^ 


ìeee 


I 


r\ 


^ 


0k  ^p  p  p  f  p  I  Si  p  J)  i'p  i  ^^ 


toe   -   ca-no  dov'èil  mio    de 


/>  .,  u       cross_my  will,  or  what  1 


-no  doveil  mio    de    -    bo -le,  sarou-na     vi    -    pe    -    ra, sa~- 

will,  or  what  I       do take  ill,  Like""an-y      vi    -    per       I will 
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e      cen    -   to 
A    thou  -  sand 
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trap 
tricks. 


po  -  le        pri  -  ma      di 

I'll    play,      but        I      will 
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ce    -      de -re    fa  -  rò  gio  -  car,_  fa    -    rò gio      -    car,  e    cen-to 

have myway,This  all  must     learn,  this_  all must_   learn-,  a  thousand 
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ro gio 


trap  -   pò -le   pri-ma  di       ce    -    de  -  re   fa  -  rò  gio   -    car,_      fa 
t      a    tricks    TU  play,  but   I  will    have      my  way,  this  all  must      learn,     this_    all must— 
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car, 

learn, 


e_  cen-to_    trap  -    po-le     pri  -  ma  di_     ce    -    de -re,    e    cen-to 
a_  thousand  tricks     Til  play,  but_   I_   will  have      my  way,   a  thou-sand 


dien-té , 
motion, 


mi    la -scio      reg  -   ge-re, 
I    can    be      rul/d.  wit.h  ease. 


I    fo   gui  -    dar. 
nor  guidance       spurn. 
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Ma   se  mi        toe     -       ca  -  no  dov'èjl  mio       de 
But    if  you       cross my  will,  or  what     I         do 
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bo  -  le,  sarcru  -  na 
take    ill,  like  ^an-  y 
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pe    -     ra,_ 
per I. 


sa 

will. 


ro, 

turn; 
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e    cen-to       trap  -    po-le   pri-ma  di 
A  thousand      tricks_I'll  play,  but    I  will 
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ce     -     de-re     fa-  rò  erio  -  car,_^  fa    -     rò trio     -    car,  e  cen-to 


de-re     fa-  rò  g-io  -  car,_?  fa 


ro jrio 
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have myway,This  all  must    learn,   this all must_    learn, 


e  cen-to 
a  thousand 
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trap  -   po-le    pri-ma  di       ce   -     de -re    fa  -  rò  pio   -    car,_    fa    -    rò gio  - 

tricks     IMI  play,  but    I  will    have       my  way,this  all  must       learn,    this_    all must_ 
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car, 
learn, 


e_    cen-to_  trap  -  po-le     pri  -  ma   di_      ce    -    de -re,    e   cen-to 
a_   thousand  tricks  I'll  play,  but_   I_    will  have       my  way,   a  thousand 
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.have  my_ 
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way, 
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e    cen-to 
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ap  -  pò -le  fa  -  ro  gio 
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tràp  -   pò -le 
tricks  FU  play, 


:^=É 


pò 


r   -p  p  P 


a-  ro  gio  -  car,  e cen  -  io    tràp  -   pò -le         fa  -  ro  gio 

to  have  my    way,  thousands  of    tricks  JPÌ1  play,      Jojiave  my 
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Recitative 


+  Rosina. 

Sì,    sì,      la  vin-  ce  -  rò!     Potessi  al-  me-no  man-dar-g-li  que-sta  let-te-ra.  Ria 


sì,   sì,      la  vin-  ce  -  rò!    Potessi^al  -  me-no  man-dar-gli  que-sta  let-te-ra.  Ma 
Yes, yes,      I  shall  suc-ceed!    If    I  could    on-ly     en- list    a  trust -y  messenger.  P ve 


£  t}>  h  k,J)  J   ^  ;,|  J''  h  >  jj  r    J>Kp  |  g^  j  |  ^p 


co-me!  Di  nessun  qui  mi     fi- do-,    il   tu-  to  -  rejha  cent1  occhi_ba-sta,  ba-sta:    si-gil  - 
no  one,  not    a  soul     to  con-fide  in,     I  am watch'd "by  an     Argus_Oh it's  frightful!  All  the 


3E 


m 


^~ 


-»z 
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IE 
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HE 


j  ^J     b  Ji  ((J)  ^ 


(goes  to  the  writing-table  and  seals  the  letter.) 


writing-table  and 


J)  J)  |  J'  yi>  i1  j    fl    Jw  J'' 


*J     lia  -  molajn-t'àn  -  to.    Con     Pi-ga-ro    il  bar-  bier       dal -la     fi  -  ne-stra      di  - 
same,    I   will  seal     it.    With     Fi-ga-ro    he  was     there;       I   saw  them  talk-ing     quite 


É 


;..'■■  J' <   ,,'im  ■  J'  f 

3-du-to    più  dun1     o-ra.     Fi-earoeunga-lani 


^s§ 


m 


S=5=5 


m 


s'cor-rer  l'ho  ve-du  -  to    più  dW     o-ra.     Pi-garo^un  ga-lant  -  uo  -  mo,    un  g'iovin  di  buon 
plea-sant-ly   togeth-er      in  the  morning.     Fi-ga-ro  might  do  something-, he's  civ-il  and  o- 


- t Figaro.  _#-■#■ 

ftprj'p  jp.  p  p  i  J',J-<  j  r  np  *'  -!tp  p  L  t; 


co-re i  chi  sa  ch^ei  non  pro- teg-ga     il    riostrò_a- mo-re! 
bliging.   I'll  see  if      I   can  get  him     to  take  this    let-ter. 


i=Ì 


Oh,  buon  dì,      Si- grò  - 
Oh,  go  od  day,  my  young 
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3E 
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IE 


Figaro. 
Ìl 


R     •  ngaro.  Rosina.  Figaro. 


rina.^Buòngior-no.  signor    Fi-garo.      Eb-be-ne?  che    si      fa?      Simuordi  no-ia.       Oh 
lady.  Good  morning, Senor      Fi-garo.    Howsayyou?what'sa-miss?   I'm  out  of  spirits.       Im 
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/  P'P  g  jj  j  I  I  g  P  I  |UP  p  ?  p  p  B  a  |  I P  P4'J^ali  a  I 

dia-vo-lo'.  pos-si  -  bi-le!  U-na  ra-gaz-za    bel- la      e  sfa  -  ri  -    to-sa!l  Ah!  ah!  mi  fa -te 


dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-gaz-za    bei-la      e  spi -ri  -    to-sa!l  Ah!  ah!  mi  fa-fe 
pos-sible!    Acharminggirl  is  always  live- ly,  brilliant, and  sometimes  saucy_  Ah!ah!  you  are  quite 
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3E 
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K. 


j  H  |  Jt  J  JJ'fp- 1 1  g J)  p  p  iJ'p  i  .h  Jit  ji ji  j*  in> 

i- de -re '.Che  mi  ser-ve  lo    spi-  fi-{o,  che  efio  -  va       la  bel-lez  -  za,    se  chiusa  sem-i 


£ 


ri- de -re '.Che  mi  ser-ve  lo    spi-  fi-fo,  che  g'io  -  va       la  b'el-lez  -  za,    se  chiusa  sem-pre 
com-i-cal!  Of  what  use    is  my   live-liness?  for  whom  should  1   be  charming?  imprisonM  in  these 


( 


* 


fra  quattro  mura,   che  mi    par  d'esser  proprio   in     se-poi  -   tu-ra?  In    se- 


sto   fra  quattro  mura,   che  mi    par  d'esser  proprio   in     se-poi-   tu-ra? 
alls,  andsee-ing  no  one;   if  this  life's    to  con-tinue,would    I  were    buried! 
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zz: 


HE 
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3E 
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In    se -poi  - 
That  you  were 


^^ 


3j2 


Figaro 
J* 


Uajaag  her  aside.)  Rosina  Hgaro.  Rosjna 

^PPr^f  J|P    PrpP   aj  JUp    |(.  r^P    Pir^ 

tu-ra?   oi-bò!   Sen  -  ti  -  te:     io  vo-g-liol.  Ec-co  il     fu  -  tor.      Dav-ve  -  ro?^  Cer-to, 


i 


tu-ra?    oi-bò!   Sen  -  ti  -  te:     io  vo-gliol.  Ec-cojl     fu  -   tòr.       Dav-ve  -  ro?~  Cer-to, 
buried?  Oh  fie!     fve  something    to  tell  you.     My  guardian's  step_    You  hear  it?     Yes,  I 
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Figaro . 


Apptp  j   p    B*ftP|W,pP    P   P  T  P  I^P  P  r  p  P  hp  P  r  P  P 


cer-io 
.hear  it 


;  è_il  suo  pas -so.     Sal -va,   sal-va!  fra  po  -  co   ci  ri-ve -dre  mo  :  ho  da  dir-vi  qualche 
com-ing  this  way.      In  some  corner  I'll  hide  from  his  vi-si  -  tation.  I've  amessage  to  de- 


(Figaro  hides  himself,  but  peeps  out  during 
the  following  scene.   Rosina  retires.) 
Rosina. 


Figaro                ine  i°uowing  scene,    nosina  renres 
Rosina.  \>m       m  Rosina, .       t 

cosa.       E  ancor     i  -   o,     signor  Figaro.  Bra-vis-si-ma.  Va-do.  Quanto  è  gar- ba- to! 


cosa 
liver 


signor  Figaro.  Bra-vis-si-ma.  Va-do.  Quantqegar-ba-to! 
I,too,havesomething,Senor    Figaro.  Then  presently  meet  me.    He's  real-ly  charming. 
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Bartolo.     ,  ■  Rosina. (at  the  bae; 

iVp  pp  p?WiP  p?p  i^pp«ppPif  r^  FJJ> 

Ah!  disgrazia-to  Figaro!ahin-de-ffno!  ah   maledetto!  ahscelle  -   ra  -  to!    (Kc -co  qua -.semi 


I 


Ah!  disgrazia-to  Figaro!ahin-de-gno!  ah   maledetto!  ahscelle  -   ra  -  toT  (he -coqua-.sempre 
Where  isthat  rascal  Figaro?Ah,scoundrel!Quackof  a  barber!  Td  like  to  thrash  youKThere  he  is, always 
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Bartolo. 


f)i,->^  p  p  p p i r  Nfff  rrnp  b^p  p  p  g 


gri-da.)   Ma    si      può  dar  di    peg-gio!    U-nospedaleJia     fat  -  to     di    tut  -  ta    la      fa 

scolding!)  Such  things  were  never  heard  of.    I'd  no  one  ill  this    morning-,  now^ere's  a  house   of 


I 


il 


-&- 
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3E 
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?p  p?b  a  pppm^p  PtrpfritrpnPPi>pr^  pp  H 
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mi-glia     a    for- za  doppio,  san-gue     e  stranu  -  ti-glia. 
sickness-,whatwith narcotics, bleedings  and  anaes-thetics. 


Signo-rina,  il  Barbie  -  re    lo 
Say,Ro  -  sina, have  you  seen  him,theim 


te 
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Rosina. 


Bartolo. 


Rosina, 


^m 


is^p 


Bartolo. 


P  M  P  p  p^J»  iir  J>>p  ^S 
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de-ste';    Per-chè?    Per-chè  lo    vo'    sa-pe-re.     Forse^an-ch'e-gli  v'adombra?     E  perchè 
.  postor?  Seen  who?     I     askyou,have  you  seen  him?  Would  it    make  you  un-ea-sy?  Perhaps  it 


Rosina 


sina.  il 

f)  p   J'  JW'I  J  *  J  *  h  })  1  J'  J'tJi  J!iì  V  J. 


no? 
might 


Eb-bén    ve     lo     di   -    rò. 
Ah, then     I    will   con  -  fess 


Sì, 
Yes, 


ho  ve    -    du  -  to,  glUio  par- la  -  to,     mi 
I  have     seen  him,  he's     so  pleasant,      I 


A  i)  J)tJ)(i  p-  i  J'?>  I)  }>  I  ji  j^  |ì  p  p  i  J'1  ^  J  .fr  ^ 


K. 


$ 


pia-ce,  m  esim-pa  -  ti  -  co     il  suo  di  -  scor-so,  il  suogio-vialeja-spet-to.  (Cre  -  pa  di 
likehim,    I  conversa  with  him   on  various  matters,  to  me  most  en-ter-tain-ing.(There,  jealous 
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(exit  Rosina)       Bartolo 


rabbia,  vec-cnio  iria-le-det-to!)  Ve- de -te  che  era-zi  et  -  ta!  più  la-mo,    e   più  mi 


rabbia,  vec-chio  ma-le-det-to!) 
dotard,  burstwithyourvex-a-tion!) 


Ve-de-te  che  gra-zict  -  fa!  più  la-mo.    e   più  mi 
Her  sau-cy  ways  are  charming!  She  flouts  me, yet     I      a- 


sprezza la  bricco- na.  Cer-to,  cer-to   Ml  Barbie-re  che  la  mettejnma-li-zia.  Chi  sa  co-sa  leha 
doreherver-y  shadow.  Doubtless,doubtless,by  the  barber  she  is    put  up  to  mischief.  I  wonderwhathe 
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Bertha  .(sneezing)  «mbrM<ywning) 


ff^*¥ 


^## 


det-to!   chi    sa!  Or    lo  sa- pro.    Ehi  Ber-ta!    Ambrogio!    Ec-ci!       Aliali!     che  co- 

told  her!  Ill    ask;      some  one  must  know.Heigh,Bertha!  Ambrosius!  At-tchee!     Aah!      did  you 


man-da?       Dim-mi_     Ec  -    ci!         II    Bar-bie-re      par-  la-toha  eon  Ro-si  -  na?      Ec 
call,  sir?       Tell  me_     At-    tehee!    Has  the  bar-ber     been   talk-ing  with  Ro-si  -  na?      At- 


Bartolo. 


iw. 

H. 

A. 


am 


Ambro.  Bartolo. 


Ambro. 


E  E*  r  *P  Pi  b   b  >hT  *f 
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^3=? 


ci!        Ri-spon-di,    al- men    tu       bab-bu-i-no!  Ahah!  Che  pa  -  zien-  za!         Ah  ah!    che 
tehee!  Come, answer, do  you  hear? yawning id-iot!   Aah!   Oh  my     pa-tience!       Aah!      I'm 
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Ambrosius. 


Bertha. 


Bartolo. 


B.r. 
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*£ 


ci!        Ah  ah! 
tehee!       Aah! 


Ec  -  ci!         Che    ser-vi!    ec-co-li     qua,    son  mez-zo  mor-ti.      An- 
At  -  tehee!   What  ser-vants!  it     is     e  -  nough    to  drive  one  cra-zy.      Be 


B.r. 


da  -  te! 
off,  then! 


Ah  ah! 
Aah! 


^c   -     ci!  Ehjl  dia-vo-  lo  che  vi       por- ti! 

At    -    tehee!  A -way with  ye,  to     the     dev-il! 
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Voice.  B 


Piano. 


N°  8.  "La  calunnia  è  un  venticello.,, 
Bartolo.  Recitative  and  Aria.  (enter  I 


■)■■,:  j  i  *tt rip  gifppr i^ itp  i  r  *pp 


Ah!      Bar-bie  -  re  din 
Oh!      that  scamp  of    a 


Fer-no_   tu  me  la   pa-ghe  -  ra-i!        Qua,    Don  Ba- 
bar-ber!  But   I  willmakehim    pay  me.       Ah,    Don  Ba- 
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m 


p* 


s 


s 


«♦- 


3E 


-«- 


.^ffir^  ff  ut  m  r  ^M  f  r  rrir^f  r> 


si-lio:    giun-ge-tea    tem-po. 
si- Ho!      I'm  glad  to      see  you 


Oh!      io     vo-glio  per  for-^ap  per  a-mor    den-tro  di- 
Oh,     and  look  you,  by  fairmeans,or  by  foul,      I  must  be 


ma-ni     spo-sar  la  mia  Ro-si-na 
married     to-morrow  to    Ro-si-na 


A- ve-tejn-te-so?       Eh  voi  di-te  be-nis-si- mo, eap- 
You  un-derstandme?   Sir,  there  is  no  mistaking  you.  I 


pun-tojo  qui    ve-  ni-vaad  av-vi  - 
just  called  in    to   tell    you  news  sur 


sar-vi_     ma_    se-gre- tez- za!_  e  giun-to        il 
pris-ing,     but_  'tis    a      se-cret:  Close  by  here    Tve 
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Bartolo. 


B^.ffl 


i  r'f  p^-ip  pm 


con r te  d'Al-ma-vi-va. 
seen  Count  Al-ma-vi  -va . 


^¥?«f  P   F 


Basilio. 


:E 


S 


Chi?l'in-cogni-tqa-man-te      del- la    Ro.si-na? 
Ah!  he  may  be  the  unknown  whocourtsRo  -si-na. 
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Ap-pun-to 
He,  and  no 


Bartolo 
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Basilio. 
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l  Basil 


quel-lo.         Oh  dia- vo- lo!-     Ah!  qui   ci  vuol    ri-me-dio. 
oth-er.       Con-found  it   all!  This  must  be  put     a  stop    to. 


*p  *  r  ?p  p  p 

-to-.     ma_   al  -  fa  so 


Cer-to:     ma_   al-fasor- 
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say, where  is     he?  To    be  cau-ljous  do     en-treat  him, 

V.  Wind. 


è 


I 


""*'  m" 
io  già 
I   am 


m 


^^ 


±EE3S 


? 


y    y 


3SI 


ÉÉÉ 


U^Jt 


&t—t—t—S—L-t^-t 


fffff f 


£ 


# 


U>  J'  J>  ^  J)  J  1^^ 


J>J>J>]>|.|  iTf  g 


mo-ro,    io  già  mo-ro  d'im-pa  -zien-za!   Ma  che  tar- da?  ma  che    fa? 
dy-ingwith  im- patience  till    I     meet  him,  And  that  nonemay  in-ter- fere. 


m 


»  s  I 


È 


ÉÉÉ 


E-glijit- 
He     is 


* 


£ 


=y=?= 


SS 


.■I 


i 


III! 

_t_t_EL 


I 


Ir—  t-r-i— it-Jr-t 


a 


f 


a  p  iu  i  p  p  |  pi  * 


^ 


*  >pp  p 


o#* 


He 


af-fet-to; 


ten- de  qual- che  se-gno, 

wait-ing  for    a     to-ken, 


po  -  ve-  rin, 
Hell  des-pair 


i 


*es 


^m 


f 


del  vo-strqaf-fet-iò;  sol  due  ri  - 
if  you     re-jecthim,  In  two  lines 


3=T« 


m 


Ff»f 


em 


¥T*¥ 


I     t*f 


? 


£ 


*i  fr  v'Tirr 


p  p  p  p  p  ip 


.» 


I 


g  g  m  g  g  p 


ghe       di    bi-gliet   -    to,     sol  due    ri-ghe    di     bi  -  gliet-to  gli  man-da-tee  qui   ver 
say      you  ex-pect       him,  in    two  lines  say  you  ex.  pect  him,Anddi-rect  -  ly  hell    ap  - 


|*ij     I      i'ljlf 


^ 


i 


EEEEÈ 


m 


m 


<£_ 


in, 


* 


t     i  r 


g^ 


3EEÈ 


;e 


')=>r    f^D-ir  p  ^rfrif  LfffripPrfp^  r 


ra, 


pear, 


gli_  man-  da- te       e  qui  ver-  rà, gli    man-da-te, gli  man-da-tee  qui  ver  - 

and_di  -  rect-ly      he  will  ap  -  pear_   yes,  di-  rectly,yes  di- rect-ly  he'll  ap- 


m 

00  0  0  .. 


te 


h 


ZZI 


&- 


ì 


m 


153*7 


■  3 — ■  : 


-# — •- 


■  3 


-.  - 


103 


Rosina. 


Figaro. 


r^  nusiua.  ■  igaiu. 

•>■*  È  M  M  i  4  j7>l  J>  J* '-*r  ?jg  Pt^ 


Rosina. 


tì 


ra.       Che    ne    di  -  te? 
pear.    Well, what thinkyou? 


Non  vor-  re  -  i,_         Su,      co-rag- gio. 
Oh,    I  could not_  Why      so  frighten'd? 


Non  sa 
And  I 


* 


pre-i_  Sol  due  ri-ghe.Mi  ver- go-gno_Ma  di  che?  ma     di  che?  si    sa!     Pre-sto,prestoquajlbi- 
would  not.  Just  one  line  now.  I'm  ashamed  to_Whyasham'd?theresnocause!nonone.Comeatonceandwritea 

P !£.  ,  km.  .   -  ,  rutta 


è 


^m 


t: 


^^ 


^^ 


gi= 


ÌE^E 


ì 


col  canto 


f    a  tempo 


m 


s 


t      F  ! 


SÉ 


^ 


ìe^ 


Rosina  (takes  the  letter  from  her  pocket  and  gives  it  him). 

^  Figaro,  a  piacere 


f-^  ngaiu.   u,  pintore  +..    ^m. 

■>■■*  p  puìj> J>ij)j)i  J  J>J>ui»r  >p gir  r  « 


F.    -*■ 


k. 


gliet-to!    v     Un   bi-gliet-to?       ec-co-lo   qua.       Già        e  -  ra   scrit-to!        ve'  che 
let- ter.       Write  a    let-ter?     Oh,  it    is  done.    Why,      it  was  writ -ten!      I'm   a 

h 


^^ 


I       - 


È 


« 


P.r- 


f  colla  parte 


P 


Str.&hag. 


i 


EÉ= 


**=t 


È 


5 


Egg  F Firmerà 


Rosina.  -_■ 


be-stia!  ve' che  bestia!      Il    ma-e-strofacciqa  le-i!          For -tu-  na  -  tiaf- fet  -    ti. 
blockhead!  I'm  a  blockhead! From hercunningl    can  borrow.       Fly    a  -   way, _all —thought  of 


3 


Ìee 


22 


ZZ 


^ 


ÌE^ 


£ 


* 


riii»  iM1' 


Figaro. 


k=±À 


gm 


ÉÉÈ 


ÉS 


?=£ 


mie    -      l,     io    co-min  -cio^a   re -spi 


sor  -     row, Now  at  last    I. 


I 


#  fr — -J  » 


.shall  be. 


rar.  Ah  chém    cat  -   te  -    dra co  - 

blest.        Yes,  from   her_  111 cun  -  ning 


i>  y  i    fr  l 


SE 


MP> 


P+++ 


**  rFFFFFFT 


I*  >*  f>* 


^ 


!  5347 


.*•     4»    1^» 


4P         ,    .*■.  •■■  J*V        -^*  *•* 


jr 


104 


■>^    f fFiP effirffr rf^fFir/rr 


*=* 


È 


•ste     -       i     di    ma- li- zia 

bor    -     row,   I    her  pu-pil 


J-^J       t 


_  può  det   - 
stand  con 

te    t 


tar.    Ah    tu     so      -    lo,a-mor, tu 

fess'd.Ah,with  joy will  dawn each 

Sfr.  p/zz. 


^ 


?=^^^=§ 


zirtK 


?  ?  ?  ? 


f 


v 


fe 


y  r  yp 


prr  p  ff  i»r^ 


K. 


■  i,    che    mi     de     - 
row,  For   my    heart. 


vi     con 
is     now. 


so 


at      rest, 


che  mi 
for  my 


^ 


^ 


^')  1    il  »  JFt^iW-IÌ^S 


1^~» 


*~?    ?~# 


m 


j>T  p 7  yp 


j) 7  p  7  j) 7  p 


j) 7  p  7  y  p 


*^ 


s^ 


»P  u  p  rnp  [fit^      >   jijii^pfpjg 


« 


de- vi,  che  mi   de -vi    con-so  -  lar.  Ah    tu    so  -    lo,  a  -  mor, tu. 

heart,  ah  yes,  myheart  is  now  at     rest!  Ah  with  joy will dawn_each. 

Figaro.     sotto  voce  ^ 


i    H  P  ^P 


Don- ne,  donne,e4er-ni      De 
In    de-ceit  the  sex  is      tho 


m 


^^^5 


^^^^i 


^^ 


w~^ 


»    * 


T     T 


m 


ft   P    »    J,  »   P  ? 


E5 


J)7     P7    J)7    P 


E5 


se 


che 


mi_       de    -      vi 
mor  -    row, For my heart is 


con  -   so 
now at. 


lar. 
rest, 


Ah,  with 


■m  T    iiij£^ 


p  PHH> 


è'  é>  é>  é>  WMfl    fi  B  f!    fi    [T-ff-fr 

Var-  ri  -  va,  chi  var-  ri  -  va, chi  v'ar-ri-vaainuo-vi  - 


chi 


nar!  Don-ne,  donne,e-ter-ni 


4 


^ 


111327 


rough,  Nonetheircraft,no,nonetheircraft,nononetheircrafthaseerexpress'd!In    de-ceit  the  sex  is 


V^~~m^~^W=^ 


y   J'y 


#        *         £       ? 


y  h  y  «B^ 
*    *    *    r 


' 


«    -    -. 


105 


a* 


so 

joy. 


lo,  a  -  mof^  tu_ 
wit  1_  dawn  each 


se  - 
irior 


i, — 
row, 


che, 
for_ 


mi. 
my. 


de    -     vi con 

heart_  is now. 


so 
at. 


r  j*  j>  j>  ù  j^ 


De  - 
tho   - 


M  P.P  P  P.P  f. 

•i  -  va,  chi  var-  n-vaain-do  -vi 


-    i,      chi  v'ar  -  ri  -  va,  chi  v'ar  -  ri  -  va,  chi  v'ar-  n-vajUn-do-vi  . 
-  rough,  none  theircraft,no  none  their  craft,  no,nonetheircrafthas  e'er  ex 


^=ì^=^=^& 


+       *       *       * 


m    >»J'»   ,yg5 


E5 


E 


5 


s 


^ 


W^W 


^ 


5^=5 


f 


y=; 


i 


J)  7  P   7  J)  7  P 


* 


*=£ 


lar. 
rest. 


ti,    sen -ti,  ma  Lin-do-ro_ 


Sen-ti,    sén- ti,  ma  Lin-do-ro 
Tell  me,  tell  me,  how  Lin -do-  ro. 


Si 


^m 


è 


Ì=È 


#£ 


nar! 
press'd! 


* 


ui     ver-  ra! 
e       is    near. 


A    mo  - 
In  two 


^tfrffFPitrfrfrfrfar^ifrfi 


p 


m 


tttHtf 


jjfe  fjf  l'lff=f 


creso. 


i 


*£=££ 


i     J)j)p  p  pp  pi 

Ven-ea  pur,  ma  con  pru-den-z< 


ì 


'*»  P  *p  @fe  ^P  P  P  ^  l'T    * 


Ven-ga  pur,  ma  con  pru-den-za. 
To    be  cautious,do  en-treat  him  _ 


È 


P   P  B  B   B  B 


r     k      ^_? — z^2 


men-ti  per  par-lar- vi  qui  sa-  ra. 
moments,  in  two  moments  he'll  be    here. 


Zit  -  to,  zit-to,qui  ver. 
I    shall  see  the  coast  is 
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clear.  Fly     a  -  way 1  aTl  thought  of     sor  - 
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blest, 
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co-  min-cio  a re    -    spi    -      rar. 

ah,  now,  at  last^_I shall  be  blest.    Figaro. 


Ah,     tu 
Ah,   with 
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Don- ne,   don-neje -ter-ni 
In     de-ceit  tfie  sex  is 
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joy will dawn  each_  mor-  row, For. 
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heart is 
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rest, 
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Ah       tu    sV-^   lo^a  -  mor,    tu se  -    i, che mi. 

Ah,   with  joy .  will dawn  each mor-  row, for my 
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na  -  re?  Don-ne,  don-ne^e-ter-ni       De   -      -       -        -        -    i,      chi  v'ar- ri-va,chi  v'ar- 
press'dlYes,  in    de-ceit    the  sex  is       tho  -  rough,nonetheireraft,no,nonetheir 
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heart— is now at. 
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rest, 
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yes, :  my  heart      is 
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n  -  va,  chi  var-  ri-va  a  indo  .vi 


nar?  chi  Var-  ri- va, chi  var-ri-vaa^in-do-vi 

craft, no, none theircraft  has  e'er  ex-  press'd,        none        their craft,no,nonetheircraft  has  e'er  ex 
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so     -       lar,       sì,        con  -    so 
at 1      rest,     ah,        yes,     my 
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nar?  chi  v&r-  ri  -  va,  chi  v'ar-ri-vaajndo-vi  -    nar,     ajn  -    do   -    vi 

press'd,  none        their  craft,  no, nonetheircraft  has  e'er  ex-press'd,    no,       none    their 
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lar,     sì,      con-  so  -   lar,  sì,  con -so  -  lar! 
heart,  ah     yes,    my   heart  is  now  at     rest! 
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(exit  Figaro) 
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nar,    ain  -  do--  vi   -  nar,  ain-do-vi  -   nar? 
craft,   no,    none  their  craft  has  e'er  ex  -  press'd! 
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NO  10.  "A  un  dottor  della  mia  sorte.,, 
Recit. and  Aria. 
Rosina.  Bartolo. 


Voice. 
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Piano. 
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Fi-ga-roèun  bravo  gio-vi-not-to.    In   som-ma,  col- le 


Ò-ra   mi  sen-to  megliorquesto  Fi-ga- 
Now  all  my  doubts  are  ended,  and  to  Fi-ga-ro   I    ev-ershallbegrateful.Comehere,child,theresa 
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buo-ne,    po-trei  sa-pe-re        dal- la  mia  Ro- si- na    che    venneji  far  co-lui  que-sta  mat- 
ques-tion  that  you  must  answer,      like   a  good  Ro-si  -  na-.What  did    the  barber  call  a-bout   this 
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Rosina.  Bartolo,  i  Rosina.  Bartolo.     ,  Rosina. 
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ia?    Fi- ga-ro?Non  so  nul-la.      Ti  par- lo?  Mi  par-  lo.    Che  ti    di -ce -va?    Oh  mi  par- 


ti-na?    Fi-  ga-ro?Non  so  nul-la.      Ti  par-lò?  Mi  par-  lo.    Che  ti    di- ce -va?    Oh  mi  par- 
'morning?    Fi-ga-ro?I  dorìtknow,sir.     He  was  here?  He  was  here. 'Twas  you  he  spoke  to?  Oh  yes 'twas 


I  J)  J)  JW'l  J>  >^  j)  j  ;,  j,  |  J,  >^  J\  J)  Jl  J)  j)  J)  Jiij! 


lb      di    cer-te    ha  -ga  -tei-  le,  del    fi-gu-rin    di  Francia,  del  mal  del -la  sua  fi-glia  Mar-eel  - 
I.     He  spoke  of  diff- rent  tri-fles,  of  the  fashions  from  Pa-ris,  the  ill-ness  of  his  daughter  Marcel  - 


Bartolo.  ,        i  .  i 

f-y\>n^  Ut!  W  V  Pro  pip  p  P^P  P?P  gg 

ruu iJav-ve  -  ro?         ed     io  scom-met-to    one    por- tò     la    ri-spo-sta     al  tuo   bi 


la.        Dav-ve  -  ro? 
na.      Was  that    it? 


ed     io  scom-met-to    che    por- tò     la    ri-spo-sta     al  tuo   bi - 
Did    he    not  bring  you    a      re- ply    to     a    let  -  ter  sent  by    the 
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Rosina. 


Bartolo. 
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gliet 
swin 


to.  Qual  bi-gliet-to?    Che    ser-ve!  La-riet-ta  del   l'i-  nu -  til  pre-cau-zio-ne    che    ti 
dow?    By  the  window?    Nay,  start  not!  your  bal-lad  that  you  calfd  thé'Vain  Precau-tion','  that  you 
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cad- de  sta-mangiùdal  bal-co-ne.  Vi     fa-te     ros- sa?(A-ves  sijn-do-vi-na-to!)Chevuoldirquesto 
.dropt  from  your  hand  at  yonder  window.  I   seeyouYeblushing.(lgucWdhersecretrightl$Rayandhowcamethat 
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ta  -  to     e  coll' in-chio-stro  or    or  Dio  me-di-ca-to.      (Dia-vo-lo!)   e  que-  stifo-gli_  or  son 
scorcmiit,  and    I  haveheardthat,thatinkwillcure  a  burning.    (Clev-erthat!)FK-esheetsof paper!  therewere 


ri  ^tf  ^pfflj,  j^j^pii^ 
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ie'     fo  - 


Du-  no  mi  son    servi 


cin-que,    e  -  ran  se -l.      Que'     fo  -  gli?     e      ve-ro. 
six    here, one  Ì9  missing.    The     pa-per?     I    took    it. 


ta 
One   of  thosesheetsof  pa-per 


a  man- 
I  have 


Bartolo. 


i 


W^ 


1>   ^Kl^^rJhp^fny^m^ 


dar     de'    con-fet  -     ti     a  MarcTel  -  li-  na.      Bra-vis- si-ma!   e    la     pen-na  per-chè  fu  tem-pe- 
vrapp'droundsomesweetmeatsforMarcel  -  li-na.       Oh,ca-pi-tal!  andthis  pen  too  was  late-ly  used  for 
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Bartolo. 
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fio- re     sul  tar 
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writ 


ta?    (Ma- le-det-to!)   La   pen-na!  per   di  -  se-gna-rejun  fio-re     sul  tambu-ro.       Un 
-ing!    (How  un-luck-y!)  This  pen,  sir,     I  used  to  draw   a    flowr  on     my  embroidry.       A 


Zit  -   ta!~    Cre-de  -  te 
Si  -  lence!  Youknow.sir 


Ba  -  sta    co  -  sì!        Si  -  gnor_  Non  più,      ta  _  ce-  te! 
I've  heard  e-nough!     Oh,    sir—       No  more,    be     si -lent! 
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Andante  maestoso. 
(1)    Bartolo. 
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tor  del-la  mi 
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Ajin  dot -tor 
To     a     man 

Str. 


del-la 
of  my 


mia  sor  -    te  que-ste  scu 

im-por-  tance      Dare  you  of 


.se,  si 
fer  such 


gno- 
ex  - 


ri  -  na!     Vi  con-si-erlio,  mi- a    ca  -  ri  -  na,  un  po'  nWlio  a  imposturar,  mefrlio,mee:lio,  me-ffli 


ri  -  na!     Vi  con-si-glio,  mi-a    ca  -  ri-na,  un  po' megliqajmposturar, meglio,meglio,  me-glio, 
cus-es?  Screen  in  fu    -      ture  such  a  -  bus-es  Bet-ter,  or   they'll  be perceiva,,better,better, somewhat 

O  str. 


ri-na,  un  po'meglioaimpostu-rar,  megliqme-glio,  me-gli 


me-glio,     vi  con-si-glio,  mi-a    ca  -  ri-na,  un  po'megliójuiripostu-rar,  megliome-glio,  me-glio, 
bet-ter,  screen  in  fu    -      ture  such  a- bus-es  bet-ter,  or  theyll  be  perceivH,  better,  better,  somewhat 


I 


me-glio,     vi    con-si   -    glio,mia      ca  -  ri 
bet  -  ter,  screen  in    fu  -    ture  such      a  -    bus 


na,  un    po'  megliojumpo     - 

es  somewhat  bet  -  ter,     or they'll 
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rar,_  si, sì,  vi  con- si  -  glio,mia      ca-  ri     -        na,  un   po'  meglio  a  impo  -  stu  - 

be per-  ceivo,screen  in  fu  -  ture  such       a  -  bus     -      es ,    so  they  can  -nofl_  be per 
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rar!  Ajin     Dot  -  tor  del-  la mia  sor-  te      que-  ste_scu-  se,     si   -     gno 

ceiv'd.       To a man  of      my im  -  por-tance    dare_you_  of-  fer      such_ex 
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ri  -  na!     Vi con-  si-glio,     mia     ca  -  ri  -  na,     un_   po'  me-gliojiimpo  -    stu 

cus  -  es?    Screen  in_  fu-ture      such     a  -   bus-  es,     So they  can- not      be per 
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rar.  un po' me-  glÙKumpo  -  stu-rar,         un po' me-glio,unpo'meglioaimpostu- 


ceivd,        so. they  can    -      not    be         perceiv'd,     so .  they_cannot,  sotheycan-  not  be  per- 
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I     con  -  fet  -  tijil  -  la     ra  -    gaz  -     za! 
Sweetmeats  sent  to    Mar- eel  -    li     -     na! 
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mi -a,  per  po-ter-mi  cor-bel-lar,    al-tro,  al-tro,     altro,  al-tro,    ci  vuol  al  -     fro,  fi-glin 
nonsense,Notawordcan  be  be-liev5d,nonsense,nonsense, utter  nonsense.  Ma-dam, these  pretextsaré 
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ro,  al-tro,  al-trc 
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mi-  a,  per  po-ter-mi  cor-bel-lar,    al-tro,  al-tro,  al-tro,     al-tro! 
.nonsense,  not   a  word  can  be  believ'd,  nonsense.nonsense.ut  ler     nonsense. 
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Per- che    man-ca     Ik  quel       fo-glio? 
Know  this  mat -ter  shall  be        sift-ed! 


Vo'  sa-per  co-te-stomi- 
Whereforew  asthis  pa-  per 
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bro-glio . 
lift-ed? 


Per-chè  man-ca  là  quel  fo-glio? 
Wherefore  was  this  pa-per  lift-ed  ? 


So-noi-nu-ti-  li  le 
No  pretences  shall  a 
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smor-fie!      Fer-ma  là,  non  mi  toc-ca-te,  fer-ma  là,  non  mi  toc 

vail     you!    Have  a  care  how  you  pro-voke  me,  have  a  care  how  you  pro 
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ca  -  tfé! No,  fi-  glia  mia,     non  lo         spe  -  ra     ^     te  cn'io  mi  la-sciin-fi      -  nòe   - 


ca-fe!      No,  fi- glia  mia,     nonio         spe-ra     -      te  ch'io  mi  la-scijn-fi      -  noe 
voke  me!     No,  in     de-ceit    thinknot       to      cloak  thee,Lies  by  lies  are  not re 
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no,  fi -glia  mia,    non  lo        spe-  ra    -      te  eh  io  mi    la-scijn-fi  -    noe  - 


triev'd, No,  in    de-ceit  thinknot      to     cloak  thee,lies   by    liesare  not re 
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cliiàr.Aj-mDottor del-la  mlasor-fe    que-sFe^cu-£e,sf-gno-fi-ria!Vi  con-si  -  glio,miaea 
rievM.  To  a  man  of  my  im-portance  dare  you  of-  fer  such  ex-  cus-es?Trv  and  screen all  such  a 


triev 


& 


ffifa*  %£ti  gfféf  gfi 


•  •  -- 


a 


P 


il 


#  • 


M 


EÉ^E 


S 


BH 
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buses     So  they  cannot    be  per- ceivM.  so they  can     -      not   T>e  per 
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ceivM,         so they_cannot,  so  they  cannot    be  per- cei 
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Via         ca-ri-  ha,        con 
Come,     confess  now,     Ywas 


fes-sa-te! 
to  joke  me. 
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Son  di-spo-  sto        à    per     - do  -  nar.  rsonpar-la-te/      vie 
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Son  di-spo-  sto        a    per     -      do  -  na  r.  Non  par- fa-te  ?      v£o-sti- 

Come.         befnendsthen,  and  say      thouYtgriev'd.Hov^no  answer?   rage  will 


1R327 


: 


115 


VV'l  p   p      ip  p  gg      j  p"  fl  IP  P     •'  P'  P  Ji-^^ 

na-te?  non  par-la -te?  v{  o-sfa  -   na-te?  So    ben  io  quelchejiodi 
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par-ia-ter  vijo-sti  -   na-ter  so     Den  io  quei cn^jio da 

choke  me!         Still  no  an-swer?        rage  will  choke  me!        More  and  more    I     feel   ag 
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Allegro  vivace. 
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far,     so    ben  io  quelchejioda    far. 
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Si-gno-rina.un'aUtra   vol-ta  quando  Barto-loan-drà  fuo-ri.signorina.  un  al  -  tra 


Si-gho-rinijun'al-tra    vol-fa  quando  Barto-lQ_an-drà   flio-ri.signorina^un  al  -  tra 
Mark, my  la-dy,  for  the    fu-ture,  I,  Don  Barto-lo,  have  said  it,I,perforce,willsaye  your 
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voi -taquan-do  Bario -lq^andrk   fuori, laconsegna_aiser- vi  -  to-ri  a  suomodofar    sa- 
cred-it,  I,    DonBarto  -  lo,have  said  it,  I,perforce,will  save  your  cred-it,Iwill  safely  lock  you 


m  p,  »  * 


j  ppp, pp ipp  >>J'i^  * 

Si-trnorina.unal-tra    volta  Quando  Bar-to-lo  andn 


pra. 

in. 


Si-gnorinaomal-tra    volta  quando  Bar-to-lo  andrà 
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*^     cTi       an-  co-  ra    du  -   ra:     quel  la  -  bac  -  co  m'ha  pò  -  sto         ììì       se-poi -tu-  ra. 


ci!       àn-co-ra    du  -   ra:    quel  t  a  -  bac -co  m'ha  pò -sto        in       se-poi  -  tu  -  ra. 
tchee!  howve-ry  teaz-ing!  "fis  the     medYine  this  morning  brought  on  this  sneezing. 


\?>:w 
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N9  11.  Ehi  di  casa,  buona  gente!,, 
Finale  I. 


Tutti 


Piano 


S 


*=*=+ 


y  marziale 
IT 


:eeJe 


^ii 


h     j    V  a: 


■#■#  ■»  -é-é-m-  -&■ 


il 


3eee 


EE 


=£=i^ 


-S/rs.  &  /-; 


l 


4>/> 


^^ 


il 


j  yJ-JP^^j 


f  i  »Sfl 


:r-.?:t 


|  crrf  rfmr 


^^^ 


ì 


Tuffi 


I 


P  *  JJ  P  ?  t*r^ 


4 


3=E 


*p 


PfJìM 


ss 


ÌEEÈ 


g^ 


Count  (disguised  as  a  cavalry  soldier). 


ì  Mlpp*    ?  ji  J»  le  S    tEPE£ 


ca-sa 


?ente. 


# 


mP'PTp 


#-FH» 


? 


Ehi  di      ca-sa,  buo  -  na    gente,  buo  -  na 

Eh,with-in  there!         come  good  people!  Up,    a 


pCETI'CCTr* 


?  tJ.JP 


jIptQ 


7*-    J 


fai 


a^i=s 


i 


/ 


y  #p 


± 


m 


m 


r1=r 


3EEÉE 


i1    *?    3 


>  MlpP*    ?     JX  >lppt    i     ^ 


sente. 


'    gente, 
rouse ye! 


ehi, 
eh. 


ehi  di     ca-sa, 
eh.with-in  there. 


1 


p  mm 


elii    di     ca-sa! 
eh,  with-  in  there, 


|  f  JjP^F^ 


mini  ri 
are  ye 

fr . 


m 


FTJ2H 


ft-     m* 


ipf 


p 


^  «■  è 

»  ■-»  — 


p 


i^ 


*< 


I 


ÈEÌ 


£■£ 


Bartolo . 


ESfe 


as 


ki  e  co-stu-i?  cnebrutta    faccia?  ei 


B. 


Chie  bo-s'tu-i?  cnebrutta    faccia?  e_nb-bri- 

Whomay  tlnsbe? An  ug-  ly    fel-low  !         Scarcely 

3  Str'yt^Thag. 


sponde! 
sleeping? 


£ 


ehi! 
Eh! 


mwm~  »»» 


m 


r    cpp  i 


p 


PS 


I 


^^ 


ÉÉi 


I 


/ 


f?   i^Tj; 


i 


^J 
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jM^^M^M 
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I 


Count. 


*  J'-JHBB  J    >    J>-    J^ IP  B*    t^^ 


P 


?  n  n  *      \ 


m 


Ehi  di     ca-sa, 
Eh,w  ith-in  there^ 


ma  -  le  -det-ti! 
come ,  confound  ye  ! 


ma  -  le  - 

fire     and 


m 


m 


:m     sa  -  ra 


a- col 
sober: 


chi     Sa  -  fa?  chi    sa-rà? 
who   are  you?  who  are  you? 


É 


iwjg 


fc 


I 


J-JD»<: 


i=* 


pp 


? 


a  •  •    à* 


p 


#^-# 


i 


s 


1 


/    *v 


I 


33=^ 


«= 


(seeing  Bartolo,  fcglg  for  something  in  his  pocket) 


n  \  i  i) 


w^ 


detti! 
thunder  ! 


ehi! 
Eh! 


r  Efirffhf 


Ah! 
Ah! 


Si- 
Ali 


S 


B. 


Co  -  savuol.si-gnor  sol-da  -  io? 
What,  sir  soldier, do  you  want  here? 
.?  ♦      .7   " 


Ejrfflffl 


MJ« 


p^j^if'  1 


n^i.JP^j 


£ 


3 


i 


/. 


sw 


p 


Ì- 


i 


3E3 


±«p 


£e£ 


I 


£ 


<Q  ft  piacere 


p  p   I      tJiJ 


É 


S 


£ 


£25! 


S — S 


S^ 


#    # — • 


^F* 


5T-STT 
ripht. 


«M-* 


S 


*é 


henejth  -  hli  -  £a  -  to 
Iinniuch  o  -  bli^ed,sir. 


Sie-te     vo  -  i_     a- spettami  poco  —   sie-te 
^  Is  your  name,sir— just  wait  :i   moment— here,I 


CT^ 


?=t=E 


(Qui  co-stui  che  mai    vor-  rà?) 
(With  this  fellow  w InitV  to      do?) 


% 


o-i         dot-tor    6a 


fl  piacere    (reading) 


J     J  (»  if  IP  fo 


»* 


?^~r 


Ah, ah,  ifer-tol-do? 
No,  no,    O-por-to? 


vo  -  i         dot-tor    Ba-lor-do? 
have  it—   Doctor     0-bo"-rem? 


a 


f  P  f   .  f    ft  Eg 


Plf'PP-   P 


ÌEE 


E 


Che  Ba-lor-do?  che     Ba.lor.do? 
What's  0 -bo  -rem?w hat's  0  -  bo-rem  ? 


i 


a 


Che  Bertoldo?  che  Ber- 
What's  Oporto?w  hats  0- 


t=^ 


PP 
## 


S 


IR3Ì7 


«/a  tempo 


F^ 


ìee 


— -      .^Z.  ^  ft  »j         ^:<-         fc'lfc        t,  „.  ■»         «r  m  <*.  «■ 
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iggg       f  ff  J7|fpp    ,  f  H'f|fpr^f 


tol-do? 
porto? 


eh         an-da-te_al  dia-vo-lo! 
Go        to   all     the    devils.sir! 


eh       an-da-te_al  dia-vo-lo! Dottor 
go      to  all    the    devils,sir!Doctor 


."pTj.jr  Ffjij  n?|f  io  i/rti--..^  ,  ^ 


Bar-to-lo,Dot-  tor  Bar-to-lo,  Dot-tor    Bar-  to -lo! 
Bar- to -lo,  Doc .  tor  Bar-to-lo,  Doc-tor   Bar-  to-lo! 


Ah    bra- vis -si- mo  : 
Oh  thats  ca-pi-tal: 


dot -tor 
Doc-tor 


Tutti. 


ÌE 
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g  \        1 


k 


1  1    JJP      £g=P 


1    •'       d 


0^-0 


-Ir 


PP 


h    I    I 


I 


feE 


fc3= 


p-gp  *  *     ?  p  ip-    pr     j  Jx > i p- a  p>    t    ^ 

ar-ba-ro:  hra  -  vis    -    si -mo,  dot-tor  bar-ba-ro!  Va      be 


c. 


bar-ba-ro  ; 
Barba-ro  ; 


bra  -  vis    -    Si -mo, 
thafs    ca    -     pi-tal: 


3 


dot -tor  bar-ba-ro! 
Doctor  Barba-ro. 
Bartolo. 


m 


Va      be- 

Yes,    it's 


m 


:*+ .? 


m 


«  mm 


a     :?: 


Un  cor-  no! 
You  block-head! 


7     t  J-  3ft   yflr~g 


^ 


/  * 


^Ft 


P 


^ 


2> 


£eeE 


^___. m        Bartolo. 

j  pp   >    >  Jnp-p  p-p  p'  pp-  Pipp-  >  '"B 

lis  -  si-mo;  già      vie     po-ca,  già  v'è  pò  -    cadif  -    fe-ren-za.  (Io   gii 


v   nis  -  si-mo; 
ca  -  pi -tal  ^ 

I  p  i  «n 

«4 


già      vie     po-ca,  già  v'è  pò  -    cadif  -    fe-ren-za. 
why,   the   diffrenceis  not  much,\vhat  does     it    matter? 


(Io   già 
(How  shall 


tr- 


& 


£E3E 


m 

te 


ii 


pccrPr£rr  » 

4  ^  r 


153*7 


* 


■ 

«-^  é«   *^«-  jr< 


J     -    M 


4 


■w 
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Count. 


?     PlppT7[?    p  B    ff7J 
fon    si   ve-de!  che'im-paz'ien-za! 


man-to 


(Non    si    ve -de!  chejm-paz'ien-za! 
(Where's  Ro-si-na?    how  get  at  her? 


quan-to 
What   a 


S 


ier-do,io    gia  per-do   la         pa-zi 


io  già  perdo,  io   pa  perdo  la       pa- 
how  shall  I  get  Fid     ofhimandof    his 


per-do,io    già  per-do  la         pa-zien 
I    get  rid     of  him  and  of         his  clat 


Strs. 


za, 
ter, 


1 


#=F 


ep=* 


m 


pp 


3 


à 


Ul 


a 


IE 


pp",ppr  * 

arda!      do -ve  sta?) 


Dun  -  que 


tarda!      do-ve  sta?) 
meeting    for  us  two.1 


p-pfr"  pTt  n"  ^p'p  p'p 


You  re     a 


3 


£= 


zie 


iien 
clat 


é  r    Err  ' 


za!quipru-den-za  ci    vor-rà,     qui  pru-den-za     ci  vor- rà.) 
ter?  oh  ye  saints,nowhelpmethrough,oh  ye  saints,now  help  me  through.)  \, 

V/ll.  &   Oh.       JL,  ^___^ 


JL 


fe 


s 


fe 


a 


hp7^CPr-  rff 


PP 


•  '  • 


^^ 


ii 


^s 


3=e 


Va    Be 


» 


S 


vo-i_                sie-te  dot-  to -re? 
Doctor,   • if   I   mis-take  not? 


Son     dot  -  to  -  re,     si,  si 


i 


Why,  thafs 


I 


3e 


A  p  7l>rj»t'7^ 


gno-re. 
Yes,    a       Doc-tor,  you  mis- take  not. 


<Wh  *  *  .J'j^ 


)>  •>  \  *ty  ^  ''f  * 


I 


^ 


t>V  •  *  V 


Bartolo. 


iftPPPt     I    »-p-    a  IP   P»     f     7     p    l^pVP  ^  Pi 

*J  nissi-mo;  un      ab  -  brac-cio,        qua  col   -    le-ga.  In-die-tro! 


ca-pi-tal;  here,  em-brace  me,       Còme,  old      colleague.  Stand offvman! 


I)    +-^it 


p  ^.-.Mr 


■  rtt  firff, 


s 


^ 


w 


ff 

fP^ 


1R35J7 


fP^ 


^ 
S 


iJFF^ 


T 


.  -  -  - 
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I 


Count    (insists   on  embracing  him). 


tj)  J>   J)  W 1 1^1 


i  J'  J>  J)  J)  J)  J) 


Qua! 

ThereJL  , 

■I  A 


m 


8 


So-nqjinchHo  dottor  per  cen-to, 
Am  not    I    of  the  profess-ion? 


ma-nescalcqal  reg-gi- 
I  m  thr  re-gimenfs  phy 


000  000 


j     <CTJ7]J7] 


m 


a 


/.,  h 


p 


i 


^ 


(presenting  a  paper) 


€1 


men  4o. 
,  si-cian, 


\  xnnin) 


Dell1  al  -  log-gio     sul    bi-gliet-to.      dell'al-log-gi'o 
And\is  up -on     you    fmquarterd,  andtis  up- on 


sul    bi  - 
you    I'm 


£  ft    *  gl'P  *       p        fj  J^'7    Jgp  1 

p~    S>±  in* 


FPP 


P 


Mi 


^^ 


JO: 


^ 


9EP3 


a  piacere 


J)  J^  ]i  jpi  J)JU^  U  y  a  g  g    p  pji 

*^gliet-to,   os  -  ser-va-te,ec-co-lo      qua,    ec-co-Io      qua,ec-co-lo 


è 


0      0 


g=^=g 


gliet-to,   os  -  ser-va-te,ec-co-lo      qua,    ec-co-Io      qua,ec-co-lo     qua,  ec-co-Io-     qua. 
»  quarter  a,read  this  or-der,it   isquite  true,    it     is  quite  true,  it   isquitetrue,  it   isquitetrue. 


f. 


3 


3& 


col  canto 


r-« 


T7 


jj.       J?g"Q.^I^ 


3 


(Ah,  ve  -  nis-sqjl  ca  -  rojog- get-to 

(Ah,  how  weary    this   pro  -  ba-tion! 


P  P    P    PPPPPPP    P    PP 

al  -  la     rab  -  bia.dal  di-sretto  io  ina  c're-pp'inv< 


Bartolo. 


:é 


/>a  tempo 


pa  leviy 

ptfÉ 

S/r.  &  Cor. 


(Dal -la     rab  -  bia,dal  di-spetto  io  già  cre-pojnve -ri 
(What  with  scorn  and  in-dig-nation,I  knowscarcely  what  to 


Wood 


f  a  I  F  >  M 


ì 


ffigg^ 


■   ~   TÈ 


1 


■ 


i  r  ■  r  ■  r  i  r  Ei^t 


s 


s 


JL-» 


del       I        la mia     fe  -  li  -    ci  -  tà! 

Fair      -       est,    bless  my  long-ing     view. 


S 


1 


•>  P  P  P  P  I?  P  P  P  F    F  F    F  P 


I 


H. 


£ '/       Y        <- 


7      z 


<r=z 


tà. 
do. 


Àh,ch?iaio,  se  mi  ci  metto,qual-che gran  be-s'tia-ii 
I'm  a  man  of  moder-  action, Not  a  braw.lersuch  as 


Si 


»    Si  I  »  f  i    t 


# — # 


183*7 


T^  rT^n 


Épf 


■    * 
-^ — r 


P     ?  7  p         p         7  7  p     = 


•i»***^ 
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¥ 


(Rosina  enters,  stops  short  on  seeing  a  stranger) 


'    ji      jlj.J)^^ 


5 


l'n  sol  -  da  -  to? 

Therms      a      sol-dier 


il 
with 


U£ffniMTff?r?flfl 


tu 

mi 


£ 


*      ■ 


#2=? 


a 


È 


Vie 
Come. 


ni, vie  -   ni, il     tuo      di    -     let-  to, 


deh!  vie  -  ni, il    tuo di 


a  Vi  nVi>  i  i 


and_  end_  this_  sep  -  a     -     ra  -  tion, oh_  end_  thìs_  sep  -  a 


3E 


È 


tà!  ah         ch1io   fo, 

you!  scarce  know 


m 


ah       ch'io  fo 
what         I      do 


• 0 


^ 


' 


5 


r~j 


f,         T  T        p         Ep      T     '        (I       P        7        7         P 


¥^ 


É 


g 


Et 


J*    J>  U. 


£ 


fai 


s 


to  -  re? 
guardian; 


^  let -to, 


Co     -      sa 
Here        is 


mai 
sure 


fa 

iy 


ran 
some 


no 

thing 


£ 


ti     frP     i 

pien     d'a-mor      fat- 


É^ 


e. 


deh_  vie  -  ni, il    tuo_  di 
oh end_  thìs_  sep  -  a 


ra  -  tion,. 


let  -    to    f>ien     d'a-mor      tfat-ten  -  de. 
ra        tion,  For      thy  fa    -    vor  let       me. 


r   ir  p    tip  p    hlfep 


qual  -    che  gran        be-stia    -      li 
I  know  scarce  -  ly  what        I 


l;i ,       sì,  qual  -  che  gran     he  -  stia  -  li 
do,       ah,   I       know  scarcely  what      I 


m m. 


£ 


I 


1  p  "t   ~i     p    p    ~i     i    p 


^ 


£ 


S 


S 


I 


nfnrff 


^SS=* 


qua? 

new, 


che        fa 
Yes,  >'tis 


ran1 
some  -_ 


thine: — 


^ng= 


già,  t'at  -  -    ten  -  -   de_ 

sue,  Yes, let  me 

tà,  ah        ch'io   fo,  semi        ci  met  -   to, qual- che  gran        he-stia  -  li 


m 


know  scarce  -     ly,  I         know 


met  -   to, qual- che  gran        he 
scarce  -  ly,  I       knowscarce'-  ly 


-stia 
what 


I5S4T 


m       w        m       *       )■» 


25: 


qua  .' 

new, 


I 


sue, 


P 


ta, 
do, 
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J).     Ji|  J    ffly^j 


co   -    sa      mai 

here      is       sure 


i 


18 


fa 


ran 

some 


ag^^g: 


£^ 


JS 


no^r: 
thing  . 


*-* 


ien. 


I"' 

for 


rfa 

thy- 


S 


3 


1 


^ 


£ 


mor. 
fa 


fat 
vor. 


ten 
let_ 


de_ 

me. 


I 


I 


qual     -     che 
I  know 


gran 
scarce 

Wood 


~^F^ 


s 


/■■y.      cre.sc. 


i 


* 


be 


n 


1 


stia 
what 


<!..    »'» 


£ 


? 


è 


r^L^/i 


M^~F 


"     I 


mm^m^ 


+é 


qua/ 

new. 


co    ■ 
here 


sa 
is 


mai_ 
sure 


* 


.Si 


fa 


ran 
some 


1  -  no" "" 


e 


thing. 


^ 


3 


==£ 


J3 


^ 


gia, 
sue, 


pien 
for_ 


d'a 


35 


^ 


ta, 

do, 


£ 


mor. 
fa 


fat 
vor_ 


ten 
let_ 


de. 
me. 


P    P  PP    P  P  P    P  I?   P  P  F    P 


ah  ch'io 

I  know 


# 


3EEfe 


fo,     ahchiofo,      aholriofo     qualche  gran  be-stia  -  li 
scarce  what  I  do,  what    I     do,      I  know  scarcely  what   I 

4.    A 


s 


E3 


m 


%  „  &$  % 


I 


y^ 


Lf  :i 


^  » 


Js 


lip^I 


fe 


(Rosina  comes  forward  on  tiptoe) 


R. 


5 


i 


3E 


f-  I   *     ii 


•      « 


I 


qua?) 

new  !) 


(perceiving  Rosina) 


* 


±E% 


>;  J)  J'  ?M  J* 


(hi  mi  guarda,         s'avvi- 

(Ah,      who  is    it?  he  pur- 


^& 


già!) 

sue.) 


(È    Ho-si-na,    or  son  con-  ten  -  to.) 
CTis  Ro-si  -  na,     Imustap  -  prise  her.) 


\w.v*i 


*. 


f<i.     _  w» 


.^0 


. 


m 


p  Jm        i      ^JiJi^j.  t  Ji^pppJ  .Mil 


I 


ci  -  na.)  (Oh  cicliche    sen-to!  ahgiu-di-zio,ahgiu-di-zio,  perpie- 

eives  me-)count, (softly  to  Rosina^hatter~r0rs  seize  me!  0h  be  Prudent->orsomemischiefwill  en- 


LQ61 

5 


Ì  y    P   P  p   ^ 


c. 


(Son  Lindo-  ro.) 
(Ini  Lindo  -  ro.) 


3 


l=ÉÉ 


*    f    * 


Jr 


ta!) 

sue!) 


Bartolo,  (seeing  Rosina). 


3= 


,pppftp  FflM^ 


■r  p  'p  P  I  P 

Pre  -sto,prestQ_anda  -  te 


Si-gno-ri-na,che  cer  _  ca  -  te  ? 
Who  to  pry  inhere  has    told  thee? 


This  is     no  fit  place  for 


^ÙìilìVÌ^ 


* 


n 


Ì 


*» 


3 


± 


=£ 


-^— « 


^ 


m 


Va-  do,  va -do,  non   gri  -tula -te! 


aèba 


Why    for    ev-  er  nnist   you    scold  rye? 

'  1    P   P   P    P  I  •§ 


vi  -  a! 
you 


^  à'U/E^P 


Pre-sto,  pre-sto,  pre-sto, 
Hast-en,  hast-en    to    your 


3 


I 


m 


f     • 


^ 


Count. 


!hi.  ra 


■»ft  ..  ftfr  ì  e^ns 


Ehi, 
Eh,  good 


sto, 


pre- sto,  pre -sto,    pre -sto      via     di      qua 
cham-ber,  or    'twill   be     the  worse  for    you 


P 


r 


2 


^ 


^ 
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P    £    >  ?        J>-       J»  1  P 


gaz-za, 
dam-sel 


ven  -  gq^ancfri  -  o . 
Til         go    with  you. 


^^ 


^^ 


In 
To 


3 


F"P""P""P"^F"r  p  i 


ca 

my 


Do-ve,  do -ve,    si-gnormi-o? 
Fel  -  low,  have  vou  lost  your  sen-ses? 
te*-:" 


<m=m 


■>  P  M 


ser-ma, 
quarters, 


■J:j  ft    ft        ftEpEEj 


óh  que  -  sta  è beUa! 
I     must    be        off  now! 


Dei 


Tn    ca    -    ser-ma? 
To  your       quarters? 


£ 


M=£ 


s 


m 


ém 


3 


É 


In      ca- ser-ma? 
To  your   quarters? 


f 


nif\  |         A*       a  a        |         'I        Jt- 


ba-ga 
This  is 

f  :  1 


c. 


*  Rosing. 

«ftp  J'    T  4j  F'  P     * 


Count,  (to  Bartolo,  making  his  way  toward  the  inner  room* 


«J  (a  -  ra_ 
Dearest  — 


Uh    eie  -Io_ 
Oh     do   not. 


± 


P"       p  P-P-» 

Dun    .    cme  va-do_  (>,, 


é 


*l'  P      i 


H"    "P"  i  P  P 


Jun    -    que  va- do _  (holding  him 
Wait,         I  m  coming,    hack.)^ 


tei -la! 
too  much! 


3E 


=NN£ 


gamma  a 


^w 


O  -  la,  co-spet-to! 

Stand  off,        here^s  treason! 


Uh     non,  si 
Oh     not    so 


3 


MA*- 


i 


■• • # 


a        a 


>       jl  J  Pb  > 


3 


I 


§  B.  O    j  g=£=f* 

re, qui  (Tal-log -gio  non  può  star,i 


M  ftftP  ti 


Co-me?  come? 

Nonsense,  nonsense, 


s 


§e#e8 


2=t=±z=fc 


gno-Fe,dui  (Tal-Iog-g'io  ribn  pnò  star,qui  (fal-log-gio  non  può  star. 
fast,sir,here  no  quar-tersyou  can  find,  here  no  quarters  you  can  fina\_ 


Ehnonv'e 
No  use  dis  - 


m% 


I535Ì7 


i  J13  ffl  m  |  m  j  t;  if  j  ijir  %j 


}  i   \     \ 


m 


m   -   J   J   J. 
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me 


É 


(angrily  » 

IP 


co  -  me?  co-  me? 
nonsense,  nonsense. 


II         bre.vet-to? 
You  ve     an    or.  der? 


=rf 


1  h  f  ff  r  if 


m 


^m 


Ho  il  brevet  -to    (Te -sen -zio  -  ne. 
I  ve  an   or-  der   of     ex  -  emp-tion, 


Mio  pa 
of    ex 


re    -     pn-ca; 

put     -     ing,sir, 


i 


¥ 


TOOT 


é  -  * 


^m 


J  J  a  J  JJJ 


< ?3 


= 


1 


3=3: 


IE 


t 


•      P  • 


fgg£= 


A     A        A        A 
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drone,    un   momento,  un  momento,  un   momento,  un   mo-mcn-to,  un  momen-to,  un    mo- 
emption'.Wait   a  min-ute,wait  amin-ute,wait  a  min-ute,wait  a    min-ute,wait  amin-ute,wait  a 


k 


i 


J1  *   l 


P^¥ 


tj£s  t/«m 
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ta  f  ,  It 


i 


^ 


± 


VP  P  B  Pi?    ^^ 


(goes  to  a  writing-table) 


r       r       r       r        * ^^z 


men-to,  un    mo -men-tq^il  mo  -  stre -ro. 


min-ute,  for    I      have    it    close    by     here 


Count. 


FT  pT  J  g   g  I  P  ^ 


(to  Rosina) 


Deli  DTi 


(Ah   se  qui  re-star  non     pos-so. 
-/This  is  real-ly  too  pro  -  vok-  ing! 


)eh  pren 

Dear    -     est, 


t 


Rosina. 


É 


T=^ 


ZY=A 


m* 


ci  guarda!) 
he's   looking!) 


(Ohimè! 
(Ah  mo\ 


lartolo.  (seeking  amongst  the  papers). 


■'It     P'    PP'PP'É 


* 


m 


cTTeT 
take  it.) 


IJctfl'tfBffEj 


•# 


w 


=r..*..TT. 


ffffllTBr. 


b 


£ 


(Ah      tro-var!o_ancor  non 
(In        its  place  1  can-  not 

sÉfPS 

e  r     J)r  =?e 
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}'  j  1 1  i  I  É  J*  ^  l  É  É  É  -h  I  p  »      t 


(Cen-to  smaniejo  sentQ_addos  -  so,  ah,più  reg-ge-re  non    so.) 
(Oh,  I'm  get-ting  quite  dis-tract  -ed,  hewillpart  us  yet,  I      fear.)Qount 


3 


3E 


p   p  p  I   "P^ 

en -to    smaniQ_io  sen-tQj 


ro.) 
here .) 


(Cen-to    smanico  sen-toLad- 
(Oh,    I'm   get -ting  quite  dis  - 


ÉÉÉÉ  I  É  >  >J)J>  }>>>> 


^=fe 


Cento  smanie_jo  sen-to_addos  -  so,  ah  più  reg-ge-re  non 
Oh, I'm  get-ting  quite  dis-tract-ed,he  willpart  us  yet,  I 


*      i uu,i  m  Kei-uiigquue  uis-iraci-eu,ne  wiupart  us  yet,  l 

g>  P  p  P  P,  p  pbp  Jl  I  "t,  P  P  P  P  j  Pp  i  B  B,  9  e  p  e 

*^  dos-so,  ah, piu  reg-ge-re  non       so,  cento  smaniejo  sen-to_addos  -  so,  ah  più  reg-ge-re  no 


dos-so,  an,pm  reg-ge-fe  non       so,  cento  smaniejo  sen-to_aaaos -  so,  anpm  reg-ge-re  flon 
tract-ed,he  will  part  us  yet,  I         fear,  oh,rm  get-ting  quite  dis -tract- ed,he  will  part  us  yet,  I 

:!**    Jilt) 


^^ 


lento 


g 


* 


feEE 


in 


^M 


so, 
fear, 


Si 


siu  reg-ge-re  no 


h,  più  reg-ge-re  non  so.)      Bagolo.  (Colla  presente  il  Dottor  , 

he>t  will  part  usyet,  I      fear.)   E  a  piacere  Bartolo,  etc.,  esentiamo.) 


m 


* 


if 


(rendu) 


non   SO.)    Ah!    éc-  CO  qua.  ?Y  these  presents  be  it 
I      fear.)There/ound  at  last.  ^1.    Doctor  Bartolo, 

and  so  forth,is  exempted. 

** m  ,f3 


Z 


z. 


sò,ah,piùfeg-ge-reribn  so, 
fear,hewillpartusyet,I    fear, 
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Count,  (tossing  the  document  up  in  the  air) 


-P"P   P"[)    I  fr^ 


ft 


* 


P^ 


I 


on  mi 


S 


Eh,  an-da-te _al       dia-  vo  -    lo! 

Sir,  IÌ1  not    be  both-erM     so! 


non  mi    sta  -  te 
for  much  wait  -  ing 


piu_aseo- 
iVe  no 


ir 


I 


*y  ji  m  1  n  mm 


M 


3 


/Tutti 


1 


fe4 


te* 


>     fr  9lrn-  pP^ 


8 


f, 


car 

min 


mind,  m  v-+. 


Zit  -  to  là,  dottor     So 
frjÉL        Think  you  so,  my  Doc  -  tor 


r 


Co  -  sa   fa,   signor  mio  ca-ro?  co-  sa      fa,  signor  mio  ca-ro? 
No,  youd  ratherplay  the    Cupid,you  would  rather  play  the    Cupid- 


A* 


ro!  il  mio_alloggioequi  fissa  -  to. 


I 


ma-ro!  il  mi6_alioggioequi  fissa- to,e_inal-log-gioqui  vo1  star.     , 

Stupid?  As  withyoulVefix1dmyquarters41llnotmove,as  you  shall       find,     b 


S 


^ 


Restar,  si 
Re-ly  up 


ÌEE5E 


3 


Vuol    re -star? 
You  11  stay  here? 


Oh_  son   stu  -   fo,_     mio      pa  -    dro-ne-.     pre-sto_    fuori^un  buon  ba 
Sir.,  my    pa  -  tience     holds    no_      lonfr-pr^    I         must    use  some    meth-od_ 
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te 


aj  p  pirr?Lrf1t"rff|P  f  ff  ffff  ff ff  =h^ 


sto-ne     lo_  fa  -  rà_  di  qua   sloggiar!  presto  fuo -ri,  presto fuo  -ri, presto fuo-  ri,  presto 
stronger.  Soon  my  stick  the  house  shall  clcar!Ouitthehouse,sir,quitthehouse,sir,quitthehouse,sir,quit  the 


&=$ 


F^f 


ì 


dim. 


Count   (seriously) 


^£ 


V:  P   P  P  |?  |?    P  P    P  p    p  p  B  b    n  p  p  ^fpp^ 


Dun-que 
That's  a 


it. 


fuo-  ri,  pre-sto  fuo -ri^un buon  ba-sto  -  ne  lo  fa-rà     di  qua  slog-giar! 
house,  sir,  quit    the  house,  sir,     or      my  stick,  sir,  or  my  stick  the  way  shall  clear! 


IB3É 


Ì 


T 


V 


~,m       z       _: 


Si 


i 


^s 


IE 


? 


<&P  P  *    ^J>-   >|b  p 

«J    le  -  l,  lei  vuol    hat  -  ia-irl 


B    7      r    n  H"  n  P'b 
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p 


challenge^ 


a-glia  ! 
you  wish    to    fight,sir? 


Ben! 
Good  ! 


É 


m 


a  T- 


p  mm 


atta-glia  le  vo1 
to fightrmwell  in- 


p   t  J-3P 


m 


Ì 


#-.-*- 


I 
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a 


ÌEE3E 


f  P  *      r  >  S>-    >l  P  P   J'-    >  J1-   ^J^ 


J    ?     * 


? 


dar. 

clind. 


É 
Vp 


ÉS 


Bel  -  la     co- sa 
Stand    a  -  side  then 
U's — - 


?  y  J"3  v  i    # 


è_u-na      bat -taglia!  Ve     la   vo-glioqui     nio- 
we'll  have    a       battle!  Here  our  fore-  es  stand  corn- 
el-   -•      *     +■  it-         SI" 


s 


^ 


i 


l  *  '-[It. 


i 


±=1—^ 


fell 


(approaching;  Bartolo  in  a  friendly  way 


^m 


P  P  l     l     J'-    J' IB    p 

va -te!  questo  e  il    fos-so 


1     1     Jt     > 


strar. 
bined. 


Os-ser-  Va  -te! 
Yon-der,  mark  you, 


questo  ^  il    fos-so, 
are     the     trenches. 


l'i    -    ni  . 
If         you 


^p^ri'r^p  \ 


p  i  j-jp 


?p^ 


i* 


I 


w 
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I 
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(thrusting  at  him) 


(aside  to  Rosina , 
3 


p  r     p  ip  p*  p  p  r  j*Jnn  p  t  >    I  ^ 

co    voi  sa  -  re  -  te.         At-ten- zio-ne,erlia-mi-ei_  (Giù  il  faz-  zo  - 


É 


m  i         co    voi 
pass       be-yond, 


I 


a  -  re  -  te.         At-ten- zio-ne,glijì-mi-ci_ 
I'll  shootyou.      Now  at  -  ten-tion, my  comrades! 


(Giu_il  faz  -  zo 
(Throw  down  your 


ft 


;yg 


?  7  J73  P  ^fe 


§ 


ppf 


^^ 


4  **  ? 


y 


feì 


showing  her  the  letter)       (he  drops  the  letter;  Rosina  lets  her  handkerchief  fall  upon  it)  a  giacere 


M*   t    J'1-  >IPpt  }     Ji  te    B   p  ri    it   tP  ppi 

let-to!)  e    gli_a-mi-ci  stan     di   qua,       at  -  ten-zion!  Checos'è? 


let-to!) 
kerchief!) 


e    gli  a-mi-ci 
Now  at -ten-tion, 


stan     diqua^,      at  -  tèn-zion! 
to    your  guns,  shoulder  arms! 


Checos'è? 
What  is  it? 


fejgj 


I 


im^Mr  r> 


0'      m0 


Ferma,ferma! 
Treason,treason! 


mm 


a  fa  ìé 


I 


»=s 


I 


/ 


*^-? 


i 


(pretending  to  catch  sight  of  the  letter,  which  he  picks  up) 


3E 


p  p    P  p  p  rp  p 

se   fos-seu-na  ri-  cet-ta 


i 


•    Eg  S 


ma     un   bi  - 

No,   "'tis    a 


Ah!  Sì,      se   fos-se_u-na  ri- cet-ta! 

Ah  ^perceiving  him)       Yes,     no  doubt  it's  a  pre-scrip-tion! 


•;:i?pj  v  v  i 


m 


Y      <- 


Vo'  ve-  de  -re! 
Let  me  see  it  ! 


Jl  ■■>...> 


£^ 


S 


fefe 


00    ^'0 


PP 


jj  P   7    p    7  |^ 


s 


fe 


(giving  the  letter  and  hand- 
kerchief to  Rosina) 


-,|4  Jon    7  J-'  j>  j>  ip  j^  \\  J'  p  j  j>  jm  r  i  <£n^n 

•^  (rliptto.  ft     min    rln   -   w  -  rp^mi    <1n_vf>    tp    npr.rin  _   nar.  Gra  -  zifi. 


gì  ietto, 
let-ter, 


è    mio  do  -  ve  -  re_mi  do-ve-te  per-do  -  nar.  Gra  -  zie, 

To  this  young  la-dy,  sir,   I     see   it     is    ad-dress'd.     Thank  you, 


I 


*      Bgg 


f}0  ■-»    'J-0  m-m — — 


EC 


T 


s 


I  s  y  i  [I 


1R3v>7 


' 
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Count , 
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I 


J   gra-zie. 

thank  you. 
Bartolo. 


•   Vuol  bat- 

Wo  old  _    ^  you 


>-r  p-n  f.niP  fp  mMmm  r  prf f  r 


i 

'110 


Grazie  imcoriio!qua  quel  fo-  glio,qua  quel  fotflio^imper-ti-nenteHmper-tinenteJJrnperti  - 
Forward  hussy,you  dis-grace  me'.Give  the  lot  -ter   here,  I  tell  you!  give  the  let-terhere,I 


N^P 


I 


/ 


1 


P 


1 


fa    -     glia? 
fight,     sir? 


"ft"')         011   •  -       ♦  unum  -j    vir-. 

■>ppppTt'FTrpapP   P é#l 


At        -        tren  -  zion!  ih! 

Shoul  _  -^.  der     arms!  Ih! 


nen-te!  A   chi  di  -  co?  a   chi    di  -  co?  a    chi      di  -  co? presto    qua! 
tell  you!  Do  you  hear  me?  do  you  hear  me?  By  what  fiend  are  you  possessed? 


§ 


mm* 


tt 


m 


3 


Ei^Si&i 


*     ^'0     ^'1     ^'0 


Rosina. 


*    Kosma. 


i  Jl  J'  J-  J)  J^i 


SF 


Ma  quel  fo-glio  che  chie-de-te 
Sir,  it     dropt  by  mis- ad- ven-ture. 


peraz-zar-do    nfe    ca 
Does  the  wash-ing-list    a 


ah! 
Ah! 


imi  iir*i 


^ 


§S 


m 


*=*=* 


urn 


0'  0 


sca-to. 
larmyou? 


3 


i  J'  J>  i>  1>  J>   J'  I JU)  t 


S 


1535Ì7 


E     la    li  -  sta  del    bu  -    ca-to- 
For  "'tis  that   ex-cites  your    cen-sure. 
Bartolo,  (tearing  the  paper  out  of  her  han(T) 


P 


f 


PPpip 


'8         I    P    P"   P    (^ 


Ah     iraschet-ta,    ah     ira  - 
Art  -  fui   hus  -  sy,    art  -  fui 


lippl 


M    f  it     FfT 
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(enter,  on  one  side,  Basilio  holding  a  paper;  on  the  other  side  enter  Bertha) 


*  M  P  P  *  P  H  F  F  [i  p  p  p  p  p  i  ?  *  r-  p 


schet -  ta!   Pre.sto,  pre-sto,  pre-sto,  pre-sto,  pre-sto, pre-sto,  pre- sto         qua.      Ah    che 
hus  -  sy!  Give    it,  give  it,  give    it,  give    it,  give    it,  give    it,  give   it  here!  What!  a  - 


/T\ 


<      I     f  *       I     f 


*=* 


1 


r=f 


f 


S 


? 


? 


as: 


Bertha 


}i  J)  i'1  J1  * 


N  J>  J)  1 


Ber. 


B. 


X 


r- — 9 


II     bar-bie-re_ 
Tis   the  bar-ber, 


m 


quan-ta   gen-te!_ 
peo-plewith  him! 


zzi 


m 


ppp 


t 


È 


Pf^P 


» 


ve  -  do! 
mazement! 


ho  pre-soab-ba    -    glio!  È     la    li- sta! 
in-deed,I  ve  wrong'd  her!  Tis  the  washing, 


sondi  stuc    -    eo! 
oh  con-fa    -     sion! 


m 


£ 


f 


T 


5 


^P 


3 


^       J^J 


^ 


i      i- 


■S 


3E 


& 


Ì 


-O- 


Rosina 


/)    Count.         -, r      I 


Non_       "ca— -     pi    -     sco,_  son di 

Would _     this noise     were    a de 


Bra    -    vo,bra-vqjl   mamma -luc-co, 
All          in-creas-es    his    ron-fu-sion, 
Bartolo 


F  F  P   P  g  g|?l?P(3P   E  p  p 


3 


Ali  son  propriojm  mamma-luc-co,  ah  son  propriojin  mamma- 
Most  un- for  -   tu-nate  al-  lu-sion,oh,un-for  -    tu-nate  al  - 
Basilio. 


P 


È 


r 


BaS 


; 


% 


Sol, 
Sol, 


sol, 
sol, 


sol, 
sol, 


i 


m 
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*    m    J    m        ^ — -       f   m  I 


che 
Well 


neLsac  -  co^en-tra-tqè   già, 
he_  played  in-to_  the    snare, 


m 


0 0 


y p  p V    V  P  E  V  v  p  P  \m 


m   ■ 


3 


?=? 


fczf 


luc-co, 

lu-sion, 


S 


ah,  son  propriojm  mamma-luc-co!  oh  che  gran  be-stia-li 
Oh,  un -for  -    tu -nate  al  -  lu-sion,I   have  gone  too  far,  I 


i 


g 


£ 


t 


sol^ 


sol, 


sol, 


sol, 


già,    bra     -      vo, bra    -    vojl  mam-ma    -    lue  -  co, ma _  bra  -    vojl  mam-ma 

snare,  All in    -    creas  -  es his__con  -    fu  -  sion, in  -   creas  -  es his_con 


B-r. 


m 


SÈÉ 


bra      -     vo, —  bra    -    vojl  mam-ma    -    luc-co, 

All in  -    creas  -  es his con  -fu-  sion, 


ma_  bra   -    vojl  mam-ma 
in  -    creas  -  es his_con 


£ 


P 


tà,  oh         che  gran, 

fear,  I  have  gone, 


oh         che  gran, 
gone     too  far, 


m 


B-is. 


-»- 


ja_ 


do, 
do, 


re, 
re, 
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^ 
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e- 


lue- co,—  ma  bra-voil  mamma-lue -co,  che    nel  sac  -  cqentra-toj;  già, 

fu-sion,  in  -  creases    his  con- fu- sion.Well  he  played  in  -  to  the   snare, 


en 
in 


lue-co, ma  hra-vqjl  mamma-lue- co,  che    nel  sac  -  co entra-t oj?  già, 

fu-sion,  in  -  creases   his  con- fu- sion.Well  he  played  in  -  to  the   snare, 


en 
in 


v--  i  r  [ir  fiOii-Kp  r"r  r  hF  V^r  j-jt  m 


g 


ZEE 


oh    chegran  be-stia-  li  -  ta,che  gran,ehegran  be-stia4i  -  tà,     oh  chegran  be-stia-li 
I     have  gone  too  far,,     I    fear,  yes,    I    have  gone  too  far,  I     fear,    I  havegonetoo  far,  I 


a,  re, 


; 


m 


T 


3=f 


r1 


nu, 
mi, 


fa,  re,     sol,  mi,  la,      fa,    si,  sol,  do! 
fa,  re,     sol,  mi,   la,      fa,    si,  sol,  do! 


Ma  chejm- 
For  a 


tt 


i 


1=0 
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! 


I   g  U 


sag 


y    7  p 


g>    ^j^j^y^r 


■  ,f  '  <   •  •  • 


22 


ffi 


i 


tra 

to 


t<ic 
tlìe 


Pia, 
snare, 


che nel  — 

well—  he 


Ben 


#^ 


CI 

no, 


sta, 
no, 


qual-chejm 
my      poor 


<*    rw-rrr" 


tra 

to  . 


to  è 
the  - 


gia, 
snare, 


^m 


r  "p  p  P  r  p  r^ 


che nel . 

well—  he 


? 


F 


T- 


tà,  be     -      stia 

fear,       too  far, 


tà,    che  gran,  che   gran    be-stia  -  li  -  tà,        che 
fear,  yes,  I       have  gone    too  far,    I     fear,     yes, 


^^ 


^^ 


izzfc 


£ 


!E 


bro-glioj;  <pie    -     sto  qua, 

storm     we         must        pre     -       pare, 

r,   5], £ 


ma  chejm 
for       a 
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sac     -     co_en  -    tra 
played      in  to. 


to_e 
the 


gia, 

snare. 


che nel 

well he 


JllyJlJyJljyJ  S 


n-r. 


i^ 


sta, 
bear, 


qual-cliejm 
my       poor 


Ugg 


sac     -     cojen   -  tra 
played      in      -      to  _ 


the. 


gia, 

snare, 


§ 


É 


i 


che nel 

well  _  he  _ 


E£ 


Ì 
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E 


£ 
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gran         be     -      stia     -     li    -    tà,  che  gran, che   gran  be -stia -li  -  tà,        che 
I  have        gone         too      far,  yes,   I      have  gone  too  far,  I   fear,      yes, 


S 


i  tl    i  P 


P^g^ 
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bro  -  glioje 
storm       we 


que 
must 


sto 
pre 
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fri  tifa  J*.  A 


qua, 
pare, 


ma    chejm 
for         a 
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n 
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cresc. 
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S 
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W 


sac      -       co_en 
played        in 


tra 
to 


fQ_e 

the 


gia, en 

snare, in 


tra 
to 


t-Q_e 
the 
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can 


sta, sì,. 

bear, no 
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in 
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stia 
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li 
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I've 


stia 
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li 
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que 
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pare 
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(in  tears) 


1 


già! 
snarel 


Ec     -     co 
That's       the 


# 


sta, —    si, — 
bear,—    no  — 


qui 

more- 


can 


sta! 
bear! 


itU^ri^^ 
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già 
snare, 


S 


i 


en 
in 


tra 
to 


to  e 
the 


già! 

snare! 
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i 


tà,  be      -      stia    -      li    -    tà! 

far,  Ive  gone  too      far! 
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P~S 
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senipreun  1      -      sto-ria; 
you  al- ways    ,  trentine! 


semprepp-pres-sa ,  sempreoppressae    mal-trat 
With    sus-  pi-cions,\vith  sus-pi  -  cions niostun 


ffffi 


=O0I 


g^ 


^m 


ìb 


w 


h   }\Mi 


ì  I  i-    1'  i)   i>     -h    I   I 

¥^—    0         0       0        0  0        4        4 


*J      ta-ta; 
founded, 


ali        che    vi-ta 
Ac    -  cu  -  sat  ions 


*?* 


li  -  sjie  -  ra  -  fa!  non  la       so    più   sop-por 
quite   i'n-grounded!  Oh,  this    life  .  I      can-not 


EpGpZ 
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Count,  ^threatening  Bartolo,  andholding  him  by  the  arm 


Tin*/ 


ine  Bartolo,  and  h 

j  7FÌ  $ 


& 


m 


*     'tar! 

bear!  (approaehing  her") 
Bartolo. #*V  \t0.    0 


Bartolo,  f-  f» 


Timenqua,    co -sa  lliai    fat -to? 
Let  her  be!     tis  you  that  vex  her! 


%m 


lu_h$. 


<T. 


I 


$ 


Ah  Ro-si  -  na,  po  -  ve-ri-na! 
Oh  my  poor  malignd  Ro-si-na! 


Ah   fcr-  ma  -  te,  nien-teaf- 
And  'tis  you,  sir,  that  per- 


s 


ereserà 
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»m  ...^      v 


• 


145 


Rosina,  (holding  back  the  Count). 


I     JtJ»   J' 


the  Count). 


s 


«M — 0 
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II 


Via  fer-  ma- te -vi,     si  -  gno-re. 
,   Oh,  have  (lone,  or  they'll  corn-pel  you. 


E 


Fer  -  ma  -  te -vi,     si  -  gno-fr 


È 


H.r. 


Via   fer- ma  -  te -vi,     si  -  gno-re. 
Sir,  have  done, or  we'll  corn-pel  you. 


j  l    *P 


Count,  (drawing  his  sword) 
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na  -  glia,tra-ui  -  to-  re 


£ 
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ft=-ft 
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£ 


Ah  ca  -  na  -  glia,tra-ui  -  to-  re, 
Of  f,you  scoundrel,off ,  I     tell  you  ! 


io      ti    vo-glio  su  -  bis- 
Well,comeon  then, if  you 


^^ 


f P  r  iff  m  p 
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t 


fat-to! 
plex  her! 


3 


Via  fer  -  ma  -  te-  vi,     si  -  gno-re. 

...  Sir,  have  done,  or  we'll  corn-pel  you. 
Basilio. 


i    :>  fl   P'  (?  p-  B^^ 


creso. 


3 


Via  fer-  ma  -  te- vi,     si  -  gno-re. 
Sir, have  done,  or  we'll  corn-pel  you. 
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K- 


É 
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Gen     -      te^a  -  iu  -  to_  ma  che- 

Neigh    -     bors,help  here,         say  no 


É 
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iu  -  to_  ma  eh 


£^f# 


Gen     -       te^a  -  iu  -  to_  ma  Che- 

Neigh    -     bors,help  here,         say  no 
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ÈEEEE 


sar,      io      ti     vo  -  glio  su  -  bis  -  sar! 
dare,  well, come  on     then, if     you  dare! 
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La- 
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I 


Gen     -       te^a  -  iu  -  fo_  soc       -       cor- 

Neigh    -     bors,help  here  from  this 
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Neigh    -     bors,help  here 
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V  ili    .      tft-' 
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SI 


ta  -   te-vi_ 
more  to  him, 


Gen-teji-iu  -  to  por  pie  -  tà! 
Oh,  for  pi-ty's  sake,be  -  w  are! 


fa  -  te- 


W —- 


Gen-te,a-iu  -  to  per  pi 


-o- 


& 


B-r. 


ta  -  te-vi_ 
more  to  him, 


r    jj  vpir 


Gen-te^a-iu  -  to  per  pie  -  tà! 
Oh, for  pi-tys  sake,be  -  ware! 


E 


È 


m 
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scia      -      te- mi,  la- scia    -    te  -  mi! 

fright    -     en  him  I'll  fright  -  en    him. 


Figaro. (enters  with  his  hasin  under  his  arm) 
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as 


M>rrr  . 
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What's         this 
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re  -  te- mi! 
vi  -  o-lence, 


yp-gr  - 


Gen-te^a-iu  -  to  per  pie  -  tà! 
Help  me  out  of  this  af  -  fair! 
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SE 
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£as. 
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re  -  te-mi! 
vi  -   o-lence, 


Gen-te^a-iu  -  to  per  pie  -  tà! 
Tutti   Help  me  out  of  this  af  -  fair! 
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Si  -  gno-ri       mie-  i? 
What  is     the     mat-  ter?       ,? 
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Che  chiasso  è     que-sto?    ...  _..   .  _  _. 

— •  t  t  Ili-Cello  &  f*ag. 

Are  ye      all     cra-zy?     # 
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Si 


flft 


e  -  ter  -  ni     De-i! 
Why  is       this  clat-ter?     * 
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se    ra  -  du    -    na  -  ta 
Out-side  the       window 

.7 

***    ft 


Già  sul-la  stra-da 
Faron  the  piazza 
.? 


g(  S     !zfcz»:»:^:i»EÌ 


.? 


a    que -sto   sf  re-pi  -  to 
I    heard  you  quarrelling-..  i9 

k 
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.? 
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£EEE±ÉS 
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■^fff  if  ff  If  p  MP   ff  tMMt?? 


è 


# — (* 


•  ,  » 


éé=i 


s 


i 


F- 


a 


mez  -  za       bit  -  tà,  già  sul-la        stra-da  a    que-sto    stre-pi-to 

there  stands  a     crowd;     >?       far  down  the        piazza  I  heard  you  quarrelling,  » 


fe 
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«ft 
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(aside  to  the  Count). 
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m 


EÈEÉ 


se    ra  -  du    -    na  -  fa 
out-side  -the       window 


É 


ife 


mez-za_       cit   -  fa!  (Si -gnor,  giù -di  -   zio, 

there  stands  a_    crowd.         (Pray,  sir,    be     pru-dent, 


EjE** 


S 


W^ 


m 


t=% 


T  T  T  IT  T  ? 


i 


i» 


S 


E 


Bartolo  (pointing  fo  the  Count). 


± 


4MT  J  firn 


5^ 


^^^ 


Count  (pointing  to  Bartolo \ 


1 


r  r  ir  J  i 


i 


per  ca-ri  -  fa)  Que-st'èun    bir  -  ban -te!        *J  Que-  stejin  brie  -  co  -  ne! 

talk  not   so   loud.)       There  stands  a         ruf-fian!        There  stands  a         scoundrel! 


Str/ngs  &  h.,^ 


P 


(threatening  Bartolo  with  his  drawn  sword) 


:»         <r 


Bartolo. 


3 


rr  f  ,n 


Ali  ma  -  le    -    det  -to\ 
Double -faced  blockhead! 

Figaro  'raising  his  basin,  as  if  he  were  threatening  the  Count). 


fe# 


Ì 


■'I  I    Tff   r,    p  |T    ^'lippp 


a 


ÉÉ 


Ah  di  -  sgra  -  zia  -  to! 
Im-pu-dent    cut- throat! 

S3^ 


Si -gnor  sol  -  da  -  to,    por- ti       ri- 
Mywor-thy     sol -dier,  you  must   be 
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^ 
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spet-to,  si- gnor    sol-  da  -  to,  por- ti    ri-spet-to,  o     que -sto     fu-sto,  cor-po    del 
civ- il,  Or  you'll    be    pnckd  off  un  -  to    the    (lev- il!  Be-hold  this     ba-sin,  by    all  that's 
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m£ 
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3 


^ 
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E|=EÉ 


^± 
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kS 
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ÉÉ 
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I 
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Se 


£ 


£: 


^ 


dia-vo-lo!    or     la       ere  -  an -za   lejn-se-gne-rà!        (Si-gnor,giu-di  -  zio,  per     ea-  ri- 
barberous.Hfre  such  strong-language  is  not  al-lowd.    (Sir,  I      en -treat  you, speak  not  so 
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^s 
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Count  (to  Bartolo) 
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ftrut-to    sci-miot-fo! 

Ug-ly    old    monkey!    pLp    p. 
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Rosina. 
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Bertha, 


Zit- to  i    dot   -    to -re. 
Si-lence,good     doc-tor. 


§E 


to,    (lot   -    to  -  re. 


Figaro. 


Zit-  to,    (lot   -    to  -  re. 
Si-lence,good     doc-tor. 


Uf->$i  iP  Vtt 


is 


a 


Bartolo. 


Zit -to,  dot  -  to-  re. 
Si-lence,good  doc-tor. 
Basilio. 


£      -ft      ft       00  Basilio. 


Bartolo. 


fife 


Bir-bò    mal-na-to!  Zit  -to,    dot    -    to- re.  Vo-glio  gri  -  da- re. 

Con-ceit-ed      donkey!  Si-lenee/good    doc-tor.  This  he  shall  pay  me.      , 
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ÌE3E 
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*J  l'nr       mr»  ei  rrim       »-,r, 


F#^ 


Fer- mo,    si    -    gno-re. 
Oh,  don't  pro  -  voke  him! 
Bertha. 


Fa    -    to_   si  - 
Peace,  if_   with 

Bertha. 


Bertha.  Count  Benna.     ^ 


Ber. 
f   . 


Fer-mo,    si        gno-re 
Oh,  don't  pro  -  yoke  him! 

Figaro. 

ft m. 


Vo-gliojim-maz  -  za  -  re  _ 
Wretch,    I      will      slay    thee! 


Fa    -    te_   si 
Peac-e,  if—    \\  itli 


V:Jy     P?P  7P  i  lF    Ft    * 


fe 


S 


Per -mo,    si    -    gno-  re. 
Sir,  don't  pro  -  yoke  him! 

Basilio. 


Fa    -    te_   si  - 
Peace,  if_    with 


fe 


m 


^ 


3.i= 
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Per-  mo,    si    -    gno  -  re. 
Sir,  don't  pro  -  yoke  him! 
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Pa    -    fo_   si  - 
Peace,  if       \\  ith 
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len-zio, 


rea-son 


per  ca  -  ri    -  fa. 
you  lie     en  -  dow  'd! 
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5§ 
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e 


len-zio,  per  ca  -  ri   -  fa. 

rea-son  you  be    en  -  dow'd! 


Count. 
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No,  vo-gliojje,  -  ci    -   der-lo,     non  ve    pie  - 
No,  I         will    stran  -  g le  him,   that   I     have 


^m 


K5 


len-zio,  per   ca -  ri    -   fa. 

rea-son  you  be    en  -  dow'd! 
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B«- 


len-zio,  per   ca  -  ri   -    fa. 

rea-son  jou  he    en  -  (low  d! 
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Fa  -  te     si        len 
Oli  jiray  have    mer 


± 


zio,    per  ca  -  n   -    ta, 

cy,     see  how  he's    cowed, 

m. 0     0 
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per  ea  -  ri   - 
see  how  hes 

0 «_ 


m 


Fa -te     si   -    len 
C\\\  pray  have   mer 


zio,    per  ca  -  ri   -    ta, 
cy,      see  how  hes    cowed , 


per  ea-ri  - 

see  how  hes 


3=£ 


tà!  __ 
vow'd! 
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Fa -te     si   -    len 
Oli  pray  have  mer 
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MM 


zio,    per  ca  -  ri    -   tà, 
cy,      see  how  he's    cowed, 
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per  ca-ri  - 
sec  how  lie's 
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s 
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É 


Fa  -te     si   -    len 
Oh   pray  have   mer 
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m 


zio,    per  ca  -  n    -    ta, 
cy       see  how  he's    cowed, 


per  ca-  ri  - 
see  how  he's 


1 
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tr 
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(a  jrre.-it  knocking  is  heard  at  the  street-door.)  _ 
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rà? 
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Zit  -  ti,      che        bus  -  sa  -  no. 


Che      mai       sa 


cowed.      Si  -  lence,  what    sounds  are  these?     Who  knocks    so 
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s 
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tà.  /it-  ti,      che        bus-  sa  -  no.  Che      mai       sa 

cowed.       Si  -  1  enee,  what    sounds  are  these?      Who  knocks    so 
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rà? 
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E& 
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Uhe      mai       sa     -      rà? 
Who  knocks    so  loud? 
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tà.  Zit  -  ti,      che         bus  -  sa-  no.  Che      mai       sa 

cowed.      Si-  lence,what    sounds  are  these?      Who  knocks    so 
~.  Bartolo. 


rà? 

loud? 
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Che     mai       sa     -      rà?     Chi  è? 
Who  knocks    so  loud?  Who's  there? 
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y 
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ÌEEEE 


B.s. 


gE 
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Who  knocks    so  loud? 
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Officer  of  the  Gaard.  (within) 
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J  TENOR. 


BASS. 
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for    - 
charge 


4       *, 


za; 
ye 


la 
to 
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let 


pri 
in 


te 
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qua, 
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Rosina. 
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Ber. 
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dia  -  vo 
shall  we 


ÉÉ 


La      for  -  za!         oh 
Bertha.     The  guard  here!    what 


lo! 
do? 
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lo! 
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Count. 


La      for  -•  za!  oli 

The  guard  here!    what 
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dia  -  vo 
shall  we 

&  _g.- 
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La      for  -  za!         oh     dia  -  vo  -  lo! 
The  guard  here!    what   shall  we    do? 

Figar°-       g f        ,» 


iy  in,ffif  p 


(to  the  Count) 


^ 


Nien 

Now 


te     pa  - 
thy  chas- 


È 


EÉEÉ 


La      for  -  za!         oh 

The  guard  here!   what 
Bartolo.      m        n 


'M  t  mP  1  I   Ut  » 


% 


dia  -  vo 
sliall  we 

*=*e* 


lo! 
do? 


La  -  ve  -  te 
You  have  un 


fat 
done 
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La      for  -  za!         oh 
The  guard  here!    what 
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dia  -  vo 
shall  we 


lo! 
do? 


(to  Bartolo) 


Nien 
Now 
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he   w  ill  not,  no,   he    will  not    let   me 


g 


P  p  piP  P  p  p  ff  p  p   piff  P  p  p  ff  P 


w=t 


Tizzzt 


ven  -  ni,    mio  si- gno-re,  que  -  stochias-so,   que 
chance  that  led  me    hith-er,  this   com-mo  -  tion,  this 


sto  chias-so,que-sto  chiassqjid  ac-que- 
com-mo-tion,this  com-mo -tion   to     al- 


3 


E 


r   rr  ir    p  p  f^f? 


2=2 


gnor,  si     si  -  gnor,        si      si  -  gnor,  si 

has,  yes,  he    has,        yes,    he    has,  yes, 


si -gnor,      si      si  -  gnor,        si      si- 
he    has,      yes,   he      has,         yes,  he 


EE     ■ 


1 


^m 


^m 


£ 


B-s. 


?- 


tt 


•/- 


i 


sem-pre  dam-maz-za  -  re,  par- la    sem-pre  dam- 
dear-ly     rue  this  day,  yes, he  shall  dear- ly    rue 

t   t  E 


maz-za  -  re,  par-  la     sem-pre  dam-maz- 
this  day, yes, he  shall  dear-ly    rue  this 


*  * 
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w 


? 


É 


ì 


/* 


si 
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R. 


6  P  P.  P. 


vi  -  ho,  si     si  -  gnor,   si      si  -  gnor,  si 


pip  p  p.  r  p.^^ 

si  -  gnor,  si      si  -  gnor,   si      si  -  gn 


gnor,    si      si  -  gnor! 


rat-  ed,yes,they  have,  yes,  they  have,  yes,  they  have,  .yes,  they  have! 


0 — 0 — 0 


V    V  V.    V. 


2^2 


p  p  p  p  p 


za- re,  si     si  -  gnor,   si      si-  gnor,  si     si  -  gnor,  si      si  -  gnor! 
stat-ed.yes,  I     could,  yes,  I      could, yes,   I       could,  }'es,  I      could! 

m m m l* »    ,  ,-g 


ÈE2 


£ 


* 


% 


tar,        si     si  -  gnor,    si     si-  gnor,  si     si  -  gnor,   si      si-  gnor! 
stay,       no,  he  wont,   no,    he    wont,  no,   he     wont,  no,    lie    wont! 


m 


0 0 


fe? 


X 


n  r  p  p,r 


tar,         si     si  -  gnor,  sì      si  -  gnor,  sì     si  -  gnor,   sì      si  -  gnor! 
lay,        yes, it     was,   yes,  it      was,  yes,  it      was,   yes,  it      was! 


3 


■      ■ 


X 


p  p  p  p  p  fir 


gnor,       sì     si  -  gnor,   sì     si  -  gnor,  sì     si  -  gnor,  si      si  -  gnor! 
has,       yes,  he     has,  yes,  he      has,  yes,  he       has,  yes,-  he      has! 


88.-. 


3 


« 


£=? 


zz: 


zar,        si     si  -  gnor,   si      si  -  gnor,  si     si  -  gnor,   si      si  -  gnor! 
day,      yes,  he    shall,  yes,  he    shall,  yes,  he     shall,  yes,  he    shall! 

Officer,  a  'piacere 


3i 


ÌEfcg 


È 


k 


m 


Hqjn  -  te    -    so,  hojn- 
No    more  now,    no 


m 


o. 


g 


i 


(to  the  Count) 


Ì 


2=2 


fc 


=È 


!=£# 


(the  soldiers  advance  to  surround  the  Count) 


ÌEEÉ 


to 


3E 


i 


te  -  so!      Ga-lan-tuom,      sie-tejn  ar  -  re  -  sto. 
more    now!  My  good  sir,         I     here  ar- rest  you. 


é 


m 


he 


Fuo-ri    pre  -  sto, 
To  the  guardhouse 


via    di 
quick  a- 


0"& 


jpf 


u 


0-S- 


3= 


^ 


VJ 


£ 


o. 
c. 


3 


Count. 


E3Et 


in        *ir 


^ 


é=e^ 


g=#é# 


qua!  In  ar  -  re  -  sto?       in    ar  -  re  -  sto? 

way.  I     ar-rest-ed?        I     ar-rest-ed? 


i    -    o? 
pray,  sir, 


fer-miiP  - 
step  this 


3=£ 


i 


33 
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A 


l     r  T^l 
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^ 


2S 
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f 
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E 
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NP  lid   Fredda  ed  immobile 
Sestet  from  Finale  I. 


» 


(He  motions  the  Guard  back,  takes  the  Officer  aside  and  shows  him  a  paper.  The  Officer  is  astonished,  orders 
the  Guard  to  retire  to  the- back,  where  he  places  himself  at  their  head.  All  stand  in  amazement.) 


■WIVT»- 


là! 
way! 


tr~        -7CT 


nati.^k-     str''"& 


W'.oci 

m. 


f^  P 


V  Xr  F^WlblyJyJjl  l»i 


*^fsfrf*r 


m     ■  m 


*  vt  7P7 


• — » 


fri, 


r*#w 


* 9~0~ 


Ì3    j  g 


* — *- 
# *  • 


^Br  "j^j^apì 


s 


ph 


>f  >Jt    $ 


& 


Fred-da^ed  im-mo-bi  -  le      co -me    u-    na    sta  -  tu  -    a,      fia  -  to      non 
All     this  be-wil-  ders  me,    speech-less  and  pe  -  tri  -  fied    I      scarce  can 


s 


^F$=*h 


^=^==4=9     I  y  I  ? 


1      S3 


Is? 


1 — * 


y  liti»  C  7hj  7  j  7 


y     1^   y 


y     *  y  1  ì 


* 


■     » 


r 


r 


« — * 


±i* 


^m 


T: 


W 


^=3 


7    I  y     1  *=^ 


f^f# 


•éjè*é 


m 


Wè*™ 


re    -     sta    -     mi      da      re    -    spi 
breathe  at all,      or  speak     a  _ 


te 


S 


rar,  fia  -  la   non 
word,  I     scarce  can 
Count. 


È 


SS 


m 


Fred-do^ed  im- 
This  quite  he- 


W^ 


5^ 


r^ 


s 


Wffi'f 


^ 


è 


te 


f)  I     T  J-JlJ1  «I     J>  llJ     ?    ^ 


^ 


S 


— » r 

re  .  sta 
breathe  at 


mi  da  re  -  spi  -  rar, 

all,         or         speak  a       word, 


fia 
I 


to  non 

scarce      can 


m 
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co  -  me  u   -   na       sta  -  tu  a,  fia    -     to         non 


$ 


te 


g 


mo  -  bi 

wil  -  ders 

1       7 


le  c 

them,       speech -less     and      pe  -    tri 


ÌE3E 


yw»  g— >— -^ 


É 


^ 


fied       They     scarce     can 

i    y  «^^i       y 
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P 


b    lj  7  *7   J7]^ 


R. 


«^ • 


re     -       sta -mi 
breathe      at    all, 


da    re 
or  speak 


9 

spi  -   rar, 

a         word, 


fia-to    non  re  -   sta-mi 
I   scarce canbreathe  at     all, 


ÉÉÉ  ^^p^^vfritr^rrtPr y  ^  r^)yp 


(• — 0- 


£ 


re    -     sta  -  gli    da  re  -  spi 
breathe  at all,  or  speak  a  _ 


a 


rar,  fia-to    non  re  _    sta -gli 

word,  they  scarce  canbreathe  at    all, 

Bartolo. 


$  i$\?      |fe 


a. 


p 


Freddoed  irh  mo  -   bi  -  le 
All  this    be-wil  -  dersme, 


I 


^f 


»  iv 


$ 


^^=5=mz3=*=^: 


w 


T 
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J         y  n    [\ 


È 


P 


m 


\        7     J7 


^^P 


m  j ?  j>*j>ij>  t^j^y  ^ 


rh  v       5 


da  re  -  spi  -  rar, 

or        speak  a  word, 


fia  -to     non   re 
I   scarce  can  breathe 


sta-mi        da    re  -      spi- 

at     all,       or  speak  a 


Éj  pip  piJ>  trJyp^ir      p  r*  r^p  ^^ 


da re- spi -rar, 

or speak  a  word, 


fia-to      non   re 
they  scarce  can  breathe 


sta-gli        da   re     -       -      spi- 
at     all,       or  speak  a 


S3 


PÉ 


^fcigg 


Bg  p^- 


i 


s 


co- me  u  -  na  sta-tu  -  a,    fia-to     non    re    -     sta  -   mi  da  re  -  spi 
Speechless  and  pe-tri-fied  I  scarce  can  breathe  at all,  orspeaka  _ 


ÉÉ 


7       I  ?l3 


f 


I 


^m 
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i^ 
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l^y  in 
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w 


rar, 
word, 


i£### 


-» — - 


f=y 


^ 


rar, 
word, 
Figaro. 


p  p  ji^a*p  ^^ 


fred-dQ_ed  im-mo-bi  -le      co-meji-na 
this  quite    be-  wilders  them,  Speechless  and 


..iH.Tjff^Mfirrrrir  r  r rm ■■ F  fr 


Guar-da  I)onBarto-lo,guar-da  Don  Barto-Iolsembraji -na    sta- tu  -  a,  sem-braji  -  na 
PoorDoctor  Barto-lo,poorDoctor  Barto-lo'.he       is  quite  pe- tri-fied,    he      is  quite 


v;J'i>  m    ^ 


rar, 
word 


P 


Basilio. 


Zia       ■  * 


:*h=*F 


p  7'pip  77p  7>  pp  7  7  p  m 

*_ed         urn-mo     -     bi        -        le,  fia  -  to  non 


I 


b* 


Fred  -    do^ed         urn-mo 

Tis  too  be-wil        d'ring,  I'm  speech 


to  non 

less,  I 


V'fr     lyi       r:^^ 
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£ 


1 


7    7   4'       ?     ^ 


£ 


7     y 


!E 


z7=7: 


P    7    7P       7     7    P     ?      7      P 


^=^ 


R. 
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§  ri  j>  j>  ji  fe* 
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É 
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E5 


fc= 


fia  -  to     non    re    -      sta   -     mi 

I    scarce  can  breathe  at all, 

v     ■  — B*rtt»* 


m 


da     re  -  spi  -  rar,  fia  -  to    non 

or  speak   a    word,         Iscjircecan 


p  p  p.  ijr*rr 

da     re  -  spi  -  rar,  fi; 


Jy*  »r-  r  P 


da     re  -  spi  -  rar,  fia -to    non 

I  scarce  can  breathe,     I  scarcerali 


^  m  1  scarce  can  Dreatne,      1  scarce  can 

^  %p  f  p  j^e^f  p  p  Pip^ri:  pi 


sta-tu  -  a,     fia  -  to     non    re  sta 

pe-  tri-fied  they  scarce  can  breathe  at 


'm''i>  ffffp  f  f=£ 


gli      da     re  -  spi  -  rar, 
all,     or  speak   a    word, 


fia  -  to   non 
they  scarce  can 


£ 


yj  y- 


sta-tu  -  a!    Ah,    ah,     dal   ri     -      de     -      re 
pe- tri-fied I  Ha,    ha,    his    awe  -    struck  mien 


sto    per   ere  -  par!- 
is     too     ab -surd! 


^ 


ZEE 


333E 


ÉÉ3 


fred 
speech 


do, 
less, 


fia  -  to    non 
I  scarce  can 
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re 

scarce 


jftlEf 
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sta 


mi  da 
can  bring 
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re 
out 
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spi -rar, 
a  word, 


fia -to    non 
I  scarce  can 
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•R. 


É  I  J»  J>    t     »J.  j  J)ij  g       *   i 


re  -    sta- mi 
breathe  at      all, 


da     re-spi-rar, 
or  speak  a  word, 


^ 


da  — re  -  spi 
or speak  a. 


fl^  j  p  p   '     t  r  p'J  vi      T  *  'J'  I  J' 


j* 


re  -   sta -mi 
breathe  at     all, 


da     re-spi-rar, 
or  speak  a  word, 


C*   0* 


#fV 


da     re  -  spi 
or  speak  a 


P'       |       g  1 


li 


Ì 


E 


re  -   sta -gli 
breathe  at      all, 


S 


P   PPgg 


da     re-spi-rar,      da__  re  -  spi -rar, 
or  speak  a  word ,     or speak  a word , 


)l  H   i 


V\f    1  ? 


Guar- da  Don  Bar-to -lo! 
Poor  Doc-tor  Bar-to -lo! 


gB  3 


è£tì 


^^ 


7^  7     t    7 


ffi 


re  -   sta  -  mi 
breathe  at      all, 


da     re-spi-rar, 
or  speak  a  word, 


da     re  -  spi 
or  speak  a 


W  6    P  P   a 


I"  J'lr   n         ?    t    ?w 


s 


Bas 


É 


re  -  sta- mi 
breath    at      all, 


i 


Si 


da  re-spi-rar, 
or  speak  a  word, 


da   re  -  spi 
or  speak  a 


i 


t 


i     i       if- 


r^f 


^ 


gE** 


^ 


v       i        yp 


?^T 


5±E 


t* 


Bg  a 


R. 


Ber. 


ÉÉ 


rar, 
word- 


i£=t3* 


§£ÈÉE^ 


:¥=^ 


ÉÉÉ 


rar, 
word. 
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# 


P P 


£ 


y     r    ■   + 


fred-do_edim-  mo-bi  -  le     co-mejj  -  na 
This  quite  be- wil-dersthem,speechlessand 


■>  g  jn  ffffp  f  f  f  iffgp  p  f  p  rto^^j 


guar-da  Don  Barto-lo,guar-da  Don 
poor  Doctor  Barto-Io,poor  Doctor 


g  g  r^  y  *  y  ^==^= 


Barto-lo!  sembrau-na   sta-tu  -  a,    sembra_u-na 
Barto-lo!  he      is  quite  pe  -  tri-fied,  he      is    quite 


rar, 
word, 


'Hl'&    hi-       ?p  vp   r  pip  ?  ?  p     v   flff   r    t    p     v     b 

rar,  fred    -    do  ed        iin-mo      -      bi       -       Ie,ria        -         to  nm 


m 


rar 
word, 


Tis  too         be- 


mo      -      bi 

wil     -      dring, 


H 
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H 

s 


^=^ 
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^^ 


^E 


i 


5=^ 


e,  ha 
I'm  speech 


to 
less, 


non 
I 
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Éfe 
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J*  ri  ^  J)  .M  «hr»* 


^ 


I 


fia  -  to      non    re     -      sta  -    mi     da    re  -  spi-rar,         fia  -  to     non 
I    scarce  can   breathe  at all,    or  speak  a      word,        I     scarce  can 


I 


^P£ 


^=¥ 


I 


I* 


m 


^P 


^g 


da     re-  spi  -rar,         fia  -    <°      non 
or  speak  a      word,       I    scarce  can 


E 


717? 'T       B 


c 


i 


p 


sta-tn  -  a;     fia  -  to       non    re     -      sta 
pe-tri-fied,theyscarce  can   breathe  at 


*ih>  GTC/F  p  f  J 


gli     da     re-  spi -rar,  fia  -  to      non 

all,    or  speak  a     word,     They  scarce  can 


Whf 


T^F 


sta-tu  -  a!     ah,    ah,     dal    ri     -      de     -     re     sto  per  ere- par, 
pe- tri-tied!  ha,     ha,     his    awe   -    struckmien  is     too    ab- surd! 


^S 


fN=fr 


3E 


^f=^ 


m 


fred 

speech 


do,  fia  -  to     non 

less,  I     scarce  can 


Vh''i>   |T  t    *    [I    t'      (! 


£ 


s 


^^ 


re      -      spi -rar,  fia  -  to      non 

out  a  word,  scarce  can 

(>)>.&  r/. 


re 

scarce 


i 


sta 
l.v 


Me 


mi  da 
can  bring 


S 


»r?    y 


-» — »- 
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I 


5& 


-y — y- 


fc5 


2=^    y    r 


£-A 


I 


fees 


s 


±£ 


*'  * 


« — # 


p^ 


re-  sta -mi 
breathe  at    all, 


da    re-sjji-rar, 
or  speak  a   word, 


3=g 


da re  -  spi 

or speak  a  _ 


B-r. 


re  -  sftii 


r 


&m 


re  -  sfa  -  mi 
breathe  at   all, 


da    re -Spi- rar, 
or  speak  a  word, 


da       re  -   spi 
or    speak    a 


W=W 


m. 


£ 


re-  sta -gli 
breatheat    all, 


*W  mP  E 


da    re -spi- rar,      da  _    re  -  spi  -  rar, 
or  speak  a  word,     or speak  a word, 


1 


^ 


guar-da  Don  Bar-to -lo! 
Poor  Doctor  Bar-to -lo! 


ruur  Jjuriui     nai-iw-iu.  ^ 


s 


s 


re  -  sta -mi 
breatheat    all, 


da    re-  spi -rar, 
or  speak  a  word, 


da       re  -   spi 
or    speak    a 


t 


EEEÈ 


»rr  ]>i,-* 


re-  sta -mi 
breatheat    all, 


I 


3EEÉ 


da    re -spi- rar, 
or  speak  a  word, 


P   M.  I 


da       re  -   spi 
or    speak    a 
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:r 


I 


Ì! 


'*  t!i>  ?        ?       6 


s 


| 

Ì 


7^ 


r^jr 


jf^r 
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^- 


ÉÉ 


t* 


rar, 

word, 


da 


1e~ 


spi 


or        speak     a 


? 


5£E 


g^ 


I 


fa 


rar, 
word, 


da  re   ■     spi 

or        speak     a 


m 
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da  re   -    spi 

or        speak      a 
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Ah,    ah,    dal     ri    -     de    -      re         sto      per     ere  -  par,        per      ere 
Ha,    ha,    his     awe- struck     mien        is         too      ab  -    surd,        too       ab 


/ 


SS 


ì 


^ — F — P- 
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rar, 
word, 


da  re  -    spi 

or        speak     a 


g  I?       «I 


^ 


rar, 
word, 
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da  re  -    spi 

or        speak     a 


? 


./ 


^S 
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I 


W 


& 


If 


S0#<9  Z'OCe 


rar, 
word, 
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o 


da re  -  spi -rar. 

or — speak  a  word! 


rar, 
word, 


iJjrjj'ij*»- 


/T 


ÉÉÉÉ 


da re  -  spi- rar. 

or speak  a  word! 


*J  rar, 

word, 


P£ 


il_y 


da_  re  -  spi-rar. 
or speak  a  word! 
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par,  ah,ah,dal  ri  -  de  -    re    sto  per  ere-par,  ere    -     par! 
surd,ha,ha,his  awestruck  mien  is   to'o  ab-surd,  ab     -      surd! 
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rar, 
word, 


^ 
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da      re  -  spi-rar. 
or    speak   a  word! 
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rar, 
word, 


1 
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da      re  -  spi-rar. 
or    speak   a  word! 
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? 
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N9  lib  "Ma  signor.,, 
Stretta  from  Finale  I. 


AllefiTO  (*°  *ne  Officer) 


Bartolo. 


Chorus. 


Piano. 
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TENOR. 
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BASS. 
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Allegro. 
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Ma         si-  gnor 

Sir,         I    beg 


Maun      dot  -  tor 

what      the  plague 


i    i   II 


Zit  -  to 
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word! 
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Oh     non 
all     we've 
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II. 


Ma      se    lei 

Dare  you  slight  _ 


Ma     vor-rei . 
you're   po-lite. 


Ma       se  noi 
But       if  we. 


¥ 


Basilio. 


Ma      se  noi. 

But      if  we. 
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più! 
heard! 


Non  par  -  lar. 
Do    not     roar, 
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mad  -  ness   is       in  store,  rage  and  fu  -  ry 


pò  -  ve 
have    un  - 


S 


1 


imfPffPÉjrp 


B. 


du    -     ce,        si 
mad  -    ness,     on 


ri 

iy 


du  -  ce_ad  im  -  paz-       -zar,_  ejl   cer-vel-lo,    pò  -  ve 
mad -ness    is       in  store,  rage  and  fu  -  ry  have    un- 
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B. 


ir   *  r    <  ir   *    r  j    ir    ,   r    * 

«Jim-  -paz-         -         -zar.  ari  im-         -        -paz- 

on-  -ly  maji^  -ness  is  in 

?  fflp  &p  lj*  p  tg^pit-frtr  ft  :Tp  rir  p  i  r^'p  ^  p  pi£#? 

rei -Io,  si  ri-du-ce_adim-paz-zar,_  ejl  cer-vel-lo,  pò- ve -rei -lo,  si    ri-du-ceadim-pa 


I 


ìm- 
on- 


-paz- 


-zar, 
mad- 


^ 


ad 

■ness 


im. 

is 


-paz- 

in 


done  me,  on-ly  mad-nessis_  in  stpxe,  rage  and  fu -ry  have  un-done  me,  on-ly  madness  is_  in 


*  fflp  m  &  p  ffrpi^fr p  cfp  egrPi^r^n  ^p  ftt^fe 


rel-lo,  si  ri-du-ce_adim-paz-zar._  eil   cer-vel-lo.  pò-  ve  -  rei  -lo,   si    rì-du-ee,adim~-paz- 
doneme,  on-ly  mad-nessis_  in  store,  rage  and  fu- ry  have  un-done  me,  on-ly  madness  is_  in 


r — k 


rel-lo,  si  ri- du- ce_ad im-paz-zar,_  ejl  cer-vel-lo,  po-ve- rel-lo,  si   ri-du-ce-adim-paz- 
doneme, on-ly  mad-ness  is_  in  store,  rage  and  fu-ry  haveun-done  me,  on-ly  madness  is_  in 

«      f    i  ,p      f      « 


1 


£ 


3 


É 


£ 


im- 
on- 


paz- 

-iy 


-zar, 

mad- 


ad 
ness 


im 
is 


-  paz  - 
in 


I 


aé 


% 


M 


f 
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H. 


*E3E 


É 


f-^r 


? 


f— r 


I 


zar,    ad     im-paz    -   zar,    ad     im-paz  -  zar,    ad     im-paz-zar! 
store,  yes,  on  -  ly  mad-ness,on  -  ly        mad-ness  is     in      store! 


i 


P      • 


P=S 


ZH 


zar,     ad     im-paz    ■   zar,    ad     im-paz  -  zar,    ad     im-paz-zar! 
store,  yes,  on-  ly  mad-ness,  on  -  ly        mad-ness  is      in       store! 

*i_  f  r  r  \f  f  r  r  i  f  r  r _r_  if 


zar,    ad     im-paz  -    zar,    ad     im-paz  -  zar,    ad     im-paz-  zar! 
store,  yes,  on-  ly         mad-ness, on-  ly        mad-ness  is     in      store! 


SÉ 


w m 


è 


0     p     p 


i^ 


É 


B. 


zar,    ad     im-paz  -    zar,    ad     im-paz  -   zar,    ad     im-paz  -  zar! 
store,  yes,  on-  ly  mad-ness,  on  -  ly        mad-ness  is     in       store! 


SÉ 


£ 


É 


É 


zar,    ad     im-paz 
store,  yes,  on  -  ly 


zar,    ad     im-paz  -    zar,    ad     im-paz-  zar! 
mad-ness, on-  ly        mad-ness  is      in      store! 


"7*jt  on  mi    ^  nQ7  war         qH  ìm       nu 


M  !t 


zar,     ad     im  -  paz 

store,   yes,    on  -  ly 


zar,    ad     im-paz   -   zar,    ad      im-paz  -zar! 
mad-ness,  on  -  ly  mad-ness    is      in       store! 


$ 


è 


;Lf£ 


£    g    P 


sempre  fy 


mm 


mm  ml 


¥=i= 


• # 


ittfcrrsifc£f|: 


^tgf^tff 


'ittfeiffrrgf! 


End  of  Act  I. 
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Act  IL 

N9  12.  "Pace  e  gioia  sia  con  voi.,, 

Recitative  and  Duettino. 

Scene. —.The  Library  at  Doctor  Bartolo's;  there  are  chairs  and  a  pianoforte,  on  which  is  some  music. 
Bartolo. 


voice.  B-iyr,  Mp  P  P    P    P   [P^B  1  P  p ^  p  |^p    p  pfy  |jS 

Ma  ve-diil  mio  de  -  stino!  Uuelsolda-to,    ber  quanto  abbia  cer-ca  -  to, 


Piano. 


Ma  ve-dijl  mio  de  -  stino!  Ouelsolda-io, per  quanto  abbia  cer-ca  -  to, 
I    do  not  like  these  tidings!  My  en-qui-ries  a  -  bout   that  noi-sy  sol-dier 


*r  "P  P*p  pvp  IP  J  P  P  'H  Tpfip-  p   g 


£3 


niun    lo     co -no -see     m    tut  -  tojl  reg-  gi  -  men -to.      Io du  -  bi  -  to_     eh     c 
all      to     no    pur- pose;  he   ne'er  was    in     that  reg'ment.    I      half    sus-pect Eh!    I 


co- 
'd 


spetto!    che  i 


tar?  Scommet 


i 


[al  con-te  Alma -vi -va 
wager!      I    am  quite  sure    he's  sent  here  by  the  Count  Al- ma -vi -va,    that  he  may  as-cer- 


sta-to   qui  spe- 


?M^ 


is: 


ir 


3H 


«^ 


-O- 


m 


É 


IE 


3E 


**V  HP   P  PyP  P  pfTiPH  p  piPP,pp  1  pg 


B. 


di  -  to  quel    si  -  gno-re     ad    e  -  splo-rar  della  Ro-  si- nail  co-re.  Nemme-nojnca-sa 
tain  for  nis  young  lordship  what  is  the  state  of  my  fair  ward's  af-fections.  In  these  days  of  con 


L  0  (knocking  neard)  ♦ 

4?Jp_P_?J_J  P  H|r  *p  P  P  Tp  |F  P|fjP  F 


i 


pro -pria      si        cu  -  ri       si  può  star!   ma     i   -  o Chi      bat  -  te?      Ehi,chi_e  di 

fu  -  sion     ones  own  house  is    not  safe    from  trai-tors.  Who's  knocking?    Eh,  who    is 


-o- 


^ 


351 


~0" 


cr 


XE 


?T  J  pp  f^fP-Mr    PpfryPFPP   PiPlfrn^ 

la?       bat  -  to -no,  non  sen-ti  -  te?       In     casaiòson;nonv'è  ti- mo-  re,    alpfi-te. 
*  there?  Whats  become  of  the  servants?  What  need  I  fear.  I    am  at  home  here, 1 11  o-pen. 


W 


*» 


m 


iSCE 


ffi 


* 


f 


* 


?    SBj 
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Count. 


ÉÉ  ?B  <i  * 


te 


c. 


.p  .p  p  p  p  p. 

iio-ia^e  pa  -  ce  per   mi 


vo-i, 
dwelling,    Bartolo. 


m  *   7P  p 


^ 


it 


Gio-ia^e  pa  -  ce  per   mil-larini, 
Joy  and  peace,  all  words  ex  -  celling- 


m 


fe* 


j^m 


B. 


s# 


J? 


fi 


Mil  -  le    gra  -  zie,  non  s  in  -  co-mo-di. 
Thank  you,  thank  you,  pray  don't  trouble,sir. 


hi  **.**.& 


C_f^ff*£jf 


Ob-bli- 
Sir,you 
4r 


?fe 


yu    y  i    HyiiE^ 


P 


m  [M 


Q 


#  <* 


Hi 


•  ?  L  .^fe^ 


m 


& 


m 


i   p  p  p  p  p  p  rspg 


^  p  p  yf  p  n  ir  ^ 


pa  -  ce_e  gio-ia  sia  con     vo  -  i, 
Peace  and  joy  be   ev-er      with  you, 


I 


± 


^m 


Mil  -  le 


m 


ga-to      in   ve-fi-ta. 

really     are  too  po-litel 
<tr *     w— — ^ 


trhtrb 


il  -  le     gra  -  zie,  non  s  in- 
Thank  you, thankyou,  pray  don't 


a 


uvff  n  Lji^m 


n  ^  1 


P 


# — »  »r»v»  p» 


IgfclfyLJ  y 


^i 


alii 


*-    «4L 


E 


i 


t 


EE* 


p   p    p    P     p     p^EE^EE* 


S  P  g  P  » 


gio-ia^  pa  -  ce    per    mil  -   l'an-ni! 
Joyand  peace  for  years  un   -   number'd! 


Ì       ^p    P  P^^ 


I!. 


Ob-bli 


f 


ééé 


cp  -  mo-di. 
trou-ble,sir. 


p     p^,p   J>  />    i'j 


* 


b-bli  -  gato  in    ve  -  ri 

b  Sir,  you   really         are  too    po 


■TyT/  y  r;»r    ;  » 


^ 


fc=fc*: 


*      >"k 


y^fj  y 


g=^=3 
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m 


i  vn 


w  p  i   f  I  M  f  "ff 

tà.     (Que  -  sto     vol  -  to      non  m'è  i  -  erno  -  to 


(Ah   sejin    col-poè^in-da  -  toa 
(Scru-tin  -  ised  with   eyes    like 


tà.     (Que  -  sto     vol  -  to      non  m'èj -  gno  -  to, 
litel  (Where   can      I       have  seen  those  fea-tures? 


È 


k 


g^ 


I 


M 


a      grab  -  bar  que  -  sto      Da  - 


vuo-to, 
meteors, 


m 


aon  rav  -  vi  -  so,   non     ri  -  cor  -  de 


gab  -  bar  que  -  sto      ba 
If       of     wit     he      had     an 


m 


^* 


it 


non  rav  -  vi  -  so,   non     ri  -  cor  -  do_ 
For   my      life     I      cant    re  -  mem- ber _ 


i 


P 


f 


^^ 


f 


i^éé 


*  .U  Ji  J)  Ji 


lor- do, 
em-  ber, 


''^J-    9    MM    IH? 


un     no  -  vel       tra  -  ve  -  sti 
My    dis  -  guise  would  not   de  ■ 


ÉÉ 


Ma      quel     vol  -  to,    ma     quel    vol  -  to?_ 
They're     fa  -  mil  -  iar,  quite     fa  -  mil  -  iar_ 

i  It 


P 


7 


^1 


) 


éHH* 


* 


piu     pro  -  pi  -  zioji   me       sa 
But    heMl    nev  -  er    guess     a  - 


men  -  to 
ceive  him. 


wm 


?~9  9    5—1    9    P 


B. 


ÉH 


Non     ca  -  pi    -    sco_chi      sa    -    rà?) 
Sure     I      know   that   face     by       sight!) 


y 


cresc. 
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right 


guess a 


3j| 


F). 


I 


M         )t         |    ^^P 


SÉ 


jhr~4 


/ 


ft        P  7  J    P     P      P      P    P     l-P^ 
ra.)     Gio4a_e   pa  -  ce,    pa-cee         gio-ia. 


35 


•a.)     Gio4a_e  pa  -  ce,    pa-cée         gio-ia. 
right.)  Oh  be   peace-ful,    oh   be  joy- fui, 


i        t  p    p   l'  P    T.p    F     P 


r/frfrfrfr 


O 


Ho     ca  -  pi  -  to.        (Oh    ciel!    che 
.  'Tis    suf  -  fi-cient.     (This  man     an- 


% 


yLd     n    Uj  jg 


*> 


3^ 


tf»LF     »     ^rP 


i^ 


g 


¥ 


p 


5 


S 


M  p  P  P  g  i''P  p= 

Gio-ia_e  pa-ce,ben  di      co -re. 
Peaceful,  joyful,blest,and  blessing, 


u 


gs  i'  p  * 


JH  P P yg  {?  Pp  P  P  FP  p 

Ba-sta,  basta,   oa-sta,  basta,  ba-sta,  basta,  pe 


no-ia!) 
noys  me! 


a-sia,  basta,   oa-sta,  basta,  ba-sta,  basta,  per  pie- 

'hat  will  do  now,  that  will  do  now,that  will  dqnow,quit  my 
4fi. — ^  "try — -v.  *«£- 


I 


r  I     P  P  *     P  ? 


c. 


Gioia,  pa  -  ce, 

Joyful,  _   m  peaceful, 


fa'  flini a.  t\j»         no      Hn       na-in  Tf\      hf\       ca    ni   -   in (Oh  p'ip.l'ph* 


pa  -  ce_Ho     ca-pi   -  to,  ho    ca-pi  -  to.     (Oh  ciellche 
peaceful, that's  enough,  sir,that's  enough, sir!     (Oh  howdis- 


tà!  Gioia, 

sight,  Joyful, 
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m 


P    *       "P    P   t 


K-   <  A    p    p  ff^ 


Ben  di    co -re,  pa-cee  gio-ia, 

Peaceful,  joyful,blest  and  blessing, 


gio  -  ìa, 
joy-  fui, 


n'-P  ti  t     i    M  |  Pf  tin  Pp*  ir  p  tr 


4 — 


^ — 


no-ia!) 
tressjng'.) 


I 


Pa-cee         gio-ia,  ba-sta,    ba-sta,      ba  -  sta     per     pie- 
Peaceful,     .^Joyful,  g/)L,  sir,     go,  sir,     take  your  leave,  good 

ti- _  VC- 


H  "P   Mjn 

Il     vecchion  non  mi     co  -   no  -  see 


Y  '           P  i  t 

v         pa-  -ce!  /T1 

peace-  -fui!  At1 

n p  n  H  HI  $* 


(il     vecchion  non  mi     Co  -  no  -  see: 
(Hap-py  chance,  be  does  not  know    me. 


it. 


? 


m 


ih.      (Ma    che  per  -  fi  -  do    de  -  sti  -  no! 
night. (What  fa  -  tal  -  i   -  ty    pur-sues    me! 


f 


^1 


# 


*l 


M  i    MP 


fr         ft         «  No 


oh       mia    sor    -    te        for  -   tu  - 
Now     the     bliss  -  fui       hour     ap  - 


it. 


# 


Ma      che     bar  -  ba  -    ra       gior  -  na  -  ta! 
How     the      hyp  -  o    -  crite     en  -  croach  -  es! 


it. 


na  -  ta! 

proach-es! 


Now,. 


M 


•   p  p  p p  p  m^ 


^m 


i 


Ma      che    per  -  fi  -  do      de  -  sti   -   no!     ma     che    bar  -  ba  -   ra        gior- 
What     fa  -  tal  -  i    -  ty      pur -sues     me!     how    the     hyp  -  o   -  crite       en- 

■ 


P 


2£ 


I53s»7 


.       „      ta.    t.      w      w 
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do      de 


ha  -  fa!      ma        che     per -fi  -  do      de  -  sti    -    no!    ma     che  bar-ba-  ra       gior- 
croaches!     what       fa  -  tal  -  i    -   ty      pur  -  sues     me!    how    the   hyp-o-  crite     en- 


na  -  ta!     tut  -  ti  quan  -  ti_a      me      da  -  Aran  -  ti!      tut  -  ti    quan  -  tia    me      da  - 
cmach-es,    ev-Yy  knave    my    house  can     pes -ter,     can    a  -  buse      me    and     ill  — 


van  -  ti!      tut-  ti    quan  -  ti_a    me       da    -  van  -  ti!      che    cru-del     fa   -  ta  -  li  - 
use      me!    ev  -  'ry  knave    my    house  can       pes  -  ter,    and     I      cant   as  -  sert   my 


Ah_  mio   ben,  tra    po   -  chij-stan-ti_    par- le  -   rem   con    li    -    ber 
flight!         Yes_  my_  fair-  est,  hope    inT-  bues  me!     now   my_  tor  -  ments  all_    take 


ii. 


tà!  Ma_  che_  per-  fi  -  do_    de  -  sti  -  no!     ma_  che    bar  -  ba  -  ra_   gior- 

nght!  What  fa  -   tal  -  i    -  ty —    pur-sues    me!     How  this   hyp-o    -   crite    en  - 
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B. 


f 


m 


tà 

flight,. 


e- 


na  -  ta!     ma  che    per  -    fi  -   do        de  -  sti  -  no!    ma    che    bar  -  ba  -  ra     gior- 
croach-es,     ev-Vy  knave    my    house   can     pes  -  ter,    can     a  -  buse    me     and     ill- 


m 


% 


i 


f 


?  Ù: 


É 


fek 


$==4 


f 


rem, 
tor- 


^ 


W 


par- 

ments 


le- 
take 


cru  -  del     fa 


i 


na  • 

use 


ta!     tut  -ti    quan  -  ti_a     me        da  -  van  -  ti!    che    cru  -del     fa  -  ta  -  li  ■ 
me!     ev  -  Vy  knave     my    house    can    pes  -  ter,  and      I       cant  as  -  sert   my 


rem, 
flight 


ah     mio    ben,    fra      po  -  chij-stan -ti,       ah      mio     ben,  fra     po  -  chij 
Yes,    my     fair -est,  hope     irn-  bues  me,    yes,    mv     fair- est,  hope    im   ■ 


w  p   ffigffffUffff 


tà!        ma      che    per  -  fi 
right.   What    fa  -  tal  -  i 


mm 

-      f 


do       de  -  sti  -  no!     ma     che     bar  -  ba  -   ra     gior  - 
ty      pur  -  sues   me,    How    the      hyp  -  o   -  crite    en  - 

i     % 


p 


SH* 


t 


? 


i 


i 


I  in  linini  mm 

;tan  -  ti       par-  le  -   re  -  mo,    par-  le  -  re  -  mo,    par  -  le  -  rem  con     li 


stan 
bues 


ti       par-  le  -  re  -  mo,    par -le  -  re  -  mo,    par  -  le  -  fern  éon     li    -  ber- 
me,   now  my    tor- ments,now  my     tor- ments,now  my     tor- ments  all      take 


sm 


na   - 
c roach 


ta!      tut  -  ti    quan-ti_a     me     da  -  van -ti!      che    cru -del    fa  -  ta  -    li 
-es,     Ev  -  'ry  knave  my  house  can     en  -  ter,    and     I       can't  as  -  sert    my 


1      U  I — P  ~e     ^  E f 


^^E 


f 


* 
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I^T^^ry1    ipi'  r  '   "i  ii 

ruJl)  ?i0fa,,  Pa -te,  "  gio-ta! 

1  light.;  Joyful,  peaceful,  joy-ful! 


B. 


fiSL  ?Ì0'^'  Pa"6e'  ~~  ffio-la!  " 

1  light.;  Joyful,  peaceful,  joy-ful'  -. 

ri^i,',  1  S!  "1" ''"a       ~ M»  ?"  -  sta.<      „.b» ->a,  ba  -  L,  per     pie-' 


Havedone,sir!^    There,havedone,  sir,  now  good 


n. 


^ 


(Ah_   mio   ben,  fra     po  -  chH-stan  -  ti_  par-  le   -  rem  con_    li  - 
(unj_  my_  lair- est,  hope    ini  -  bues    me,    Nqw  mv_  toj^-  ments    all_ 


ber- 

take 


? 


*'v*         /wu-^ne-per-n  "  d0~    de"  sti   -   no!_ma_che_bar-ba   -    ra_  gior- 
night.        (What  fa  -  tal  -  i    -    ty_    pur- sues     me,    how  this    hyp-o    -    crite  en  - 


ftr  >    «    .      .    -  5  "  ■  &  " 

gnMH^Tf-  F  f   f  V  P  p  (i  n   n  ii  it 

na  -  ta!     ma    che  per  -  fi   -  do        de  -  sti  -  no!    ma     òhe    bar  -  ba  -  ra  trie 


na  -  ta.     ma    che  per  -  .  )r_ 

croaches!     Ev  -  ry  knave   my   house  can     pes  -  ter,    can      a  -  buse  me     and    ill 


na  -  ta!    tut-  ti  quan  -  tTarne      da  -  van  -  ti!     che      cru  -  del      fa 


? 


ia  -    li 


,      m ~\y     ",v        «"  -    »<*u-  ni     une      uru  -  uei       ia    -   ia   -    n 

uPe    me!    Ev-ryknave    my  house  can     pes-  ter,   and      I         can't    as  -  sert    mv 

ÉÉ4 
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IBI 


. 


.    -;    ■ 


. 


-:*i 
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f- 


m 


rem,      ah       mio    ben,  ira     po  -  chii-stan-ti,      ah     mio    hen,   fra     po-chij 
flight.    Now     the      hap  -  py    hour    ap~-  proaches;    yes,    the      hap  -  py    hour  at"" 


w  9  t  H~g  HfirHirirf 


k 


tà!        ma       che     per  -  fi  -  do       de  -  sti  -  no!     ma    che     bar  -  ba  -  ra      gior- 
right.   What      fa  -    tal  -  i    -   ty       pur  -  sues   me!    How  this    hyp  -  o  -  crite      en  - 


fc 


f 


m 


$ 


I 


<:■ 


f  f  M  f  M  h  M  Ml  M 

;tan  -  ti      oar  -  le  -  re  -  mo,    par  -  le   -  re  -  mo,    par  -le  -  rem  con     li  -  be 


stan  -  ti      par  -  le  -  re  -  mo,    par  -  le   -  re  -  mo,    par  -  le  -  rem  con     li 
proaches,    Now,  my    fair- est,  shall  see    thee.   Ev  -  Yy      tor- ment  no 


m^wi 


m 


now 


ber  - 
takes 


* 


na  -  ta!     tut  -  ti    quan-tia     me     da  -van  -ti!      che     cru-del    fa  -    ta  -    li  - 
croaches.     Ev  -  'ry  knave  my  house  can    pes  -  ter,    and     I      can't  as  -  sert   my 


f 


^B 


I 


c. 


tà! 
flight, 


par  -  le  -    rem,_ 
now    the       hour,_ 


par-  le    -  rem,, 
now  the       hour,_ 


par  -   le   -  rem    con      li    -    Der 
now     the      hap  -  py     hour      is 


g| 


tà! 
right, 


i  ì  g  ir  ì  Q  ;  m  ì  m 

5he     cru  -  del._      che    cru  -  del che!      cru  -  del       fa    -    fa    -    li 


che     cru  -  del, che    cru  -  del, che      cru  -  del       fa        ta        li 

ev  -  'ry       knave,      ev  -  'ry       knave,    and       1       can't     as  -   sert     my 


tà! 
nigh, 


par  -  le  -    rem,_     par  -  le    -   rem,_    par 

now    the      hour,_    now   the       hour,_    now     the      hap  -  py     hour      is 


w p  n  ff  i  f  gg  p^Mf 


tà! 

right, 


che  cru  -  del, che  cru  -  del, che  cru  -  del   fa  -  fa  -  li  - 

knave,   ev  .  'ry   knave,  and   1   can't  as  -  sert  my 


jfi3i>7 


*       » 


-/   ft.  .       «       to.     W       w       w 


«11 


[i. 


feg.fi!;e-&£t*fc-3Bi,a  &-.£-&,»  £  &. 


ta,     fa  -  ta  -   li  -    tà,     fa  -  ta  -  li  -    tà,_  fa  -  ta  -    li  -   tà,     fa  -  j 

right,  as  -  sert  my_  right,  as  -  sert  my_  right,  as  -  sert    my_ri£ht,as   -  sert    my 


^ytayyÉ 


Recitative. 


Bartalo.  L  j»    i  C      * 

Good  \TZa«r°  ?;  ^nore'chl>  le-\si  PUÒ  sa-pe-fe?"    ifon A  -lon-L,  pVfSs 
_0         ^       Oood   S1r,  Im  somewhat  wearied,  inoneword,praysay,whoare  you?     Don  A  -  lon-so,  a     pro 


B. 


* 


^^ 


Bartolo.       Count 


■ [^parioio.        Count 

3a    édal-lie-vodiDonBa-si-lio.      Eb-be-ne?     rfon  Basi/io  sfamaci! 


so -re  di  mu-si-ca 

fes-sor  of  music,sir,and  a     pupil  of  Don  Ba-si-lio 


,  po-Ve- 
Your    business?  Don  Basilio  was  taken  ill    this 


153-47 


: 


. 


■■^■■I^H 


;    J,    -     - 


*    -,    .* 


212 


1 


Bartolo,  (going  oil  I  Count,  (detaining  him) 

:-no,    ed  in  sua  ve  -  ce Sta  mal?  Corro  a  ve  -  de  r- lo.     Pia  -  no    nia-no.Xon*     mal  co-sì 


•  '  0!*j  • 


ii. 


ri -no,    ed  in  sua  ve  -  ce Sta  mal?  Corrojt  ve-der-lo.     Pia  -  no    pia-no.rsonè    mal  co-sì 

morning,andhe  has  sent  me He's  ill?     I'll  go  andsee  him.There'snoneed,sir,  his  complaint  is  no 


c.^*W 


à 


Bartolo. 


(resolved) 


p  p":^P  P'f  p  MP  H 


(TO'  ^- 


Count. 


M  P P  J,''":? 

Ma  si-gno  -  re_    Ch 


Bartolo. 

(roughly) 


I!. 


gra-ve.       (Di    co-stuinonmi    fi  -  do.)  An-dia-mo,     an-dia-mo.      Ma  si-gno-re_    Che 
serious.        (I     mistrust  him  en  -tire  -ly.jWe'll  go    now,    to-geth-er.         I'd  suggest,  sir_  Well, 


Count.(drawing  him  a*ide' 
in  a  low  voice) 


(in  a  whisper) (angrily) 
Count.  Bar.ii 


Count. 

(also 


♦     "UUIU-   in  a  low  voice)  ♦     ♦     ft      ♦♦       Count.  Bar.£  ♦      ♦     -     -  ulso 

c'è?         Vo-le-va   dir-vi_    Par-la  -te      for-te.        Ma_    For-te,     vi    di  -  co.         Eb- 


B. 


^what?         I    want  to    tell  you_  You  must  speak  louder. 


But. 


Louder,     I    tell  you'.       Well, 


angry,  and  in  a  louder  voice) 


(as  if  going  off) 


*  angry,  ana  in  a  louaer  voice;  va»  11  gum 

tir  ?p  p  p  p  p*p  pir  p  p  J>  M  p  p  ip  J^ 

ben,     co  -me  vo  -  le  -  te,    ma  chi    sia    don  A  -  lon  -  so    ap.  prende  -  re  -  te.         Vo 


ben,     co  -me  vo  -  le  -  te,    ma  chi    sia    don  A  -  lon  -  so    ap.  prende  -  re  -  te.         Vo'  dal 
well,  just    as  you  please, sir,  You  shall  soon  see  the    tern -per    of    Don  A  -  lon-so.         Yes,  of 


mi 


mc 


-j. 


•g 


Z* 


-o= 


=6 


ffl£ 


= 


$ 


Bartolo,  (softly,  holding  him  back) 


(loudly  and  angrily) 
Count. 


[ffft  p  Pp  p *■> p p i»p' h p  r  e  pip  rfi^>  t& 


C.  hi 
B. 


con  -te  Al-ma-vi  -  va_      Pia-no    pia -no!    Di-te,   di  -  te,  v'a-  scoi-  to.  "      il     con  -  te_ 
Count  Af  -  ma-vi  -  va_      Softly,    soft-ly,      I    can  hear  if  you    whisper.        The  Count  has_ 


Bartolo. 


Count,  (calming  down) 


oarioio.  uount.  (calming  down;  .  i 

?r  ;PPP«rfrj>Lh  ji-r jTji j  j).bU'Jwii  J' J  « 


Pian,    perca-ri-tà.      Sta  -  ma  -  ne     nel  -  la  stes  -  sa    lo  -  can -da      e     -    ra  me  -  co      d'al- 
jHush,    for  pi-ty's  sake.   This   morning     he  has  quit  -  ted  his     lodging,which     I    hap-pened  to 


163*7 


1  .   ! 


«    *.'+, 


►13 


ÌJ)JW  Jli'p  p^ 


(showing  a  letter) 


Dir» 


^ 


« 


p  en  r 

jfliet-to   del -la    vo 


c. 


«M #'    » 


lnggio,  ed    in  mie  ma- ni     per   ca  -  so  ca-pi-to       que-sto  bi-gliet-to  del -la    vo  -  stra  pu- 

vi's-it,    and  by  good  fortune  there  fell    in -to    my  hand    the  noteyou  sechere,fromyourniece  to    his 


(taking  the  letter  and  looking  at  it) 
Bartolo.  JU.  -.    ^  *.    -.  Count. 


fa  p;PF  p  j^rffPW  P  PP^Tpirp  p-'p  p  r  r  p 

pil  -  la     A    lui  di -ret-to.       Che  ve-do!  è  sua  sorit-tu-ra!      UonBa-si-lio  nul  -  la    sa    di    qui 


pil  -  la     A   lui  di -ret-to.      Che  ve-do!  è  sua  sorit-tu-ra!     DonBa-si-lio  nul  -  la    sa    di    quel 
lordship   to  his  di  -  rection.     This  letter!  it    is    her  writing!    Don  Ba-si-lio  does  notknowthat  I 


)'  j>;Ji  Jig *r  t p ?p  b  ppnn  ppmppjjijtji^p^ 


f o  -  glio;  ed    io  per  lui       ve-nen-dqa  dar  le-zio-neal-la  ra  -gazza  vo-le-Va    far-me-ne 
3und    it,    and  as  he  wish'd  that   I    shouldgivethe lesson   to  the    lady,     I    had  in-tend-ed  that, 


un 
en- 


(seeking  an  excuse,  he  gets  embarrassed) 


Bartolo. 


É=S=6 


me-ri-to  eon  vo-i,     per-chè_con  quel  bi-gliet-to_si  po  -  treb-be_    Che     co  -  sa 
tire  -ly  for  your  int  rest,  that  she  shouldseethis  let-ter,  itmight  further_  Pray  what,  Sir 


Count. 


m 


c- 

B. 


i 


iS 


i  di- 
To  be 


3EE 


:a: 


IE 


"O" 


TJ~ 


ilS 


y    rJ 


fa  jj  J'  J   JiJ'lw  pgp  i'fl  J'Mlp     p^flpp^Jl    J' 

rò,     s'io  po  -  tes-si  par-la-re     ai-la   ra-saz-za,   io    ere  -  der_ver-bi-gra-zia_  le       fa- 


c. 


rò,     s'io  po  -  tes-si  par-ia-re     ai-la   ra-gaz-za,   io    ere  -  der_ver-bi-gra-zia_  le       fa- 
*plain,  if   you  will  but  per-mit  me    to  seethe    la-dy,     I    think    that  _with  submission— with  this 


mm 


% 


p  P7pp  ppplp  MP  P  P  p  p*lpF   p  P=E 

re- i_   che  me  lo  die  del    con -te     un'  al  -  tra  a-man4e;  pro-va     sig-ni-fi 


e. 


re- i_   che  me  lo  die  del    con-te      un'  al  -  tra_a-man4e;  pro-va     sig- ni  -  fi  -  can -te,      cheil 
let-ter,    'tis  ea-sy  to  per-suade  her   fheCount  is    faithless.  He,with  some  oth-er  mistress,     might 


3; 


n: 


«- 


153*7 


P 


re 


. 


J        -         v 


2i4 


it  p  pp 


Bartolo. 


con -te    di   Ro  -  si-na   si      fa  gio-co,    e    rjer-ciò       Pia-nnnn  nn  _  ,-n    tt     n«    m   i„„„;oi    nv, 


fa  pio -co,    e    per-ciò_  Pia-noun  pò  -  co.   U  -  na   ca-Iunnia'    Oh 
careless-ly  have  left  it  where  I  found  it,   and  perhaps_Well     f-   imagined.  But  this   is  slandering.  Oh 


(embraces  him,  and  puts  the  letter  in  his  pocket) 


L £*  — »—     .....v    av-vvv.j      ai*    Ilio     J/WVIVVl/ 

^ p  p *r p  pp  pif  *ppfrp7«rri   ppppp -p M 

as  " 
as 

i 


bra -to!    degnojMe-ro  sco-lar     diDonBasilio!     Io  sa  -  prò   co-me  me-ri -ta       ri-com-pen 
bra-\o.  re  -  cognize  the  school  of  Don  Basilic      Be  as-sured  of  my  gra-ti -tude   for  all    you 


^S 


sar      sì    bel    sug-ge  -  ri -men-to.    Vq^achia-mar  la     ra  -  gaz-za,    poi  -  che   tan  -  to    per 
do,      and  for  your  good    in  -  tentions.     I     will  call  the  young    la  -dy.  Since    I     know  that  to 


K. 


-r,ff  n^  rfr  p  r  r  i  ai  i  m 

me     viri-  te-res-sa-te,    mi     rac-   co    -  man  -doa      vo  -   i.  Non   du  -  bi  -  ta  -te. 

*  me    you  re  so  de-vot-ed,   in      friendship       pray     com  -  mand    me.  I'm   your's  de-vot-ed. 


9 

I 


SE 


m 


CBartolo  enters  an  inner  room) 


T'of         ft.        fa     Hr,l      W,      rrli„+    ta         rl  „  1     _     1  „         k^..  „ >A  ,,    „,.;      *„       /„„,„       ì..~         5  „       v't..        /~       J,. 


L'af  -  fa  -re  del  bi-gliet-to     dal  -  la     boo  -  ca  m'èu-sci-to   non  vo-lcn  -do.  Ma    cb-me 
This    sto-ry  of  the  let  -  ter  quite     a -gainst  my    in"-  tcn-tion  has  es-capedme^whatcould  I 


$mp  p  pJPj«p  p*b  a  r-p-^P  Pip  P  F  ^ 

far?     Sen-zaun  tal       ri   -   pie -go     mi     toc  -  ca-vaandar    vi   -   a       co-me  un  baggia-no.   Il 


far?     Sen-zaun  tal       ri   -   pie -go     mi    toc  -  ca-vajindar    vi,-   a       co-meun  baggia  . 

do?      But    for  some  such      pre-text    he  would  soon  have  ex-pell  d   me     as     a"      preten-dcr.  My 

É 


I5H27 
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e. 


jk  p  Mp>jh  n  nr  p  p  J>  p  »J * i r  p  VP  P^ 

mio      di  -  se-gnoa  le   -  i  o  -  fa     pa  -  le  -  se  -  rò;       s'el  -  la  ac-  con  -sen  -te,        io 


mio      di  -  se-gnoji  le   -  i  o  -  fra     pa  -  le  -  se  -  rò;       s'el  -  la  ac- con -sen  -te,        io 

hopes  and   my     in  -  ten  -  tions         I      will    re  -  veal    to      her;      if        she     ac  -cepts  me,      I'm 


h   p  p  pitp  pMP'  J>J>*Mr*|fr    p   p  P'M  ni 


son     fe.  li-ee  ap-pie-no.         Ec   -  co -la. Ah, il  cor       sen  -to     bai-  zar-myn  se-no! 
blest    be-yond    all    measure.    There   she  is!    My  heart  beats  high  with  hope  and  pleasure!. 


1 


:sjG 


m 


? 


pit  USUICI 

ria 


XE 


Bartolo,  (leading  Rosina) 


Recitative. 


oariuiu-  ueaaing  nosina;  a 

p«a»p  P  Pp-Pi»p  p^prwr  P  W  pst  f^ 


Ve  -  ni  -  ter  si  -  gno  -ri  -na.  DonAlon-so,    che   qui     ve-de-te,   or  vi    da  -  rà    le- 
Well,  well,  mydear,come  forward.  DonAlon-so,    who  stands  before  you,will  now  give  you    a 


Rosina.  Bartolo 

(seeing  the  Count) 


(seeing  the  Count)  —      +k#.    *. 

V:P  Hi   f '  *?P  PpE^ 


Rosina. 


zio -ne. 
les  -  son. 


Ah! 

Ah! 


^^5 


Count. 


hjfr  P  |  p  ' 


É 


Cos'    è        sta -to?       Èjin  gran-chiojil  pie -de.         Oh    mil -la!       se- 
What's  the     mat-ter?      I've  spraind  my       in -step.      'Tis    no -thing! pray, 


J'J'J'plIpP   pJ'lp  p^pp'Pp    p^pip    J'J>  J'tfJ)  JuJi 


de-te_a  me    vi-cin,bel  -  lafan-ciul-la.  Se  non  vi  spia  -ce,  un    pò  -  co   di      le -zio  -  ne,     di 
madam, take    a  seat,here'sonebe-side  me.  If  you  àl-low   me,we,llnow    be-gir 


gin    the   les  -  son-,    as 


Et         >      i  Rosina. 

,:JibJiJi,.p"p  rn  'rJìJp  p.  p  p.'p  i^  ,j 

don    Ba-si-liQin  ve  -  ce,     vi    da  -  ro.         Oh,  con  mio   gran  pia -ce  -    re        la 


m 


si-lioj 
iDon    Ba- si -lias    un -well,   he  sent    me 


£ 


pren-de- 
Oh,    I      shall    be     "de-light  -  ed;       let     me      be- 


153*7 


' 
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Count.  Rosina,  , ^___^ 

^  a  p  p  Fjjw  v  ^  )>  .w^tj  < Jl  p  p  gp 

Une  vo  -  le  -  te  cantar?  Iocan-to,  seleaggra-da.ilRondò  dell  "I  -  nu-til    Preeau- 


Cne  vo  -  le  -  te  cantar?  Iocan-to,  selejtggra-d. 

And  what  songshall  it  be?    If  youhaveno  ob- jec-tion,I\villsingsomethingfromthe''VainPre- 


/5  l       Bart0l°'  m    t+  #■     #■  .     ^    .    -        Rosina. 


S£3 


zione.,.     Eh     sem-pre, semprejn bocca  "Li-nu-til     Pre-cauzio-ne!,,    Io    velhodet-to:  Ml 
caution."  That  s  what  she's  always  saying;  what  is  this"Vain  Pre-caution?''Have  I  not  toldyou,  an 


Bartolo. 


Dciiiuiu.  a 


ti  -to 
o  -pe 


lo     del  -  lb-pe  -  ra      no  -  vel  -  la.       Or     be  -  ne,    in -te  -  si:      an-dia-mo. 
-ra    that's  ev-Vy- where  per-form'd  now.    Well,  well,  then,  I    hear  you,    be-ginnow. 


Rosina. 


m 


.       .   (the  Count  seats  himself  at  the  pianoforte;   Bartolo  takes  a  seat 
Count  and  listens) 


J^Ef? 


^ 


20  -  lo     qu; 


^ 


^^ 


i 


Ec 
Here 


co  -  lo     qua.  Da       bra  -  va!  in  -  co  -min  -     eia  -  mo. 

is     the     air.  Al    -    low    me,  let      us      be    -    gin  then. 


xn 


3T 


£j 


irz* 


TT 


3~F 


S 


s 


p 


xn 


Piano 


N9  13.  "Contro  un  cor  che  accende  amore.,, 
Aria. 

Maestoso. 


-**, 


I 


tì 


I 
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gg§P*  i      ji 


P* 


-8 — S: 

v      * 


1=¥ 


i 


e1 


«     »     * 


I 


f 
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Rosina,  (sings  to  the  Count's  accompaniment) 


e^vjjj'  *Jr"i 


nJjAjjjJ^yjtJ^j^^ 


ESI 


mo -re      di ve  -   ra~^  ce     in-vit-      -to     ar- 

glowing,  Love  thafs  last-ing,  de-vo    -     tion  o'er- 


cor     cheac-       -cen-de_a- 
heart  witfi love  is 


i  h  hi       te 


i 


f 


ywtoifiv  f* 


p 


SI 


i^SPitfQfeyi 


i     J»,  ji 


do- 
flow 


;P« 


re, 
ing, 


s  ar  -  majn- 

'Tis         in 


^ 


* 


ff 


SS 


15327 


■BHin^HBBJHHa 


• 


Vivace. 


?  il  f\  f\  iva. uè. 

p  j  j  j  jì i j> j) v j> j.  pm  -  ii»  i  j>  J'J> j^ 


to  -  re  Sem  -  prea - mo -  re       tri  -  on  -  fé  -  rà . 
sess    it,  Love    will      ev- er       o'er  all     pre-vail. 


m  l'i» 


I 


m  i  i.  ì 


P 


±t 


H* 


% 


Ah,  Lin-do  -ro,  mio  te 
Ah,  Lin-do-ro,  ah,  my 


* 


/T\ 


a: 


it 


pg   |   ^    ■  |  >  1,^  J)    j^j^J)     ,|    ■         |j  J.  J)Jg£^ 


so  -  ro 


treas-ure, 


H    i  bJ'»J>» 


ggggg 


se  sa-pes-si,  se  ve-des-si! 
My  delight,myon-ly  pleasure! 


Que-sto  ca-ne  di    tu 
Tell  metru-lymust  I 


PP 


me 


? 


m 


ì 


m 


j     ^p  vp  vp  y 


i 


i 


*£3E 


# 


*  'ir  §  J»  J)i,Ji 


^ 


Si 


£ 


? 


w 


Ip 


¥ 


to  -  re, 
ev  -  er 


ÉÈm 


ah  che  rab-bia  che    mi      fa! 
Thus  be -fore  my  guard-ian  quail? 


Ca-ro,a 
If  thoii 


m 


i 


B^ 


I 


^ 


§5Ej§=j§ 


s 


lj~*     ♦    -d 


">:h  *  p  tpvp 


i  ty  *p  ?p  ^ 


^ 


$  "ii  r*""^  hP  i  r^jr1,  j3 1  ''rgj  fl  '  l|[rlir^  '  ir^^ 


te. 
canst 


mi       rac  - 
oh_  '  save. 


co 

me. 


man     -     do,      tu 


ÉÉmuf 


P 


^ 


=N^ 


save 


fetì 


*3z 


me,      Leave. 


mi 
me 


sal 

not 


va_ 
to_ 


SS 


jib 
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i 


*J 


tt     /J 


ite 


per pie  -    tà,      sì,     sì,      sì,         sì. 

mourn and    wail,    no,    no,     no,         no. 


■  ■■^- _^s 


jiyJ'^' 


-  j.  jii^^j^ 


Ca  -  ro^a    te mi_ 

If    thou     canst, oh_ 


H^Wt  t  - 


^B 


F 


3^ 


ìb 


PP= 


te 


JTpiJ]  \\T%si  hi^T^  I  !  B  ^rfrUTi. 


r  ^S  [!/^iiiW^Tff  fry 

man    -      do,      tu mi        sal     -      va per pi 


W 


a 


rac  - 

save 


co   -    man    -      do,      tu 

me,     save me,      Leave me        not to 


per pie  - 

mourn_  and 


8^3 


mi 


me 


i 


? 


^m 


i^*5 


Sf 


'Si 


& 


m 


m 


m 


**= 


P&- 


Count. 


3£ 


i  J)  J)  J'  J'  J'  J' 


j  J>  J)  J)  J)  J)  J' 


m 


tà. 

wail. 


jwrnr 


Non    te-mer,  ti  ras-si  -  cu  -  ra, 
Dear- est,  fear  not,  I'll   re-lease  thee, 


non  te-mer,  ti  ras-si 
dear-est,  fear  not,  I'll    re 


i 


K=l 


Ì 


1 


E=E=E 


gg     *  1 


jyjg  I»  » 


ki 


te 


è 


*-» 


c. 


i 


ft 


Rosina. 


!S 


E 


^ 


i 


*     '1 


Dun  -  que  spe  -  ro? 
I   may  hope  then? 


E  il   mio  cor? 
Xnd   thy  love? 


ì 


ra. 

il. 


e  r  j.'  g  p 


^ 


& 


¥ 


À   me      t'af  -  fi  -  da. 

In  me      con-fid-ing. 


Giù 

Will 


-  bi  -  le 

nev-er 


ÉÉIÉ 


m  e  > 


ffJWflt 


^^ 
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rà.     giù 
fail,    will 


_o_ 


-O- 


_o_ 


_o_ 


-  11  tt 


bi    -    le 
nev  -    er 


ra._ 

fail.. 


m 


\  SB 


? 


e» 


SEe^b 


^       r; 


S 


S 


creso. 


m 


ii    00  -f—f 


/ 


5=^^=1 


/?\ 


fe 


& 


g=£^; 


e 


:■=:■ 


rt 


5 


3: 


F 


-#  -» 


♦  ■» 


Moderato. 
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m 


,7*0 ..« 


r,rimTr 


éÈéÉIÉ 


i 


:f^^ 


'*'»"  'fH7 


ÌS^S 


i     fu  J> 


J'7Jl7i7jì7i 


I 


Ì     i'     *±=* 


^=t. 


n 


Rosina 


1ÌP 


N^a 


C  a    -    ra  im   - 
Yes, my 


i\*  \  J>*   J) 


ma    -     £i  -  ne ri 

heart,     in     thee con 


den  -   te,         noi    -     ce  i 
fid    -    ing,      Now with. 


I 


EEEE 


* 


i 


H* 


iBEÈf 


I 


teE 


in     pet-tojl_    co  -    re,  tu mi 

^- with  faith  a     -     bid  -  ing,  Ev  -Vy 


por  -   ti  a_de  -  li 
care_  is lulfd  to. 


rar,     tu mi 

rest,    ev    - 'ry 


M 


i 


^m 


i 


i<h  jm 


*=T^ 
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V~AJ 


zzi 


!  jgcfir@rigpÉ 


w      g 


por  ti_a de     -      li 

care is^ lull'd to 


fl^JTOl 


ne. 


ri  - 


rar.     Ca-rajm-ma     -    gì 

rest.  Yes,   my      heart,- in thee con 


den- te,       dol  -    ce         i    -     dea d'un lie  -      to.a 

f  id  -  ing,    Now with      hope and joy is" 


tu m'ac  - 


blest,  Thee  I 


|g|    j)     j    j)7   ^E^ 


ii^Ul 


f^ 


een  -  dijn_pet  -    tojl cor,   tu  _ 

trust_  with_  faith_  a       -     bid  -  ing, 


mi por  -  ti_a de    -     li 

All care_  is lull'd-  to. 


m 


f  i  ti  •>  f>  y  $ 
p 


i 


i    B  i 


» 


r 


P  *  J>  *  J> 


Count. 


^  LJ  li  U  11  I L-T  CJ  CJ  CJ  '  C«J  CJ  :PEEP 


* 


<g'l  >     T  J) 


^ 


ti  ras     -      si  -  cu  -ra. 


I  will 


sor    -      tea 


re -lease  thee 


"  U  V  U  V  'C-i  U  U  & 


UUUZJ 
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mm 

mi  -  ca 
ty-rant 


É 


Rosina. 


^S 


a     noi  sa  -    ra. 

I     will,         as  -  sail. 


Dun 
I 


que 

may 


"  &J  &J  &J  &J   ^  O   &J  CJ   '  E-J  CJ^gg 


Count. 


*h  lJ  [J  cJ  p  I&J  J  J^^ 


p^ 


^   Rosina. 


rà!        Ca-raim-ma  -   gi-ne ri    -     den-te,   dol  -  cei  -  de  -   a    d'un  lie -to a 

fail!       Yes,_my_    heart,  in  thee  con  -    fid- ing,Now_with_  hope,with  hope  and  joyjs. 


4  ff  fi  il  fi 


j  t  j^Mjw  ,p 


^ 


• 


i^fc 


*h  fi  ■ 


m 


^ 


t  j  * 


f 


i 


S3 


^sa 


^ 


# 


**«y-« 


mor, 
blest, 


tu m'ac  -  cen  -  di 

Thee   I trust. 


in    pet  -  tojl. 
with  faith  a   - 
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^lOTrjfrtoegfiJ'n' 


n^m\ 


por 
care 


ti_a 
is 


de     -      li 
lull'd to 


rar.      Ca  -  rajm  -  ma   -     gi 
rejst.     Yes,     my       heart, _  in. 


ne ri 

thee con 


den-  te,      dol  -    ce         i    -     dea d'un lie 

fid  -  ing,      Now with      hope and joy. 


is  _ 


mor, 
blest, 


tu m'ac 

Thee_I 


■)■  h  |  >  h  j^ 


^  i  ?  è  •  f  t 


ì  m  y 


*E 


cen  -   di  in  _  pet  -    toU cor,    tu 

trust_  with_  faith _  a.       -    bid  -  ing, 


.mi por-  ti  a de    -    li 

.And care_  is lull'd_to. 


f  *    Pi    M    P 


È 


~T-*- ■    h 


!f 


')    f    P    7    J)  ?    5 


^^ 


[[[J^-^^r 


rar, 
rest, 


mi 

Now 


por  -   ti  a de  -    li 

care is lull'd    to. 


rar!. 
rest. 


p  ^toto-^iy  P  M  M  pip  VJ)  P  p.  J'i 


I 


r\ 


Ca-rq^a    te     mi    rac -co  -  man-do,  ca-ro,a  te    mi  rac- co- 
if thou  canst, from  durance   save  me,  if  thoucanst,fromdurance 


ì 


j>  V  l      J>  *  1 


S 


Se^ 


^ 
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nft  p  J>J>  j)  J' J.'  j.  ;ij    *  ^^ 


Y  ~      ~*~ 

man-do,  tu      mi   sal-va    per    pie  -  tà, 

save  me,  Leave  me  not  to  mourn  and  wail! 


por  -  ti  a de  -    li 

care_  is lull'd.to. 


^ir  yjp  p  yip  J^j)  J. I 


M>J'JJ>  i, 


a  tempo 


É 


•  I  P'    i 


^ 


man-do,  ca-rq^a  te    mi  rac-co-man-do,  tu   mi  sal-va  per  pie  -  tà,       tu   mi  por-tiji  de  -  li 
save  me,  if  thou  canst,fromdurancesaveme,Leavemenot  tomournand  wail,    Ev  -'ry  care  is  lulled  to 


ÉÈIÉ 


3S 


^ 


V 


sj^i; 


s 


Ei 


»  *      E   t  i 


P 


R. 


# 


i^yJb 


? 


^ 


rar,_     tu      mi    por- ti  a    de 


P  i  i       h»  * 


rar,_a de  -  li    - 


rest,_     ev  -  Vy  care     is   lulPd    to     rest,_now_ev    - 'ry care,_now_ev   - 'ry. 


183*7 


. 


N9 14. "Quando  mi  sei  vicina.,, 
Recitative  and  Arietta. 


Z25 


e 
Voice.  R 


i 


Count. 


Rosina. 


Bartolo. 


np  p  p  Mlp'  p  p^J   J>J>|flJ.J)^P'pTp  [1 


8^ 


Piano.< 


Bei-la     vo-ce!    bra-vis-si-ma!       Oh!  mil-le     gra-zfe!    Cer-to,  bei-la 
You  have  sung  it        en-ohan-ting-ly!     You  Ve  too  in  -  dul-gent!    Oh  yes,  it  was 


^*»i)  p*pp  r  pffir  PgPP  Pn  b^-pibb  n  fp  ^^ 


i 


vo  -  ce!  Maque-si  a- ria,  eo-spet-to!  èas-sai  noi-o  -  sa;    la   mu-si-caa'mieitem-pi    e-ra_altra 
well  sung.  But  the  song,  to  be  can-did,    I  found  it  tire-some!  ah!  mu-sic  was   in  my  time  an-oth-er 


3T 


-©- 


~or 


TT 


m 


-o- 


-o- 


B  fT[f   g    B  It  flf   MM   g   p   IMp  prp    p   p    [t 


n. 


£ 


co -sa:    Ah!  quan-do,  per   e-  sem-pio,  can-ta-va  Caf-fa- riel-lo   quel -la- ria  por-  ten- 
mat-  ter^  howwell     I    yet    re-mem-ber    the  air  that  Caf-fa  -  riel-lo    thenused  to  sing  so 


zar 


3E 


It 


-O- 


-O- 


-o- 


s 


33= 


jCE 


ide; 


^m 


m; 


* — # 


* 


* 


^^ 


i 


eì 


m 


to-sa   la  ra  la  la  la_sen  -    ti  -  te,  don  A  -  Ion- so: 
fine-ly!  la  ra  la  la  la_you    know    it,  Don  A  -  Ion-  so? 


ec  -  co  -  la   qua. 
I  11    sing  it    now. 


i 


1 


-o- 


m 


m 


-o- 


s 


V 


me 


P 


ZEE 


!!3E 


.aa 


Allegro. 


É 


m 


i 


Str  lug. 

-01 


Quan  -  do     mi  sei     vi  - 
Come  where  the  wood  will 


i 


4r       ir 


um 


?Efc* 


» 


IF=W 


ES£ 


Piml 


v  <> 


s  r  ffr  g 


ii>j) 


*•   .  *• 


^ 


u 


r  .fur  7 


ÉH 
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^«r  -LETPtpir  p^ 


i 


é=éé 


Recit. 


W 


3^ 


»  - 


E 


ci   ■          ■  na,    a  -    ma  -  bi  -  le     Ro 
screen us,    My  sweetest     of     Ro 


si 
si 


na_  L'a-ria  di-cea  Gian- 

nas_  'Tis    in  the  text  Se- 


ftfc 


I 


Pf^P? 


ir 


ir 


mm 


tì& 


e 


?t 


j    J>     Jh]) 


^^ 


£= 


(KntiT  Figaro  with  a  basin  under  his  'arm ;he stands 
still  bi'hind  Bartolo,  and  mimics  him.) 


f     U   M0 


'*«  P  PtP  ff     ffltp|p  pi        II»  P"    P=g=£É 


Fi. 


ni-na,  ma    io       di-co  Ro  -si-na_ 
li-na,  I'vechang'd  it    to  Ro  -  si-na. 


Quan-do  mi  sei    vi  -  ci     -      na,   a- 
Come  where  the  wood  will    screen us,  My 


i 


i 


I 


mi 


w 


f 


i 


p 


^^ 


«e- 


p  r  p 


j  j>  >j> 


m 


it 


?»f  p  ff'f  tfTMiP'Pp  I  g  i  pip'E  p  fa  p 


H. 


f 


ma-  bi-le  Ro-si  - 
sweetest    of  Ro  -si   - 

ir  ir 


na,    il    cor  mi  bril- lain  pet -to,  mi   bai- lail  mi-nu-et  -  to. 
nas,Whenthoumy  way  art  glancing,  It   sets  my  heart  a-danc-ing. 


j'f  f  fplj  ™ 


**< 


infel* 


-t — t- 


±± 


ir 

J 


y^f 


J 


ÉÉÉ 


^=3= 


§£3 


PT     P        P 


P7     P       P 
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Bartolo,    (perceiving  Figaro.) 


Recitative. 

Figaro. 
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.'»«  g  p  p  M  i  P^i^p^r  g  Pip  ptP  E##^ 


Bra-vo,  si-gnor  bar-bie-re,  ma  bra-vo!       Eh  nien-tejif -fat  -  to:   scu-si,    sonde-bo- 
Nice  manners  for    a   bar-ber!   go    on,  sir!        Oh  pray     ex-cuse  me,  real-ly,     I    did  not 


Bartolo. 


Figaro. 


1 1  p»,p  |  „p  j  n| r  |  ir  ip  gig 


£## 


F. 


£ 


lez  -  ze.         Eb-ben,      gui  -  do  -  ne,     che   vie-ni^a      fa  -  re?     Oh  bel  -  la!    ven-goji 
.mean     it.       You   rogue,  come  tell    me,    what    do  you   come  for?      I  come  for?  why  what 


1 


3E 


ZEE 


S 


-&- 


m 


-&- 


HE 


3E 


BarJtolo. 


M  oar.iuiu.  M  Mgaro. 


far-vi    la  bar-ba:    og-gi  vi      toc-ca.       Og-gi   non    vo-glio.     Og-gi  non  vuol?  Do- 
else  but  to  shave  you?this  is  your  day,sir.      This  day    I      can-not.   This  day  you  can't?  fm 


Jz 


(puts  his  basin  on  a  table,  and  takes  a    memorandum  -  book 
Bartolo.        Figaro.  out  of  his  pocket.) 

4 


^ÉW  ti^tilT^l  P  g  m  (iMM 


S 


ma-ni  non  po-tro    i  -  o.      Per -che?  Perchèhoda  fa- re,    a    tut -ti  gliJJf -fi-zia  -  lì     del 
sor-ry,   to-morrow  I  can't.  Why  not?  Because  to-mor-row    I    must  at-tend  the  reg-ment, their 


nuo- vo  reg-gi -men-to,  bar-ba     e        te-sta,    al  -  la   mar-che-saj^ndroifi-ea     il  bion-dopar-ruc- 
«beards  will  all  want  dressing,  be-sides  their  shav-ing;  then  there  is  the  old  Marchioness  whojusthassent  her 


I 


chin    coi  ma-ro-nè;        al   eon  -  ti   -   no   Bom-bè       il  ciuf -fop  cam-pa-  ni  -  le$      pur 
wig    forme    to  dress;    then  the  young  Count  Bom-bè      has  sent  to  have  his  hair  curl'd;  then 
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■H  M  P  P  P  P  PlPP^p  p  p  p  PIT  gP  Pp?^ 


I 


gan-te^al-11  av-vo-ca  -  to  Ber-nar  -  do -ne,  che    ie  -   ri   s'am-ma  -  lo    d'in-di-ge-stio-ne_  e 
med-cine    for  the  law-yer  Ber-nar -do -ne,  who's  just  been  tak-en   ill      of   in-di-ges-tion;  be- 


(replacing  tin-  book  in  his  pocket) 


Bartolo. 


*r  t?  P  PtP  k    Bt  T   PPiP     P  »>  p  Y?PBj 


poi,         e       pò  -  i,      che     ser  -  ve?       do-man  non   pos   -   so.  Òr-  sii,    me-no  pa 

.sides     some  oth-ers,      to -mor -row's     full     of   en  -  gagements.     Well,  well,     no  more  of 


XC 


m 


xn 


3E 


-O- 


3E 


s 


-o- 


Figaro 


*p  p*p  p yp  p  piY  Pi>°r^iY  p7p  ppM 


i 


ro  -  le.    Og-  gi    non    vo'    far    bar-   ba. 
talk- ing.  This  day  you  shall  not  shave  me. 


No?     co  -  spet  -  to,  guar-  da-te  che_av-ven- 
Oh,     in -deed,  sir?  This    is     a  pret  -  ty 


S 


9J    ,    -»■ 


m 


-&- 


*&- 


3E 


-O- 


3E 


( 


■*?   f  iT  P  P|p    p.p  Y  p  p    p|p  p,p  pp  pj 


to  -    ri!-     ven  -  go    sta-  ma  -  ne;       in     ca-sa    v'è     l'in-  fer-no;    ri-tor-no   do-po 
louse-hold!       I    call   this  morn -ing,    find   ev -Vy-thing    in       uproar;  this  af-ter-noon  re- 


s 


-©- 


(imitating    Bartolo) 


*17  UT>  TMYn    P  ,p  P  P  p  P[Y  a  p  r  p 


pran-zo:     og- gi     non      vo  -  glio.     Ma  che!  m'a-ve-te     pre  -  so    per  un  qual-che  bar- 
turn-ing,  "I    won't     be    shav'd  now."  For  what,  sir,  do  you    take  me?  for  some  bar- ber   of 


(taking  up  his  basin  as  though  about  to  go) 
U-    -        -   -»   i  Bartolo 


bier       da  con  -  ta  -di  -  ni?  Chia-ma-te    nur  un  al-tro,         i-o      me  ne    va  -  do.       Ch 


bier      da  con  -  ta  -di  -  ni?  Chia-ma-te   pur  un  al-tro,        i-o      mene   va  -  do.       Che 
-naught,   up  from  the  coun-try? Pray  get  your-self  an-oth-er;        no  morewill  1  serve  you.  What 
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■*bp  p^p  Fp  Jii'-p  pp"n^PPrP|Tn  p  p  pY*PP  P 


ser- ve?   a   mo- do   su-o.       Ve-diche  fan-ta-si-a!  vajn    ca-me-ra     a     pi-gliar  labian-che- 
nonsense!  hell  have  his  own  way.  Was  ev-erman  so  wil-ful?There,goandfetchfrommyroomthesoapand 


# 


zn: 


-o- 


XE 


1 


s 


É 


^O- 


3E 


-O- 


(  takes  from  his  belt  a  bunch  of  keys,  first  gives  them  to  Figaro, 

then  takes  them  back  a  gain,  and  goes  out  doubtfully)  _. 

Figaro. 


>■  8  pi  t  T  p  pip  pir  p  b  a  p  i  p  M  P  MP 


ri-  a.  No,     va-doio  stes-so.         (Ah,  se  mi  da -vajn   ma  -  no      il   maz-zo  del -le 

tow- el.         No,      I     my- self  will.       (Oh,  if  he\i  on  -  ly    give  me  thatbunch  of  keys  a 


-o- 


~vr 


¥ 


pe 


-o- 


TJr 


-o- 


-o- 


T5~ 


-e- 


(to  Rosina) 


m  I ,  *  I  I  glHif  lUflaFi?  PtPp  pg 


chia- vi,       e-ro_a     ca-val-  lo.)      Ui-te:    non  è  fra   quel- le       lachia-ve   cheji-pre 
I  mo-ment,    all  would   be    right  then.)  Tell  me,      if   on  that  bunch  he       is  hold- ing,  there's  the 


-o- 


-cr 


-e- 


3E 


-O- 


1E 


3E 


3E 


*T  H  1  P  Pj 


Rosina. 


EPS 


quel  -  la    ge  -  lo  -  si  -   a?  ""        Si,     cer  -  to,  è       la 

key    of  the    ve-ran-dah?       Yes,    sure-  ly,  it      is 


Bartolo,  (returning) 


))  I    J    i'  IIB  I  J1    kH  P  P     p 


più    nuo  -  va. 

the   small-est. 


(Ah  son  pur 
(I  fear  'tis 


buo  -  no         a     la-sciar  qua  quel  dia- vol  di  bar-bie- re!) 
dan-gVous   leav-ing  her  with  this    ras-cal  of    a  bar-ber!) 


A-ni-mo,  va    tu  stes- so!  Pas 
Fi  -  ga-ro,you  go  for     me,-  the 


sa-tojl  cor- fi-dor,        so-pra  l'ar-ma-dio,       il    tut- to 
last  room  on  the  right,     just  by  the  win-dow,  you'll  find  all 


Ba-  da, 


tro-ve   -   ra  -  i.        «o-u-, 
that  is     want- ing.     Go  now, 


^ 
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-o- 


^F 
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Figaro 


•y-  r   m   ff  »p  1 1  g  g  g  |   g  g  i  g  p  i  £feg 


non    toe  -  car     nul  -  la 
.mind    you  touch  no -thing 


Eh?     non  son  mat  -  to.      (Al  -  le  -  gri!)     Va  -  do       e 
Oh!        I'm   no  block-head!  (How  luck-y!)     I'm  back    di 


(goes  in)         Bartolo,  (to  the  Count) 


>•  "ff    b  i  i  *P    g  7  M  Mb  t  -  I  g  *b  (^ 


I 


tor  -   no.      (11     col  -    po 
rect  -   ly.     (Our    tri  -  umph 


e        fat  -  to.) 
is      cer  -  tain.) 


9 


E    quel  brie-  con         chetai 
That    is   the  scamp        who 


i 


-©- 


1 


ys 


w 


=s 


T*- 


^^ 


zz: 


Count. 


^  P  ttpTp  p  r_p  »p  i  p  e  PP'N^plp  p  p  M  |  J>P 


con  -  te    ha  por-ta-tqjl  bi-gliet-to  di  Ro-si-na.      Mi   sem-braunim-bro-glion  di  pri-ma 
car-ried   to  the  .Count    the     let-ter  of  Ro-si-na.      He  seems  to     be    a    con- sum -mate  in - 


(a  great  crash  is  heard  as  of  crockery  breaking) 


^-/  ^*»_  mil  _  i         *  •  _         I  _  ai  j?       _  _ _•_  a_  ■ 


sfe  -  ra. 
tri-guer 


Eh!      a       me      non    me    la  fic-ca_         Ah     di-sgra-zia  -  to     me! 
Ah!     but     me    there's  no  de-lu-ding—      Gra-cious!what  is  that  noise! 


(exit  Bartolo) 

Count. 


„„.:.,  Bartolo.  Um     m     m     -0-     H  Count. 

ij;n  i!i,r,PPPiT.p^Hfi«F^P'i^ 


Ah    che     ru  -  mo-re!    Oh  chebric-con!  me  lo   di-ce-vajl     co  -  re.    Quel  Fi- ga-roèun grand' 
>  There's  something  broken!    Rascal  and  cheat!  A  fool  was  I      to    send  him!   That   Fi-ga-ro's   a 


(to  Kosina) . i        l       i l,  i  

b  Bir  ?p  pip  Ju  JiJiJ'yJiinj  jtti'B  %  »p^ 


uo-mo.     Or     che  Siam    so-li,         di-te-mi,     o        ca-  ra,    il    vo-stro      al  mio  de - 
ge-nius.  Now      is   the     mo-ment!    tell  me  then,  my    dear- est^  oh  wilt  thou      en-trust  thy 


3E 


"cr 
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Rosina,  (ardently) 


sti  -  no      d'u-nir  sie  -  te    con- ten- ta?   Fran-cnez  -  za!  Ah!     mio  Lin-do-ro, 


sti  -  no      d'u-nir  sie  -  te    con- ten -ta?   Fran-cnez  -  za! 
fi   jTu-  ture      to    thy    de-vot-ed       lov-  er?    say  frank-ly! 


Ah!     mio  Lin-do-ro, 
Yes,     my  Lin-do-ro, 


K. 


li. 


(reenter  Bartolo 

and    Figaro.)        Count 


Bartolo. 


j)  ana    ngaro.j        uuuru.  -^  + 

il)  Jni>  I  ji^^pir  r>P  P>Plp  P7P  g  p*p^ 


al  -  tro       io    non  bra- mo.        Éb- ben?       Tut-to  m'ha  rot-to,    sei  piat-ti,    ot-to  bic- 
+  with  thee,  with  thee   on  -  ly.       Thou  wilt? Ah   me!    all's  bro-ken,  my  dish-  es,  mythir-teen 


Figaro. 


(secretly  showing  the  key    of  the  bai 
m-Jfat 1t m-m-m-m-m 


r igar u.  .  I  U 


ii. 


chie  -  ri,     u  -  na  ter- ri  -  na.      Ve  -de-  te  che  gran  co  -  sa!  ad    u  -  na  chia-ve    seiononm'attac- 
>  tumb  lers,  down  to  my  punchbowl  .They  sav'd  a  grea-termischief^heirbreakingwam'dme^orif  I  had  not 


cony  to  the  Count,  which  he  has  taken  off  the  bunch) 


^M  e  i  p  p  %■  c i p  p  p  ^  ^ I P  Pi r  **P p  I  ^ 


ca -  va  per  for  -  tu  -     na,     per  quel  ma-le-det-tis- si-mo  cor-  ri-  dor      co-sij)-scu  -  ro,  spez 
for-tu-nate-lysmash'dthem,     I     cer-tain-ly  had  run  against  yonder  wall      in  the  darkness  and, 


za  - 
nay 


to   mi      sa  -  re  -   i        la    te-staal  mu-ro.  Tie-nej)-gni  stan-zaal  bu-io,     e  po-i,    e 
be,dash'd  my  brains  out,  just  to  o  -  blige  you.What  with  the  fast  clos\ishutters,andal-so,  and 


HE 


SS 


=§: 


-^ 


TT 


TT 


3 


-&- 


JE 


IDI 


Bartolo 


Figaro. 


rtnth»  rnnnf  jinri  Bneinai    Bartolo,  (settles  himself  in  a 
(to  tht,  Count  and  Kosina)  a(.  tobe  shaved). 


—  oarioio.  _  "  — , -i '  _  —  seanooe  snai 

■)■  P  g  ag   g  fy,  ?    a  |  r   ,p  T    p  •>,  IT  |  P  sjejee 


pò-  i_  Oh  non  più. 

al  -  so_       Say   no  more. 


Dun-quean-diam.   (Giù-  di  -  zio.)        A        no  -  i. 
I'll       be  -    gin.     (He's  watching.)      Be  -  gin,  then. 


^E 


* 


-O- 


pEfEE 


«- 


* 
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(enter  Don  Basilio,) 


HMBfiiMMaittMaaeaaBEi 


Rosina. 

Count. 

Figaro. 

Bartolo. 

Piano. 


N°  15!'Don  Basilio!    Cosa  veg-g-o!, 
Quintet. 


Andante. 


ÉÈ 


w 


m 


s 


& 


m 


m 


i 


(Don  Ba-si-lio!) 
(Don  Ba-si-lio!) 


^ 


7     p  M 

(Co"  -  sa  ve 


^S 


3g  -  go!) 
(Oh    a-mazement!) 


f  p  I H  i 


(Qua-lejn-top-po!) 
(Oh    con  -fu -sion!) 


Andante 


ÉÉ 


i 

|  r- 


Co-me 


f  *  Why  it's 


ff  if'"7'  i 


i         *    ?£S; 


# 


ì 


JM1»- 


Basilio. 


i 


B.      CE 


? 


p  ir  p  p  ^  m  ip  p> 


V  w 


£ 


H 


Be 


qua?       Ser    -      vi  -tor,     ser-vi-tor    di    tut  -  ti      quan-ti. 
you?     My  good  sirs,     mygoodsirs,yourmosto-    be  -  dient.    *'/»-*frag: 


==^=;=  ' 


Bartolo. 


^m 


g  p  p  p  p 


Rosina 


É 


É 


^       nii    .mi    /»vT<>  „1T; 


*i 


(Che    vuol    dir     tal       no    -  vi    -      tà?)  (Di    noi   cl~e  niaì     sa 

(Now     we    shall  hear    some-thing        new.),        ,  (What-ev-  er  shall      I 


CI, 


f 


S>"iffS 


£ 


I 


tefg 


UiUi  lit  il  I  I  ITT 


fill 


tsl 


P 


low  J'  1     I 


rà?) 
do?) 


(Qui  fran-cnezza    ci  vor-ni 


(Qui  fran-cnezza    ci  vor-rà.)     Figaro. 
(Bold  ness  now  must  helpmethrough.)-^ 


ÉÉÉ 


3^^ 


X 


S 


(Oui  franchez-za  ci  vor  -   rà.)     Bartolo 
(Boldnessnowmusthelpus    through.) 


Wff    ?fi      P 


Ì 


FiMMIMJMe 


Don  Ba-si-lio,     co  -  me 
Don  Ba-si-lio,   pray  how 

strings.    ~ 


s 


^ 


^E 


m 


16327 


- 


Figaro,  (interrupting  Basilio). 
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^lhP  P  P  p  P   P  g   P   fft^f  ÌÉÉ 


S 


& 


i>. 


Be  I  h 


Or  che  s'a-spet-ta?que-sta  bar-ba  be  -  ne-det-ta  la  fac-cia-mo  sì     o 
Oh  what  a    f  ig-ure!  and  that  blessedbeard  grows bigger,shall  I  shave you,yes  or 


S 


sta- te? 
are  you?^as'''0,  (astonished). 


Wi.   »    *P  F  P  i 


Bas. 


Co-me  sto? 
How  am  I? 


* 


k 


h 


h 


e 


$ 


^± 


^ 


-y— 7- 


^ 


P 


creso. 


m  f  ì 


J9T        P?^  P-77        P^7 


^^ 


f  p  é  b  ?  r  p  t>  p  p  p  y  i 


s 


s 


no?que-sta  bar-ba    la   fac-cia-mo,  la    fac-cia-mo  sì     o        no? 

no?shall  I  shave  you.shall  I  shave  you,shall  I  shave  you,yes  or      no? 

Bartolo,  (to  Figaro) 


^ 


*  P'PP  p^'(! 


B. 


Wind  \t  -  io.    vci 

r/^.  i         £  ^  ^    •     -      ,         j   amcon 

fui  ri  fffffffffr^ 

_   '        _        ./IMI    F=f^     j  ^ 

'    t>       U— I  I  ^  0  0  00*0      immi       V 


0  -  ra  ven  -  go,    o  -  ra 
com-ing,  yes,  di 


I)    Q-] 


a 


s 


(to  Basilio) 

« 


È 


3=£ 


i 


vèn  -  go. 
rect  -  ly. 


3 


f 


^t 


E, 

Well, 


ft 


il  .Cu 

iand  the 

***** 


>hcf  tìftiuìw^m 


.imiiii  i4=i 


m 


Count,    (to  Basilio,  interrupting  him) 


•p  p  p  P  E  p  P^^ 

Io  gli  ho  narra  -  to  che  già  tut-to  è  con 


É 


m 


è 


Basilio,  (astonished). 


)    i  *$'  Pi  p  m 


gliho narra  -  to  che  già  tut-toj;  cóm-bi  - 
Yes,  I  have  told  him  all    is  set  -  tied  for  the 


tJas. 


ria  -  le? 
law-yer? 


iMWftr-kj 


Il       Cu  -  ria  -  le? 
How,  what   law-yer? 


F* 


P^ 


^  jfff^j-fffffff^^i^f^yj 
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HBH 


HHM^MSgMnngag 


• 
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Bartolo 
(to  Bartolo)  \>. 


e. 

B. 
Bas. 


.  (to  Bartolo)  \>él  -  -  _    ^  Basilio. 


m 


na-  to.    None   ver?  Sì,  sì,      tut-tojo   so,       tut-to    io.  MaDonBarto-lo,spie- 

morn-ing.   Did   I  not?         Yes,        you     told  me    all,      yes 'tis  true. Doctor  Bar-to-lo,ex- 

Vln.ék    Wind.  ^ 


* 


W^^ 


2Ei 


FP 


f 


* 


^ 


4H  r    \ 


p+ 


lhii\ 


>  /?\ 


g 


? 


Count,  (to  Bartolo) 


(to  Basilio) 


.  vuuni.      vii'       Dill    !.w]ii/  | ' 


4 


S  J)  É  }>    i 


Ehi,Dot-to-re^u-na  pa-ro-la,ehi,I)ot-to-re^u-na  pa  -  ro-la.Don  Ba-si-lio,  son  da 
Doctor,  just  oneword  in  private,!  ve  a  word  for  you  in   private.Don  Ba-si-lio,  on-ly 


pS 


ga  -  te  -  vi_ 
plain  yourself— 


Pm  creso. 


? 


WìfZ 


é 


j  j  ?  i       j=y  i      I  g  \  \  =Éj 


tt^ 


(to    Bartolo.) 


p\  p  p  |  p  i  I  jil^i  J)  p  b  P  P  p  b  P  P  P  j  I  P  P  f 

vo-].    A-  scoi  -  fa-te  un  pò -co  qua,  son   da  vo-i,    sonda  vo  -  i,      a-scol-ta-teun  po-cc 


vo-].    A- scoi  -  ta-tejin  pò -co  qua,  son   da  vo-i,    sonda  vo-i,      a-scol-ta-teun  po-co 
wait    a   mo-mentjl'll    at-tend   to    you,  wait  a  moment, but  a  moment,  and  I  will   at-tend  to 


# 


Cd, 


(aside  to  Bartolo) 


m 


p  p  p  p  p  p  P  p  p  p  p  p  p  p 


qua. 
you. 


(Fa-teun  po'ch'ei  va -da    vi-  a,  ch'ei  ci  sco-prahogran  ti 
(Get  him  off    at    an- y   haz-ard,  or   he s sure  your  plans  to 


168*7 
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e. 


éé  rjijijijijijij)  i   \ 


Count,  (aside  to  Bartolo) 


m 


(Iomi  sento  il  cor  tre-mar.) 
(Ah,ourdangernow  is  great.) 
Figaro. 


|i     P      P     P     P    £ 
)el  -la    let  -  te-ra,  si 


(Del  -la    let  -  te-ra,  si 
(You   re-mem-ber  sir,  I 


p  ■    j  TT^  p  p  p  IT  -P  |  p   ,    =g 


mo  -  re.) 
hin-der.) 


(Non    vi   sta -tea,   di-stur  -  bar.) 
(Come.the  storm  will  soon  a  -  bate) 

t    ite  tf 


gno-re,  ei    l'affarean-cor  non    sa.) 
told  you, of  the  let-ter  he  knows  naught) 

Basilio 


a 


Se 


f   A  V»      ni  lì       ZIA*»  -f /\       Tf'Z»  liti  *\#i   e ,  +  1  rt     Z»l/\      n/Ml    o'oi»      *»1   TfO  O     ltulA   iri 


(Ah  qui  cer-  to  v'èunpastic-ciojnons'ar-rivajiindo-vi 
(More  and  more  this  gets  en-tangled,But,byJove'.I,ll  not  be 


e. 


Bis. 


m 


(Ch'ei  ci  sco-prahogran  ti-  mo-re:  ei  l'af-fa-rean-cor_non_      sa, 


You   re-mem-ber  what  I told  you,  of  the  let-  ter_  he_  knows    naught 

Bartolo. 


l'af 
no,. 


EÉ 


m 


nar.) 
caught.) 


m 


Di- te   be-ne^miosi 
Ve  -  ry  well,sir,  I  re  - 


B. 


Is  j  j  j  i  p  p  p  p  i  (i   I  i  p  p  p  p  p  p  p  p  p  (i  p^ 

gno-re,   or    lo    man- do  via    di  qua,      di- te  be-negmiosi-g-no-re,  or   lo  man-do  via  di 


ÉÉ 


gno-re,   or    lo    man- do  via    di  qua,      di- te  be-ne^niosi-gno-re,  or   lo  man-do  via 
member,Whyshould  that  be  worth  a  thought ,  ve  -  r ywell,sir,  I  re- member,whyshouldthatbeworth  a 


i 


•7  i  ì  i  -y 


m  UJ  i  y 


p-p — p 


0 — 9- 


■=1=1 


1SSS7 


w  w  w 


4-* — •      2  a=J 


V  4  .J-      * 


1=3 
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(to  Basilio) 


naught, 


Col  -  la 
With   a 


3 


P 


M    P     6 


i 


is. 


^^ 


qua,  or  Io        man -do     via        di  qua.) 

thought,         why  should    that     be  worth       a  thought?) 

t  tit  i  ?  ?n  f t  t  > 


UU    itfEJf 


tm 


m 


/ 


HHItfi 


B 


ft=l=«<4=i 


ait^l 


ÉÈ 


P£ 


?  p  p  p  P  vm 


È 


C 


« 


feb-bre, 
fe  -  ver. 


col-  la    feb-bre,  Don   Ba  -  si-lio, 
with    a     f e  -  ver,  Don  Ba  -  si-lio, 


chi  vin 
What    in- 


m 


p  „ , 


i 


f 


& 


p 


^m 


5* 


T 


f 


P'\,    J>  Jl  P'   J)  J)   J)  P"  H  il  JlTi  t      .-/Ai'  p  I  fl   ^flj 

se-erna  col-la  feb-breapasseg-eria-re?  E  che  vi     pa-re?  Sie-te 


* 


se-gna  col-la  feb-breapasseg-gia-re?  E  che  vi     pa-re?  S»ie-te  gial  - 

duced  you,what  induced  you  out  to   venture?  A  man  of  prudence,  I  such  rash 

Basil  io.(astonished). 


m 


? 


^ 


m 


Bas. 


5E 


Col-la  feb-bre? 
With  a   fe-ver? 


Vln.  &  Vinlit 


j'v'b   ', 


^^s 


s 


v^ 


w 


3 


5 


*tz 


S 


o_ 


I 


& 


I 


m 


& 


s 


ss 


* 


Basilic  (astonished) 


i 


i 


F3^ 


or: 


P? 


P^ 


lo        co-meunmor  - 
ness    great -ly  cen  - 


to.  So-no  gial 

sure.       You  such  rash 


lo        co-meunmor 
-    ness     great-ly  cen 


jjj|       til         ^g 


te 


^    \iu 


n 


EÈ 


2> 


ym  m    m 


p& 
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Figaro    (feeling  Basilio's  pulse) 


rigaru    ueenng  casinos  puise;  m  -m-    ■»■     ■»■ 

'*à    I   1    1  !  >)!p-  g  I  P  P  j     1     F    P  P     7     :/  F  F  F 


Bas.  |  *  li  ,  C 


to? 
sure? 


Ba  -  ga-  tei- la! 
Burn-ing    fé -ver! 


co-spet-ton! 
roll-  ing  eyes! 


che 
a 


tre -ma 

wild  de- 


Wi.  j    P  ■•/  g    H    P  »  P    P    f    5    -y  1    flf  fi    S 

rei-  la!        ba  -  e;a  -  tei  -  la!         ba-ga-tel-  fa!  tre- ma- rei- la!  tre-im 


rei-  la!        ba  -  ga  -  tei  -  la!         ba-ga-tel-  la!  tre- nia- rel-l'a! 

mea- nor!     burn-ing    fé- ver!       fly- ing   pul  -  ses!        burn-ing    ferver! 


ìa 

wild  de 


rei-  la! 
mea-  nor! 


m 


è 


que-  staè  fcb-  bre   scar  -  lat  -   ti  -  na!  Scar-  lat-  ti  -  na! 
It's     a~  case      of    scar  -   la  -    ti  -  na!  Scar  -  la  -  ti  -  na! 


a 


f 


ì 


*i-<- 


P^ 


/ 


&È 


imm  jtiftm 


t± 


^^ 


9-  *        »•   » 

Count,  (giving  Basilio  a  purse  unperceived) 


È 


P  I   f    P    IMF 

Ta    pren  -  a  e    -    te  me  -    ai 


1 


Via    pren  -  de        te  me  -    ai  ci  -  Ha, 

You      re  -  quire      a  powV  -  fui  ton  -   ic, 


$ 


Se 


? 


^^ffrf^ffel 


i 


^m 


inni 


HPfgjgg 


I b'""  7  P  P  P  P p  F  H P  M  p  F^1 1 ^^ 

via  pren  -de  -  re  me-di-ci-na,non  vi  sta-tea  ro-vi-  nar. 


m 


via  pfen-de  -  re  me-di-ci-na,non  vi  sfa-teji  ro-vi-  nar. 
you  re-quire  a  powY-fultonic,Youve  adread-ful  ill-ness   got 

Figaro. 


Ifa  PPPP 


iw 


gfttf^Ja 


Presto  prestoanda-tea  let-to! 
Go  to  bed  tifi  you  are  bet-ter. 


)  1        7 


SÉ 


~W 


jfff  f  ffffff  ff  fff 


m 


P 


7       7 


153i7 


. 


«•0  4^  #^.  #^L 
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*gjg 


Rosina. 


^N^ 


3=3 


et- to 


Voi    pa  -  u  -  ra  in  ver  mi       ra  -   te 


Di-ce  be-nejin-da-tea  lét-to. 
Yes,  in  bed  youwill  be  bet-ter. 


ì 


c. 


Voi   pa  -  u  -  r;un  ver  mi       fa  -   te. 
By  your  looks  ~I    am  quite  frighten'd. 


S  j       * 


Bartolo. 


B 


\  i  P 


as 


n. 


ft 


^ 


is 


è 


Pre-stoanda-tea    ri  -  po - 
Go   to  bed,  sir,    as  you 


SI 


MZZ33B 


*• 


*• 


3 


P 


^ 


^^ 


^s 


-/- 


^ 


? 


P   g   E  |  P  '  | 

Pre-sroan-da-te^a   ri  -  po  -  sar! 
Go     to'  bed,  sir,   as   you  ought! 


fe  ?  g  M"  I)  P 


^ 


Pre-stojin-da-te^    ri-po-sar! 
Go     to  bed,  sir,    as   you  ought! 
Figaro.    ♦••  ' 


vhTFf  V1T M  i 


F. 


a. 


Pre-stojin-da-te^    ri  -  po-  sar! 
Go    to  bed,  sir,   as   you  ought!     Basj|io    (astonished) 


m  nXHI  Hir  i»it"PiH*      J7t: 


sar,  pre-sto^an-da-te^,    ri  -po-sar!  (U  -  na  bor-sa! 

ought,  go    to  bed,  sir,   as    you  ought!        (What's  this  money? 


an-da  -  te  a 
and  what's  this 


BB 


JSlf  PEfiPEff 


i 


* 


p 


see 


p 


^ 


? 


Figaro. 


'•S 


PPPnPP 


j  i1"  p  i  b  8  g  e  p  b  j>  \  i  p  p  j 


Pre-etqa  let-to  pre-stoji 
Go    to  bed  till  you  are 


t, —  j 


'Xl,    v    > 


ria  che  tut-ti 


let -to! 
fe  -  ver? 


P  *     p 


ma  che  tut-ti,  ma  che  tut-ti  sian  aac-cor-do!) 
and  how  is  it  that  they  all  join  in  the  sto-ry?) 


È 


ì 


118*7 


f 


==8 


i> 


IBBIMBlWIMBiraWHi 


Rosina. 


p  p  g  J)pplpJ)MMPP 

re-stoa  let-  to,  pre-sto  a    let-  to,  pre-stoa  let  -  to,  pre-sto 
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£3f^ 


Pre-stoji  let  -  to,  pfe-sto_a    let  -  to,  pre-stoa  let  -  to.  pfe-sto£  let- 
Go    to  bed   till    you  are     bet -ter,  go     to  bed   till    you  are   bet_ 


i        |   |   P   B    P   P 


S 


Pre-stcta  let  -to,  pre-stoa  let- 
Go     to  bed  till    you  are   bet_ 


■j^,.  p  |  y  y  g  g  i  g  p  g  g  p  i  y  f 


F, 


9S^ 


let  -  to,  pre-stoji  let  -  to,  pre-stoa-    let  -  to,  pre-stQ_a  let  -  to,  pre-stQ>  let- 
bet- ter,  go     to  bed   till  you  are    bet -ter,  go     to  bed  till    you  are  bet — 

Bartolo. — « « — •—       — « » P- 


j  |  P  p  P  lì 


s 


Pre-stQ>  let  -  to,  pre-stoa  let- 
Go    to  bed  till    you  are  bet- 


Basilio. 


£££ 


93 


Rrts. 


BE^ 


é^ 


Eh  non  son 
I     am  not 


?^= 


ÈB 


P 


?^ 


s 


ÉÉÉÉ 


s 


3 


é 


UMs 


Che  co -lor!. 
Poor  Ba-si 


=5=» 


Has. 


s 


£ 


É 


310,  nor 


£ 


sor  -    do,     non 
deaf,    good    sirs, 


mi 
no 


fac-clo,  non  mi    l'ac-cio    più   pre-  gar. 
more,  good  sirs,  no  more    Pll     be     be    sought. 


17//  /. 


33 


I 


Chebrut-ta     ce     -       ra! 
What  a  com-plex    -     ioni 


h  brut-faas-sa  -      -     r. 
Yes,  he  loots  fright    -     full 


I 


i^ 


F. 


èSe 


a  I  i  r    ^ 

Oh  brut-fa as-sa  -       -     i! 


lio! 


Yes,  he  looks  fright    -     full 


93 


es,  ne  iooks  irjgnt    -     m  I 


^ 


a 


^^ 


Ohbrut-taas-sa  -      -     i! 
Yes,  he  looks  fright    -     full 


Iffci 


i 


Has. 


irtit-fa 


A 


Brut -fa     ce     -      ra? 
My  complex    -     ion? 


Dun-que 
Well     I 


! 


^ 


$T=S 


^^ 


i 


ss 


153sJ7 
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Rosina. 


C\    -  u  Moderato. 


e. 


6as. 


S^ 


£^g 


*4 


EfW^ 


B^ 


Va  -  do, 

Go,  then, 
Count.  ' 


va  -  do'. 
go^JheiT*- — 7 


£ 


Va  -  Ho, 
Go,  then, 


T"  j&  nMtef 


gtg 


^ 


i 


va  -  do! 
go,  then! 


1   rTl|Jk.*a  i 


Buo-  na     se  -  ra,mio  si- 
Fare  you     well,sir,pleasant 


Va-  do, 
Go  then. 


S 


**= 


è 


t 


va  -  do! 

go,  then! 


^± 


é 


S 


te 


Va-  do, 
Go,  then, 


ha» a  i 


**mp-^* 


va  -  do! 
go,  then! 


P 


I 


va  -  do. 
leave  you. 


jj^^ 


jV|'    J      tft 


Va  -  do! 
.Fare -we  11! 
#    ^         ..Moderato. 


/ 


a 


s  r   *1 


strings  pizz. 


Rosina. 


e- 


te  J' wJìiJ>j»j 


J^'P  Jj3 


^s 


f 


Buo-na_    se-  ra,  buo-na_     se-ra! 
Fare  you  well, sir,  plea-sant  slumber! 


g 


gno  -  re, 
slum -ber, 

hi 


um  Der:  K  i  k  i   ••■• 


« 


li 


te 


buo- na      se-  ra,mio,si  -    gno-re,pre-stoan- 
Fare  you     well, sir,  pleasant    slumber,  Heavèn 


W 


jfff  lifff 


fee 


s 


« — «■ 


fT 


ì 


s^ 


PN 


eee 


f 


Rosina. 


c 


nusina.    i  i 

i    p.J.|ygJip-Ji^^i 


Buo-na        se  -    ra,mio    si        gno  -  re, 
Fare  you       well,_sir,  pleasant       slum- ber, 


da  -    te via         di qua. 

grant  you_soqn        may mend 


Buo  -  na_ 
Fare    you_ 

CI. 


p  .7  p  ?  M  ^ 
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R. 


*     p-  Jli»JJj)p-  J'l'Qj)^ 


^* 


•J  — -"^ 


buo  -  na         se    -    ra,  mio    si    -     gno  -  re,  pre  -  stoan- 
fare  you         wellj-sir,  plea-sant        slum-ber,  Hea-  ven 


à 


se  -  ra,    buo  -  na se  -  ra. 

well,    sir,    plea-  sant     slum-ber. 


m 


È 


^3 


tìÈ 


* 


m 


JU 


m 


% 


f 


jmj>!hij>^ 


*  jsfiMjsJi 


R. 


da  -  te_via  di qua. 

grant  you  soon  may_  mend. 


Count 


Buo-na_  se-ra,  buo-na- 
Fare you  well, sir,  plea-sant 


raJiHj>jaja 


cr^'i  p 


fflE 


Figaro. 


T0  m0 


r  f  ff  mi»  y  p  firn 


Buo-na      se-ra,  buo -na 
Fare  you  well,sir,  plea-sant 


Buo-na       se  -   ra,  mio    si  -  gno-re, 

Fare  you      well  now!  pleasant     slum-ber,^ — - 


«■tmm 


se-  ra. 
slum-ber. 


P^m 


se-  ra. 
slum-ber. 


F. 
Bas. 


Basilio. 


ÉÉÉÉ 


buo-na      se  -  ra,mio  si    -    gno-  re,  pre-stojm-da  -  te — via      di —  qua. Buo-na 
fare  you     well  now!  pleasant     slum-ber,  Hea- ven  grant  ^vou  soon  may  mend.  Fare  you 


m 


¥ 


I 


I 


s 


^^ 


^ 


i  <  # 


T* 


^ 


ill 


p 


I 


^ 


I 


•yp-yp-y  p 
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Rosina. 


Count. 


Buo  -  na_      se  -  ra,  buo  -  na_      se  -  ra! 
Fare    you    well,  sir,  plea-sant     slum -ber, 


Al»    J'ttflU 


g  b  i  p  m 


m 


c. 


F. 


^ 


Figaro. 


Buo  -  na_      se  -  ra,  buo  -  na_      se  -  ra! 
Fare    you    well, sir,    plea-sant    slum-ber, 


»      flcJlH  JglM  ! 


Bartolo. 


S 


Buo  -  na_      se-ra,  buo-  na se-  ra! 

Fare   you    well,  sir,   plea-  sant    slum-ber, 


flffiP  g  m 


^m 


i 


h 


Buo  -  na se  -  ra,  buo  -  na_     se  -  ra! 

Fare    you    well,  sir,   plea-sant    slum-ber, 


■»m  Hi  fas 


§=à 


se  -    ra,  ben    di        co  -    re, 
well  then!  plea-sant     shim  -  ber, 


buo  -   na 
Thanks      I 


1 


fj/.     / 


#    -0- 


g§ 


a.  0 


m 


m 


i — ■ 


*/ 


H 


III 


ti      I 


É 


Rosina. 


J1J>JTJ>3T^I 


S 


Figaro. 


(Ma-le-det-to  sec-ca 
(Will  this  meddler  then  for 


B  E^pLfp 


F. 


k^ 


(Ma-le-det-to  sec-ca - 
(Will  this  meddler  then  for 


■M  T FTff  P'piVj^ 


jp  E/  E 


*£* 


^ 


I  Us. 


a 


se  -    ra,  ben  di      co  -    re,  poi   do  -  man  si    par- le  -   rà. 
give  you  with  out    num- ber,  Here  no      Ion- ger  I'll    of-  fend. 


I 


m 


* 


m 


i 


t  n  tut  ft 


* 


p 


^E 


s 


^ 


J3j   J  J 


1    0  1 


^m 
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j  jjiJiriJ^ij.  rijimmigw^Tii 


to  -  re,  sec  -  ca-to   - 

e'er  our  plans  en- cum 

Count 


-   re,       ma-le-det-to   sec -ca -to  -  re,  sec- ca-to 
-    ber?    will  this  meddler  thus  for     e'er  our  plans  en- cum  - 


g    Dll)  J^ 


I 


* 


i 


;i 


Buo  -  na     se-ra, 
Plea-  sant    slumber, 


via         di 
now      good 


mfirfttrfft-rin  tfpr?pf?pi^Lri)t: 


F. 


to  -  re,  sec -ca-to    - 
e'er  our  plans  en-cum 
Bartolo. 


-    re,      ma-le-det-to    sec-ca-to-  re,  sec-ca-to  - 
-   ber  ?    will  this  meddler  thus  for     e'er  our  plans  en-  cum  ■ 


9fc^P 


iri 


^ — 


p 


p 


i 


1 


m 


Buo-na_      se-  ra, 
Plea-sant     slumber, 
Basilio. 


buo-na 

plea-sant 


ggEg 


ÉÉ3É 


I 


M 


Bas. 


Non  gri  -  da  -  te, 
Do  not  shout  so, 


non  gri- 
l'm  not 


* 


* 


e!)    Buo-na  se-  ra,mio  si  -  gno-re,  buo-na  se-  ra.mio  si-  gno-re,buo-na  se-ra, mio  si- 


* 


re!)    Buo-na  se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si-  gno-re,buo-na  se-ra, mio  si- 
ber!)  Now  goodnightand  pleasant  slumber,  nowgoodnightandpleasantslurnber,nowgoodnightandpleasant 


I  ftpfl^pifl^pgpr?piÉfpgpf?pÉrpi 


qua,   buo-na   se  -  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si  -  gno-re, buo-na  se-ra, mio  si- 
night,  Now  goodnightand  pleasant  slumber,  nowgoodnightandpleasantslumber/iowgoodnightandpleasant 


9SEEÈ 


^^ 


m 


)  a  6  a   P  iÈg 


F. 


*=£=* 


re!) 
ber!) 


Buo        na  se  ra,     mio         si  gno        re,       pa  -   ce 

Now      good       night,      and     plea  -   sant        slum  -  ber,      Hea  -   ven 


g  I  F?       P  I H  I  p  j  P  j  |  ■■/  | p  I  P  -y  i)-y  Jl  :^ 


se-ra, 
slumber. 


buo    -    na  se     -     ra,     mio         si     -     gno   -   re,       pa  -   ce 

Now      good      night,     and     plea  -  sant         slum  -  ber,     Rest     and 


m    |  p7  p  :/  ^  I   I  fl    I    P  gg  j    fl  I   I  P  I    Jjy    Ég   j).y 

da-te,  buo    -    na  se     -     ra,      ben        di  co   -    re,       noi       do  - 


Uas. 


da-te, 
deaf  yet, 


buo    -    ha  'se     -     ra.      ben        di 

Well,       good      night,      ana      plea  -  sant 

tf8§ 


co   -    re,       poi       do 
slum  -  ber,     Less    than 
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K. 


»  flj)f>B  flj*j3>ij>  mmfljiiJaw 


^ 


s 


fet 


gno-re,  pa-  ce,  son-noe  sa-  ni-  tà.  (Ma-  le- det-to  sec-ca-  to  -  re,  sec-ca-to   - 
slumber,  heaven  grant  you  soon  may  mend.(Will  this  meddler  thus  for    e'erourplans  en-cum 


1 


£/pE/P  &JP 


#£ 


È 


È 


I 


? 


•gno-re,  pa-  ce,  son-nqe  sa  -  ni  -  tà. 
slumber,  heaven  grant  you  soon  may  mend. 


Buo    -     na 
Plea  -  sant 


1 


«  E  ]  P 


p  £JP  ffpEfPifcTPtTPf    ^ 


s 


sa     -      ni 


son         nq^e  sa  ni  tà.   (Ma  -  le  -  det-to  sec-ca  -  to  -  re,  sec-ca-to    - 

grant       you        soon         may         mend.(Willthis  meddler  thus  for     e'erourplans  en- cum 


B.,s. 


i\i>  a  j^j  j*  mi  ^w^tim*  Wj^j^ji 


re,       ma-le -det-to  sec-ca-to-  re,  sec-ca-to 
ber?     Will  this  meddler  thus  for    e'er  our  plans  en-cum 


l%  P  h      i 


re'.)     Buo-na  se-  ra,  mio  si - 
ber?)    Now  good  night  and  pleasant 


i 


% 


3 


5. 


TO 


&TP^WP 


c. 


se  -  ra , 
slumber, 


m^t 


0 » 


BiLTPtTH^frft 


via  di   qua,      buo-na  se-  ra,  mio  si - 

now        goodnight,    nowgoodnightand  pleasant 


^^ 


A 


re,        ma- le -det-to  sec-ca 
ber?     Will  this  meddler  thus  for 


Jg3E§f 


to-  re,  sec-ca-to    -         -  re!) 
e'erourplans  en-cum      -       ber?) 


Buo 
Now 


I 


na 
good 


S 


I 


^^ 


& 


se  -  ra 


slumber, 


buo-na_     se  -  ra,  buo         na 

Plea- sant    slum -ber,  Now       good 


.gam 


flPlP   B7       p^i 


da  -  te, 
shout  so, 


nongri-  da  -  te! 
I  mnot  deaf  yet! 


na 


buo 
Well,        good 


±J* 


fifrfiff     t.»    Wffigf 


/: 


è 
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cresc. 


% 


P  EfPffpl^C^g 


SÉ 


JJiJjjy-Mjgjuia 


;ii?rsM 


gno  -re,  buo-na    se  -  ra,mio  si  -  gno-re,  buo-na    se  -  ra,  mio  si  -  gnore_,  pa  -  ce,  sonno  e  sa.  ni- 
slum-ber,  nowgoodnightand  pleasant  slumber,nowgoodnightana pleasant  sluniber.peaceandqui  -et   I     com- 


^fl^pgpffpigpgpéTPiifpiÉfpc:pfcfP^ 


gno-'fe;  buo-na    se  -  ra,mio  si  -  gno-re, buo-na    se  -ra,mio  si  -  gno  re,  pa-  ce,  sonnoesa  -ni- 
slum-ber,  nowgoodnightand pleasant  slumber,nowgoodnightandpleasant  slumber.peaceandqui-et   I     com- 
ereae. 


li=É 


!)  g    Pa.    v  a    P  a  1^5 


55PI? 


p^y   M1^  p?  in  ^ 


3 


5*F# 


se     -      ra,         mio         si    -     gno    -    re,         pa    -     ce,         son  -   nq^e      sa    -    ni 
night         and         pleas  -  ant        slum  -   ber,       Heav  -   en       grant      you      soon      may 

ire  se. 


È 


I 


m 


3 


i 


& 


?  p  ?  ii-  ? 


v 


?    ^  I  p  ?   p  ?  p  -T   p  •> 


se     -       ra,         mio         si     _     gno    -    re,         pa    -    ce,         son  -    rioje      sa    -    ni 
night         and         pleas  .  ant         slum  -   ber,       rest       and         qui    -    et  I  com 


?»  jTji    P  ?   "M    n  ?    IP  if    J-7     J'1?    i'-7  1  p  3    p  -7   p  ^p 

se     -      ra,         ben        ai  co    -    re,        poi         do   -     man       si         par   -    le    - 


B.-.S 


se 
night 


ben        di  co  re,        poi  do    -     man 

leas  -  ant         slum  -    ber,       less       than      naught    I 


com  -  pre    - 


I 


f 

qua 


ià,    prestoanda  -  te  via     di  qua,  pre-sto_anda  -  te  via     di    qua,  prestoanda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon    to  mend,  go,    we  wish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend. 


»  w  7ppp-  m  jg  P'  PMP"  t\v  b  k  pp-gui 


la, 


:à,     prestoanda- te  via     di  qua,  pre-stoanda  _  te  via     di   qua,   prestoanda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon   to  mend,  go,    we  wish  you  soon  to  mend,  go,    wewishyou  soon  to  mend. 


.,ttf  p  w  w  P|ff  ft-  pg-  pp-  f|P  p-  »r  pp-  t^ 


tà,    prestoanda-  te  via     di    qua,  pre-sto  anda  -  te  via     di    qua,  prestq_anda  -  te  via    di    qua! 
mend,  restandqui  -  et    I       commend,rest  and  qui  -  et    I      commend,rest   andqui  -  et   I     commend. 


p-   Pp-  BlP   P'  Pf  sp-  s 

ida-  te  via     di    qua,  pre-sto  anda  -  re  via    di 


£ 


J=^4 


* 


r 


tà,     prestoanda- té  via     di    qua,  pre-stq_anda  -  re  via    ai   qua,  prestoanda  -  te  via    di    qua! 
mend,  restandqui  -  et    I       commend,rest  andqui-  et    I      commend, rest   andqui  -  et   1      commend. 


V:*  P  -'p 


p  P'  pP"  ^"  Pira 


^a 


Pas 


-aa  -  tfé  p^er   {fie 


rà,      domanpoi     sipar-re-rn,    non  gri-da  -  vd  per   pie-tà,    non  gri-da  -  te  per  pie- tà! 
hend,  lessthannaughtl   com -pre-hend,less  than  naught   I  com-prehend,  less  thannaught  I  com-pre-hend. 
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R. 


^^i)^il^P^i,'iii! 


i 


Presto,prestqanda-te     vi  -  a,  presto,pre-sto  via  di 
Go  to  bed  till  you  are    bet-  ter,  go,  wewishyousoon  tc 


W  r  P  PI  i  H  P"  foNBE* 


Presto,prestoanda-te     vi  -  a,  presto, pre-sto  via  di 
Go  to  bed  till  you  are    bet-  ter,  go,wewishyou  soon  to 


m 


M  M  ft'M'fliTpP'ftP'ft 


Presto,prestQ_anda-te     vi  -  a,  presto,  pre-sto  via  di 
Go  to  bed  till  you  are     bet -ter,  go,wewishyou  soon  to 


§1 


Sgjj  $$\Vt$$V  EH 


n. 


a  piacere 


Presto,prestoanda-te      vi-  a,  presto,  pre-sto  via  di 
Go  to  bed  till  you  are    bet- ter,  go, wewishyousoon  to 


y»  <  j?LT  IP  P  JJ  glP  P  i 


p'pp"  ftg'p 


Buo  -na se  -  ra,  buo  -  na_ 

Fare  you_  well  then,  pleas -ant_ 


se  -  ra! 
slumber. 


Non  gri-da-tejiqinte-so 
Do  not  shout  so,  un  not 


f * 


■         -  1 


? 


■  ■ 


« 


i 


* — st — # 


U>  Ahi)  .b  y  J*  iti  lb  jp  É  Jip-flp-  a 


? 


K. 


* 


qua    prestqanda-te  via    di  qua,   pre-stqanda-te  via  di  qua,  pre -stoanda-fe  via    (fi  qua! 
mend,  go,wewishyousoon  to  mend,  go,  we^wish  you  soon  to  mend,  go,  wewishyousoon  to  mend. 


MH 


\  PJHP"  M  ^  kflff  air  i 


qua,  prestqanda-te  via    di  qua,   pre-stqanda-te  via  di   qua,  pre-stqanda-te  via    di  qua! 
mend,  go,wewish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewishyousoon  to  mend. 


-j=o  P  ggg'  PP"  U  7  ftp'  pg'  Pif  0-  pP'  FP'%^ 


I 

sto 


qua,  prestqanda-te  via    di  qua,    pre-stqanda-te  via  di   qua,   pre-siqanda-te  via    di  qua! 
mend,  go,wewishyousoon  to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewishyousoon  to  mend. 


w  p  pp.fr  .b  Jj>fT  p-n  Ji  J)J>  ijfi  ir  pHP"  g 

qua,   presto  anda-te  via    di  qua,    nre-stoanda-te  via  di   qua,  pre-stoanda-te  via    di 


i 


qua,   prestqanda-te  via    di  qua,    pre-siqanda-te  via  di   qua,  pre-stqanda-te  via    di  qua! 
mend,  go,we  wish  you  soon   to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewishyousoon  to  mend. 

ì(exit  Basilio) 


+*»  p    ppJ)  iiJ-i  Jjfl    p-  p  Jj  ^  ijp    S'  (iP"  Pfe^J 


già,  domanpoi    si  par-le-rà,    non  gri-da  -  te  per  pie-tà,   non   gii -da  -  te  per  pie-tà! 
deaf!  lessthannaughtl  com- pre-hend, less thannaughtl   com-prehend less  thannaughtl  com-pre-hend. 
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rS 


5TPJ 


tyo.ij !  g  ppip'n 


-^-j- 


^ 


» 


Or-sù,  signor  Don  Bar-to -lo. 
At  last,  goodDoctor  Bar-to-lo. 
Bartolo. 


fcÉ 


^E 


j   te^  l^.ff  J 


* 


I 


Son qua,   son 
I  come,     I 


F  ft    I     jt 


« 


ii 


133 


* 


co/  carato 


ggg3 


4-é- — 4 


* 


#    •  #  •    # 


W«    Sirs  3i 
Allegro. 

artolo  seats  himself;  Figaro  ties  a  napkin  round  his  neck  before  shaving  him,  and  stands  so 


«(Bar 

SB  Eg 


s  to  screen  the  lovers.)— »- 


qua!  r 
come! 


# 


^ 


i» 


38 


ft^e^fi^^JTO|jg%r5^| 


Stringi! 
Tighter. 


m 


.  r  r  ?  r  *    -    * 


MM*-  M 


(lidit 


I 


J 


J= 


? 


^^ 


tt 


Count. 


à 


Bra- vis.  si-mo! 
fes,  that  will  do . 


Ro- 
Ro 
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c. 


^l  p  M     *     T  P  l  p  p  i 


si-na, 
si  -  n;i. 


arscol-ta  -  te -mi! 


Ro  -  si  -  na,  deh  a-scol-ta  -  te -mi! 

_Ro  -  si  -  na,  say,  areyou  lis  -  ten-ing? 


m 


y 


M 


f 


mnn 


? 


fife 


Rosina. 


tea 


V'a  -  scol-to 
I     hear  thee, 


v'a- scol-to;  ec     -      co  -  mi 

I     hear  thee.  Speak,         I       at- 


(Both  sit  down  and  pretend  to  be  studying  the  music.) 


Count,  (aside  to  Rosina) 


^3 

■  — ^ 


qua. 

tend.    It  ft 


*E 


S 


m    m. 


^§=5=1 


l'Iti.   J     Viola     ic     C'Ita. 


A 


^m 


i 


h 


% 


p 


Cor.  hiissoi    hi  i  tr.  in  stai ii 


&S 


^  f. 


3= 


I 


>  r   f   r 


e 


6 


c. 


mez-za  not-tejn     pun    -    to      a      prender- vi    qui        sia    -    mo: 
on   the  stroke  of       mid  -   night, To    fly  with  me  pre   -   pare thee. 


é^^ 


5 


Or      che    la    chia-vejib-bia    -    mo,  non    v'è    da      du-bi   -   tar, non 

A  -  way  troni  here  I'll        bear thee,  I      have  the      lat-tice  -  key, I 


^r'TTT 


^ 


g#ffj 


^s 


^$ 


e« 


#\« 


;^ 


) 


LrLrLrL/ 


^e* 


llS5^ 


^ 


UWU 


* 


3CE 
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m 


i 


PUPE 


i 


I»  I  • 


è=Ji 


*.~.fel-- 


«49 


ve 

have 


da_  du 
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Room  with  barred  windows, as  in  the  first  Act. 
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N?  17.  Storm. 


From  the  windows  flashes  of  lightning  are  seen,  and  thunder  is  heard  throughout  this  movement. 
"When  the  storm  subsides  the  shutters  are  opened  from  without,  and  Figaro, followed  by  the  Count, 
enters    by  the  window;  they  are    both  wrapped  in  cloaks,  and   Figaro   carries    a  lantern. 
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der win  -  dow,  Come    a  - 


r  p  if  of  Cfit  of  o  i 


m 


y. 


É 


per    la      sca-la del     bai    - 

Let     us      fly     by_yon-der 


dia-mo_via    di       qua, 
way,    for_dan-ger's  nigh. 


co  -  ne,_  pre  -  stqjin  - 
win  -  dow,  Come    a  - 
M. 


m 


dia  -  mo_  via_  di qua, 

way     for_  dan  -  ger's    nigh, 


m 


pia 
soft 

4^ 


no, 


pia 

soft 


3E 


no, 

iy, 

1»— 


per    la 
let     us 


^m 


sotto  voce- 


dia  -  mo_  via_di qua, 

\uv     for_  dan  -  ger's    nigh, 


pia 
soft 


am 


no, 

iy> 


pia 
soft 


no, 

iy» 


per    la 
let     us 


0—0 


Lf.jJ  -    if£ 

nun    vnon   i  — —     i 


1 


§* 


* 


sotto   voef 


dia  -  mo     via_di_     qua, 
way_  for_  dan  -  ger's    nigh, 

$:  0- 


pia     -       no, 
soft    -       ly, 


pia 
soft 


mm 


0   0- 
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*  + 


no, 

iy, 

a 


V 


per    la 
let     us 
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J    J      |  J     rj      \  t»  jgj      1iJp     B       1   I     J     I  J      I 

sea  -  la        del     bai  -    co  -  ne       pre  -  sto  an  -  dia  -  mo       via   eli 


nn 


rat 
qua. 


Zit-li 


fly     by       yon-der     w  in  -  dow,  come      fC  -    way,  for     dan-ger's   nigh.         Let  us 

-e P i—P P M9 — y» r^ 1 1 — I 1 — I 1 1 — a 1 


llgj 


lm 


c. 


fi- 


sca -  la        del    bai  -    co  -  ne        pre  -  stowan- dia-mo       via  di        qua. 
fly     by       yon-der      win  -  dow,  come      a     -   way,  for     dan-ger's    nigh. 
9 


m 


*    ifT    ,f  fe 


J  J   I J  J    If  i= 


sea  -  la        del    bai  -    co  -  ne 
fly     by      yon  -  der     win  -  dow , 


an   -    dia -mo       via  di       qua. 
come,   come,  for     dan-ger's    nigh. 
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m 


£ 


^S 


Ar-j> 


B 


za. 


3X1 


m 


a — B# 


È 


% 


ÉE 


vf 


3=É 


ÉeìÉ 


mm 


m 


hag 


J33]j  i^m 


jfr  pp  if  ip 


£ 


•■U^« 


K. 


C. 


S 


z'it-ti, piano  pia  -   no,  non  fac-ciamo  con-fu  -  sio  ne^per  la  sca-ladel  bai     - 

fly  by  yonder  win  -  dow,  While  they  enter  in   to     stay_^us,  Not  a  whisper  shall  be    - 


É      *  P  P 

•J  Zit-ff 


s 


fc^s 


E 


# — i» 


Zit-fr      zit-ti,  non  fac    -    ciamo  con-fu-  sio     -     ne-, 
Come  a  -  w  aythenw  hile  they       enter  in    to      stay___us, 


zit  -  ti 

come    a 


r  *""  iPfT  *r- 


^m 


E  ■      MM 


9e 


Zit-ti       zit-ti,  non  fac    -    ciamo  con-fu  -  sio     -     ne; 
Come  a  -  w  aythen.while  they       enter  in    to      stay.       us, 


JV    M- 


zit  -  ti 
come    a  - 

\>M.     £ 


flflj  J'J'lJj? 


\  iviingrffirflr  -^ 


f 


co    -    ne  presto  andiamo  via  di      qua,  P^r  *a  sca-la_del  bai 

tray_us,Come  a^way,  for  danger's  nigh.        Ljt   us   fly  by  yon-der 


i 


co -ne  pre-stq_an- 
wrin-dow,come  a 


0     P     p 


rr^.iiir^r^ir^r  fl 


fe 


I 


f 

3cr 


zit-ii,  p'restójan  -  diamo   via  di      qua, 
way,then,comea    -    way,  for  danger's  nigh. 


per  la  sca-la_del  bai 
Let   us   fly  by  yon-der 


co  -ne  pre-sto_an- 
win-dow,come  a 


r?rr  I r  i  i^rrfTrf Tr if  fif  Eh 


m 


=E* 


zit-ti,  prestqjin   -  diamo  via  di      qua,         per    la  sca-la_del  bai 
w ay, then,come  af   -   way,  for  danger's  nigh.        Let   us   fly  by  yon-der 


co  -ne  pre-sto_an- 
win-dow,come  a 
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s 


soWo  voce 


^ 


3E 


g      _ 


-0- 


P 


dia-  mo via_di qua! 

way,  for_  dan-ger's    nigh! 


m 


ÌEE 


Pia 
Soft. 


mUo-Axx>e 


no, 

il 


pia 
soft 


i 


3E 


no, 


K 


per  la  sea  -  la 
let  us  fly  by 


=£ÈS 


dia- mo_  via_di qua!  Pia 

way,  for_  dan  -  ger's    nigh!  Soft 


no, 

*y> 


pia 
soft 


no, 


per     la    sea  -  la 
let     us    fly     by 


dia  -  mo via_di qua! 

way,  for_  dan-ger's    nigh! 


Pia 

Soft 


no, 


pia 
soft 


no,  per     la    sea  -  la 

ly,  let      us    fly     by 


ite 


i 


*= 


ID! 


3SI 


fM,-^ 


P 


Mf^ 


m 


*= 


fe£ 


4 


3 


1 


T 
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R. 


¥ 
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del  bai  -  co  -  ne      pre-stq^an-dia-mo    via   di       qua, 
yon-der  win-,dow,  Come    sl   -   way,  for    dan-ger's  nigh, 

£3 O éa Z-£2 1 J . 1 ^ 1 1 


ff — &■ 


zit-ti , 
silence, 


4= 


piano, 
caution , 


*= 


m 


±ee 


12 


*   m 


m 


del  bai  -  co  -  ne      pre-stq_an-dia-mo    via   di       qua. 
yon^der  win-dow,  Come    aT  -    way,  for   dan-ger's  nigh, 

2t 


zif -1  i , 

silence,.. 


piano, 
caution, 


1 


^ 


I    Ir  iff  I       fP,     M 


-a- 


del  bai  -  co  -  ne 
yon-der  w in-dow, 


an  -    dia-mo    via    di       qua,     zit-ti,  piano,  zit-ti 

a   -  way,  for   dan-ger's  nigh,  silence,  caution,  silence, 


> 


i 


É=l 


rf 


m 


^^ 


m 
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A 


É= 


tM 


m 


ÈEÉ5È 


^ 


ZZ\  .'C 


Q       P 


^ 


.M»  I  J> 


^ 


J>y>>P 


TjiTjjTJ^I^Tjfflfep 


*= 


zitti,  piano, per  la    sea  -  la   del  bai -co  -  ne  pre-stoandiamo  via  di    qua, 

silence,         caution,not  a    whisper  shall  be -tray  us, come  a^way, for  danger's  nigh. 


b   J  J  -      |  J  J  A J>y  1  Jfr>  J)y j^y  1  j^J^pTtjy^yJfrp  t  1  J  it  = 


zitti,  piano,  per  la    sea  -  la   del  bai  -  co  -ne  pre-stqandiamo  via  di     qua, 

silence,         caution,not  a     whisper  shall  be-tray  us, come  a -way, for  danger's  nigh. 


u,  v/u-«  wiwuju  w    «*•  »»iiio^j\  A     diluii    iy*v  —  trxcijr       no  ,  V/V»ll»t<     CI    —  ir»  cijr  ,  1  v*l      11(111^,^1    r>    liliali.         a  a 


•s 


piano, 
caution, 


perla    sea  -  la  del  Bai  -  co  -ne  pre-sto_andiamo  via  di     qua.     Zit-ti, 
not   a     whisper  shall  be-tray  us, come  a^way,  for  danger's  nigh.  Silence, 
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È 


J  J  J'yJ^l  J^yJ)yJ^y  Ky  [  Ky J)y J^yp  y 


i 


zit-ti ,  piano,  zit-ti,  pia-no,per   la      sca  -  la   del   bai  -  co  -  ne  pre-stq_^an- 

Silence,        caution,        silence,        caution,Not   a      whisper  shall  be  -  tray   us,  come   a"'     - 


lution.JXot   a      wms 


omf 


*C 


yJ-'y  1  «Pyj>yJ)y  hy  liyJiyJJypy  e 


zit-ti,  piano,  zit-ti,  pia-no,per  la      sca  -  la   del  bai  -   co  -  ne  pre_stq_an- 

Silence.        caution,         silence,         caution,Not  a      whisper  shall  be  -  tray   us,  come   a      ■ 


a 


fri  rf  i.  ff 


p»p»ip 


la    del  bai 


J'»p»fi»7 


*== 


piano,         zit-ti,  piano, 

caution,      silence,         caution, 


hJ  tJllJl  J  ^^ 


per  la      sca  -  la    del  bai  -   co  -  rie  pre-sto_an- 
Not  a      whisper  shall  be  -  tray    us,  come  a^ 


è 


1 
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t 
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dia-mo   via    di        qua, 
way,  for   dan-ger's   nigh, 


pre 
come 


stQ_andiam 
a  -  way, 


via 

come 


di  qua,    via  di 
a- way,  come  a 


s 


mm 


È 


£ 


^^ 


É 


j>TJ>v)TE 


dia"- mo  via    di        qua.  pre  sto_andiam 

way,  for  dan-ger's   nigh,  come  a- way, 


via 
come 


di  qua,     via  di 
a- way, come  a 


s  J),p»b,p, ir*-  ir       fip  -  if 


fif  ifT 


E 


dia-mo  via    dl        qua, 
way,  for  dan-ger's   nigh, 


pre 
come 


stq_andiam 
ÌT-  way, 


via 
come 


Eg 


^ 
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di  qua,  via  di 
a  -  w  ay,  come  a 
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i  reiir*  r-p 


(they  are  about  to  go)    /Q 


■  ••  m 


»  r  a  r  il 


qua,   via   di   qua,     via     di 
w ay,  come  a  -  way,  come    a  -  w 


qua,    via    di    qua. 
ay,  come  a  -  w  ay. 
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m  r$\U  r 
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Mil     y  3Ej 
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qua,    via    di   qua,     via     di   qua,    via   di    qua. 
way,  come  a  -  w  ay,  come    a  -  w  ay,  come  a  -  w  ay. 


a  fifp^rr^F^ 


/7\ 
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qua,    via  di  qua,     via    di   qua,    via  di   qua. 
way,  come  a-  way,  come    a  -  w  ay,  come  a  -  way. 
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"Ah  disgraziati  noi!.. 
Recitative. 

Fiearo-     ,         _  ,  Count. 


Figaro. 


4'*wElOTPr-T$Hh? 


w. 

rna-i' 


& 


Figaro. 


;i. 


É 


Ah,  disgraziati  noi!      co -me   si    faTCliejivvénne  ma-i?     La  scala _  Ebben?    La 
Oh,nowwe'requiteundone!what  shaliwe  do?    What  is  the  matter?    The  ladder! Well,w hat?  The 


MM 


k 


Count.  Figaro.,  Count. 

^  I'TTP^PT  PM  IPP|VpP  r  n 

i.     Che      di- ci?       Chi   mai  l'a-vrà  le  -  va -ta?      Qua!  in-ciam-j)o     cri 


3 


sca-la  non  v'è  più.     Che      di- ci?       Chi  mai  l'a-vrà  le  -  va -ta?      Qual  in-ciam-po     cfu  - 
ladder's  dis-ap-pear'd.    Pro-vok-ing!      Who-ev-er    has  re-mov'd  it?      Now  how  can  we       es    - 


Figaro. 


.  neaiv. 

^°p'?p p  p":? ?  I?P  *  P  fl p p  »P  ElP  I P  (I  »  B  PT  P  *  P  £ 


del!      Me  sventura -ta!        Zi zitti,      sento  genfe_  O-ra  ci    sia-mo,    signor  mi-o,    che  si 

cape?    Oh,  all  is  lost  now!  Hush!  silence!  they  are  coming.I'm  at  my  wit's  end,  how  to  aid  you      I  don't 


Count. (wraps  himself  in  his  cloak) 


Figaro. 


$>  P  tl  P    P  *  P   I  Pj 

Mia  Ro-si-na,     co  -  rag-gi 


W 


ÉÉ 


(they  retire  to         Basilio. (whispering) 
the  side) 


me  siae;  .p. 

p  I  r  *  -    IU'^cP'PP  yP 


F. 

C. 

Das. 


S 


fa?      Mia  Ro-si-na,     co-rag-gio!      Ec-co-li      qua. 
know.      Oh  my  dearest,    have   courage!      Oh,  here  they  are. 


Don  Bar-to -lo,     Don 
Don  Bar-to-lo,      Don 


Éf 


s 


o 


ff 


E 
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Ì3EÉ 
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^ 


Figaro. 


I  Us 

F. 

C 
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§£ 


Count,  (whispering) 


SEP 


nt.(whis 


Figaro. 


P 


£ 
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P  Hr.gffPP 


p* 


Bar-to-lo!Don  Ba-si-lio.        E  quell'  al-tro?     Ve',  ve',      il      no-stro  No-ta-ro.    Al-le-gra- 
Bar-to-lo.'!Tis  Ba-si-lio.    Who's  the     other?        By  Jove,  that's  my  friend  the  lawyer;  all  will  go 
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.  (comes  forward) 

km. 


i^PfSp  HP  ^  |Y  TP  P  P  Pp*pplrp  PhP  P 

men.tfii      la-scia-te    fa-re  a   me.     Si-e:nor  No-ta-ro:   do -ve-  va-te  inmiaca-sa 
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£=z 


men-te!      la-scia-te    fa-re_a   me.     Si-gnor  No-ta-ro  :   do-ve- va-tejnmiaca-sa  sti-pu 
well  now.  Leave  ev-'ry-thing  to      me.  Well,friend,goodev'ning.You  re-mem-ber,  to-night  you  were  to 


E* 


m 


0— # 


W 


» 


f» * 


4> 


PS 


? 


£=g 


b 


L 


ftT  P  y[)  P  P 


lar   questa  se-ra        il   con-trat-to    di  noz-ze      frazil    con -te    d'Al-ma-vi-va      e  mia  ni  - 
draw   up  the  contract    of   the  marriage  ap-point-ed         be  -  tween  Count  Al-ma-vi-va   and  my  young 


r,^.VPPi   *=§à 


(The  notary  takes  out  a  document) 


yB  E  P    IP    PfP'H  7^ 


pò -te.   Gli  spo-si,  ec-co-li    qua.        A  -ve  -  te_jn  -  dos  -  so  la  scrit -tu-ra?       Be 

niece.        The  parties  met  here   by  chance.  Say, have  you   brought  the  contract  with  you?     How 


Count     (*ak''s  Basilio  aside?  signs  him  to  be  si  - 
lent  whilst  he  draws  a  ring  from  his  finger) 


4^.'      Basilio. lent  whilst  he  draws  a  ring  from  his  fin 

f  p:  \>  P  P":^  n  p  i  h  in-  n  p  P  f  *  jfl  r   t  a  p  n  p  %  a   p 

nis-si-mo.       Ma  piano,     DonBar-to-Io  do-v'e?  Ehi!       Don  Ba-si-lio,    que-st'a 


nis-si-mo.      Ma  #ian'o,     DónBàr-t6-Io  do-v'è? 
for-tu-nate!    But  softly,      Don  Bar -to -lo's  not  here! 


Ehi!       Don  Ba-si-lio,    que-st'a 
Eh!        Don   Ba-si-lio,    here's     a 


lias. 


m 


-Basilio.  Count.  .     .  .       i 

ppp  MiPPfrp  J)J>^i'J)MpppPPp^Pp 

e  per  vo-i.        Ma    i  -  o_    Per  vo  -  i     vi  so-no  ancor  due  palle  nel  cervello   sev'oppo 


nello       e  per  vo-i.        Ma    i-o_    Per  vo-i     vi  so-noancor  due  palle  nel  cervello   sév'óppo- 
token      of  my  friendship.  But  can  I_  Praykeepit,    or  you  may  have  a  bullet  in  your  cranium,  if  you  op  - 


Basilio. 


(takes  his  ring) 


ne  -  te. 

pose  me. 


Basino. bm    m        mm  Count.(signing) ii 

J'  Mb r  »f*  p  b  i  p  p  tP  p  mm  p  p  i^  * w  p  p p i 

ie-te.        Oi-bò!  prendo  f'a-nel-lo!     Chi  fir- mar     Ec  -  co  -  ci    qua .  Son  te-sri-mo-ni 


>i-bò!  prendo  I'a-nel-lo!     Chi  fir-ma?'    Ec-cTo-ci    qua.  Son  te-st 
Oh, fie!     I'd    rather     not,  sir!  Who  signs  this?  All  that   are  here.  Ye  both  are  witness, 
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é&=fà 


P  p  p'TM 

e  Don  Ba-si-lio. 


Figaro. 


'T    p    p    pbp?iÉg 


M 


Count. 


m 


mìe 


Fi-ga-ro     e  Don  Ba-si-lio. 
Fi-ga-ro  and  Don   Ba-si-lio. 


Es-sa_è  mia  spo-sa. 
I    wed  this    la  -  dy. 


Ev  -  vi -va! 

Vic  -  to -ria! 


Oh    mio   con 

Mo-ment   of 


Rosina. 


'P   >n  4*    J>  J>  J>  J>  J»  j  j  ? 


(As  the  Count  kisses  Rosina's  hand  and  Figaro  grotesquely  em- 
braces Basilio,  Don  Bartolo  enters  with  an  officer  and  a  patrol  of 
soldiers.)  Figaro!: 


È* 


th  an  offic 


mi-k        fé-li  -  ci  -till 


^^ 


to! 


ten 

rap 


Oh    so  -  spi  -  ra  -  ta 
ture!  Oh    bless-ed    hour,  fui  -  fill  -  ing 


my  dear-est  hopes. 


Ev  -  vi  -va! 

Vic  -    to  -ria! 


É 


Se: 


351 


m 


n: 


IT 


K 


Bart0|0  (pointing  at  Figaro  and  the  Count) 

Figaro. 

\>m  n\>m  . Uba    .  f"  I? 


k»    ♦  ,  Figaro.  Bartolo.  , 

pf?Ei  |fhP^Vp  irhp  Pr^fffr  *p*pp 


& 


e 


Fermitut-ti.        Ec-co-li  qua.    Col-le     huo-ne,  si-gnor.      Si  -gnor,  son  la-dri,     ar-re- 
All  attention!     Those  are  the  men.    I'm  your  servant, good  sirs.  These  men     are  robbers!    do  your 


Otficer. 

VpptpPp  p»»pp  fr  PrpPpp,|nrP  ip  p.p.j^ 

sta-te,   ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me? fi mio    no  -nìe       è   quel    d'un 


sta-te,   ar-re-sta-te!     Mio  si-gno-re_     il  suo  no-me?     Il     mio    no-me       è   quel    d'un 
du-ty,   and  ar-rest  them.  All    in   time,  sir.   Say,who  are  you?  You'll  know  shortly.      My  name    ne'er 


Bartolo 


'T  P  M   P    *  P  I  p  P  P  P  P  P  ^ 

uo  -  mo   d'o-no-re.  Lo    spo-so  io  son  di  que-sta_     I 


m  f  m.ii 


mo   d'o-no-re.  Lo    spb-so  10  son  fli  qùe-sta_    Eh  an-da-te_al  dia-vo-lo!       Ro 

yet   has  been  questioned.    This     la-dy,my  wife,  is  wait-ing_      Con-found  your  im-pu-dence!  Ro 
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ifr  \  r I  r r  i  p ^ ^  v£ '>> i j>  j> *.j»  > j>^ 


s 


si-na     es-ser  de -ve    mia  spo-sa:  non  è    ve-ro?       Io  sua    spo-sa?  oli  nem-me-no  per  pen- 
si -na      is  this  night  to   be    my  wife,  is    it    not   so?       To   be  your  wife?Heav'n  forbid  the  mere  sus- 


(pointing  to  the  Count) 


ljp  !■  ii  n/T,  if  p  p  p  p  t»p  p  ir  rU  Pippi 

*J  fio      ^7t  f!n  -tua?  po  _  mft.  frfl_sf}ifit_ta?  Ar  _  re  -  sta-  te.   vi     di  .co.        è      un 


sie  -  ro!  Co -me?  co  -  me,  fra-schet-ta?         Ar  -  re  -  sta  -  te,  vi    di -co,       e    un 

pi-cion!         Hus-sey!  is  that  your  an-swer?     Take  him    off      to    the  pri-son,  he's    a 


Officer,  (to  the  Count) 

Count. 


c.   ___  b.,1.1.  utt  cer.uo  tne  count; 

Figaro.  Bartolo.  ^  ll  « 

pi: up  p  i-riir  p  p  i  p  p-^fp  p  p  p  *  P y  i  r^p yV§"»ri 

la-dro!  Or,    or  l'ac  -  cop-po.     È  un  fur- fan -te,     è  un  bric-ccn!       Si-erno-re_       In 


la-dro!         Or,    or    l'ac  -  cop-po.     Eun  fur-fan-te,    èun  bric-ccn!       Si-gno-re_       in- 
burglar!       Come,  be    more    civ- il.  I    am  cheated,        I      am     robb'd!     I    ask  you_  Stand 


3E 


m 


Officer.(impatiently)  Count  Officer.         u 

Jdwy  p  p^  i)  >|np  p  vp  p  Ju  •'■•!  r  P  PT  y^ 

[ie-tro!      II    no  -me/  In  -die  -fro,  di  -co,        in-die-tro!  Ehi, mio  si-cnor!    bas-so  qu< 


c. 

o. 


die-tro!      Il    no  -me?*  In  -die-  tro,  di-co,        in-die-tro!  Ehi, mio  si-gnor!    bas-so  quel 

back,  man!  Your  name,sir?Stand back, I    tell  you!  Stand  back,man!         Eh,  my  good  sir,     this  will  not 


§E 


Xl- 


in: 


M 


Count. 


p m  [,§•>  J-'  ip  p  up  J;^j)t  J»  i  J'  j>*  - 


tuo -no.      Chijè    le  -l? 
do  here.      Who    are    you? 


Il       Con  -te   d'Àl-ma-vi  -va         io       so   -no. 
As    Count     of     Al  -  ma -vi -va  be  -hold    me. 


-»- 


34 


9E£ 


ìb: 


-©- 


36= 


«i 


:e: 


fi* 


3t 
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N?  19.  "Cessa  di  più  resistere.,, 
Scene. 

Bartolo. 


Voice.  »-pJ:fy  e 


Piano. 


Up  fi  f!  p  pPlP  p  lip  p 

Il   Con-te'.ahche  mai  sen -to!         Ma  co 


a 


Count. 


I 


Il   Con-te'.ahche  mai  sen -io!         Ma  co 
The  Count  himself?oh  a  -  mazement  !       but  con- 


ì 


I 


np  Pioppi  ir  ppiip  p  ?p  m 


PFPP 


3=5 


& 


spet-to!_  T'ac-che-ta-,         in-van  t'a-do-pri,        re-  si-  stijn-van.        De'tuoi  ri-go-ri_in- 
found  it! —     Be    si-lent;      vain    is     re-sistance,    your  pow'r  is     gone.         A  base,  designing 


«    0 


3= 


B=» 


/ 


m 


5± 


r 


%  J'  J)  ♦  Jl^-J   J)  >  |  J)  J)  1   %  J>  J>  bp 


& 


P   P  ^  Of    P 


sa-ni    giun-se  l'ul-ti-mq^i-stante.  In  fac-ciajil  mon-do        si  di-chia-rq_al-ta 

tyrant,     now  your  victim    es  -  capes  you.         All  these  are    witness,       to  the  world   I    pro 


m 


\  i  p  itip  p  i 


m% 


£E*E5 


É 


men-te         co-stei        mia     spo-sa: 
claim  her       my  wife,       my      countess. 


i 


il   no-stro 
The  tie  that 


^ 


m 


f\T  r 


^^ 


4'n'ip  p  yrf  Pp  ft  ftp  p  ^-r  ^  Pir  p'ip^p* 

no  -  do,        o     ca-ra.o-craè  d'a-mo-re.        A-mor,      che     ti    fé'  mia  con-sor-te, 


no  -  do, 
binds    us 


o     ca-rajO-praè  d'a-mo-re.        A-mor,      che     ti    fé' mia  con-sor-te, 
is  love    unsought,  un -fetter'd;  henceforth, naught  in  life  shall  divide  us; 


3EÈ§ 


m 
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f 


t    m 


k 


2 


■ 


^BmM^^mBmmmBm 


*^~  a     te  mi  stringe -rà       fi-nq  al- la  mor-te. 


fringe -ra       ii-no_al- 
ThouYt  mine  forever  -more,  whate'er  be-tide  us. 
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=^ 


^m 


Re-spi-raj3- 
All  doubts  are 


I 


ma-i:     del  fi- do  spo-so  in  braccio,  vie-ni,     vieni  a  go-de-re         sor-te   più  lie-   ta. 


m 


ma-i:     del  fi- do  spo-sqjn  braccio,  vie-ni,     vienila  go-de-re         sor-te  più  lie-   ta. 
end -ed;   oh  comewithme.my  fairest}    rapture,    rapture  unending        now  shall  surround  thee. 


m 


k 


*^$ 


A 


Bartolo 


Count. 


Basilio. 


Count. 


m%  i^h^mih^h^^^^-]  -  iV 


%=à 


Ma    i  -  o_ 
But  really_ 


Ta-c"i! 
Silence! 


f 


Ma  vo-i 0-là,     t'ac-che-ta! 

I  must  say_What  you?  none  call'dyou! 


mm 


3f 


m 


=& 


m^ 


£ 


^E 


P 


fc* 


m 


tì 


m 


Maestoso. 


Count. 


g^¥ 


PM',P  P 


è^è 


Ces   -   sa  di     più   re  -     si  -  ste 

Vain  -   ly      would    ye    re    -  sist     my_ 


a 


re ,  di    più    re 

will,       would    ye      re 
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3EE?j 

Spez -  za 
We  've  coi 


con 


queir 'd 


a   ■     sotto  roce  ^> 


I  £j~fli  #£"jj= 


@ 


? 


P 


e. 


Del 
Thou 


la  bel  -    tà 

on  this     ten 


do 
der 


^a^a^ 


iiiì ~t*tut 


f  ff 


r 


♦  *  ♦  ♦ 


* W 


w       w 


■  Iffi 


* 


'# 


£ 


len 
maid 


fé, 
en, 


d'un 
Didst 


in 
ev 


no 
er 


p-  nimuiÉf 


fftilt^   Uj^j: 


i 


b-^> 


•u1'     ~^ J   i        v        i     — *        »       -» — 


\^=À 
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l=r 


m 


(  ; 


1^E 


cen    - 
cast 


tea      -        mo    -    re 
but== sad  -   ness, 


la  -   va 
Now    curb 


ro  tuo  fu  - 
thy  jealous 


m 


^m 


^2 


p^ 


JZ~- 


ro 

mad 


re 

ness, 


più      non 
Thy     day 


tri -on     -     fe      -      rà, 
of  powY i*  o'er, 


l'a 
now. 


rntTìnììm 


fliajfl"  J  J  ?JJ' 


m 


J33JÌÌJ*: 


m 


h  i    ji.  è 


! 


b.  j)  i    =à 


h=^ 


«^x •*—*. «^c «■ 


«-*-=; « 


^M 


0 0 


.9 


e^s 


r  f  i  cor  'i 


.? 


l»Hnr# 


cfcrgflu?  ^^Pp 


va  ro .  tuo      fu  -  ro      -      re, no, più. 

curb thy jeal  -  ous    mad    -     ness,_    for thy_ 


non_    tri- on    -    f e  - 
day of    powr      is 


$5= 


M 


n 


n 
P 


f 


^F^ 


« 


ID 


21 


fee 


m 


3=r 


f  r;      f  ir 


ra: 

o'er! 


Del     -       la 
Thou on 


bel  -  tà 

this  ten 


do  -  len 
der    maid 


te, 
en 


d'un 

Did  st  _ 


jj3 /B^ife 


** 


iiniin^ 


mffitrfmf 


w 


^ 


h  j)  i 


s 


3 


«■*-= • 


* 0 


0 0 


& 


p  r      f 


^icjé£rM 


tó 


<  .- 


in      -       no -cen 
ev      -       er  cast 


te_a  -    mo 
but       sad 


re,    l'a 

ness-,  Now 


va 

curb. 


/>.         «;7      a^ a;7       ■  ■* 


ro  _   _  tuo      fu  - 
thy jeal  -  ous 


mm* 


£ 


É 


7— «J — r- 


-•^x •- 


f 

—G- 
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ro 
mad 


re,_ 
ness,_ 


no,_ 
For. 


piu 
thy 


I 


non 
day 


tri -on  -  fe  -  rà,_ 
of  powr  is     o'er, 


i"rl"fjf  }>   | 


—a 
P 


m 


K>  y  r    i  J)  t   y      f 


s>- 


p'  mte|^ca»ic^[ttrj]33^ 


^p 


z: 


Ei    y  y: 


P 


ig 


y  yu.5 


fc£ 


? 


-y-y- 


-y— y- 


« 


*- * 


as 


Ì 


*f~> 


uà  fidi 


caia 


nao 


ÉEEÉ 


£ 


P  »  »  fft  * »  p 


XJ  J i  y    4 


-y— ^ 


-y— r 


i^ 


non  tri  -  on  -  fe 

yes,  thy_  day_   of_ 


PB 


^ 


S5 


*~Tf 


/ 


jg     T  J  J  J  Jl   ^ 


P 


^ 


Fmir    p  ^  g 


eòèTéttf 


ra,  _ 
powr, 


piu        non 
thy        day 


m 


-X 


£==v 


tri -on  fe 

of   powr  is 


ra, più 

o'er, thy. 


■  cj  m  u 


figftt 


■ 


4 


m.  m  m 


ÉÉIÉ 


a 


t=r=r 


as 


^r=*=* 


èffl 


B^g 


m^àk 


a 


3 


non 
da 


tri- on    -     fe 

of  powr       is 


rà,       tri    -    on    -    fe 
o'er,       thy       day         of 


rà,        tri    -    on  -    fe 
pow'r,      thy        day       of 


e  e  igmifl 
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ra, 

pow'r, 


più_      non tri  -    on    -    fé      -      rà! 

thy_      day of pow'r    is o'er! 


V}1   t'  If  '  JN 


EEfc= 


HI 


^h1'   g    *  f 


I 


I    'I     t 


Andante.  Count 


si  è  p  j1^ 


ilv    Jv     J?*  ÉI 


Htftftp  fr^i?    J'1  J i 


a  -    ro,  can 
ber  -   ty     Long- 


giain  pia-cer_      l'af 
days     of     love  _    and . 


^  -fr  s    iu  m 


fan  no,     e  in_ 

plea  -    sure!    All_ 


3=£ 


1^=^ 

♦  ^      i 


B 


fei^ife^ 


s 
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l    - 
love. 


scijn li 

up  -  on . 


ber 
thee . 


-    tà 


show  r , 


in_ 
All. 


fc*F 


a 


j   f     if    fì     fi 

"  1        I        "  I       I       "1       1       -r  1 


I 


s 


±i 


^1 


J^ 


p 


p 


^É 


sen_  dun_  fi 


spo  -  so 


sweet  de    -     lights and bless- ings. 


m 


gio-i  -  sci    in  li-ber 


.Will  love  now  up-on  thee 


» 


PP 


a 


1 


fe^E 


ÉEÉE 


&B. 


^ 


k 


Allegro. 


^,  IMP"    P  |H^ 


« 


5. 
ta!  Ca  -  ri  a -mi- ci  _ 

)  q    I      show'r.    Friends,  be   wit-ness. 


SE 


! 


Questo 
Ah,  we 


m 


r 


Chorus. 


*¥e 


TENOR.    Non      te 
BASS.        Be     yOU 


me  -    te,       non      te 
hap  -  py!        he      you 


£ 


me- te! 
happy! 


n 


* 


t 


Allegro. 


Non       te     -     me   -    te,       non       te    -     me-te! 
Be      you         hap  -   py!        be      you        happy! 

mm 
■f  mf  e 


ETB 


Hi 


9 


is 


/ 


** 


3SS    ES1S     SS3S9    S5B 


153:47 


I 


WMBH 


SIUM 


HHBB&MH 


301 


g  T   r;- 


I 


no  -  do_ 
thank  you— 


m 


PSE 


I: 


a£ 


f= 


1 


sTon 

Sir, 


si 
we 


scio 

wish 


glie,     non 
you         ev 


si 
>ry 


scio-glie 

bless-ing, 


m^± 


seni  -prea 
Ev    -   Vy 


9^ 


Non 
Sir, 


si 
we 


scio    -    glie, 
wish       you 


non 
ev 


si 

'ry 


scio-glie, 
bless-ing, 


sem-pre  a 

Ev   -    Vy 


i     ii  ITP 


fct^^fcE 


j«  pp  É_F  F  ^ 


a^ 


I  I  i  ut^i 


» 


m 


mi 


v- 


lei 

joy 


P^^ 


vi     strin 
for      ev 


er 


ra, 
more, 


sera  -  pf  e_a 
ev  -  'ry 


lei 

joy_ 


vi  strin  -  ge- 
for    ev   -    er 


m 


ire 


vi  strin  -  ire 


lei 
joy 


vi    strin 
for      ev 


ge    -    ra , 
er  -  more. 


sem-pfej»       lei 

ev  -  'ry         joy 

ft' 


,'i  strin  -  ge 
for   ev  -    er 


<<<<<    < 


^t=tH=t=t=E 


EE^ 


Jf 


Sg^j 


JTJWTLP3 


IE 


^ 


*l 


F3» — » — » 


^ 


S 


ra, 
more, 


à 


£ 


è 


sem 
ev 


preji 


lei 
Joy 


vi  strin-ge 
for    ev  -  er 


3S 


^ 


ì 


ra,    sera 
more,    ev 


pre_a 

'ry 


lei 
j°, 


vi     strin  -  ge 
for      ev  -    er 


£ 


more,    ev  -  ry  joy  tor      ev   -    i 

M  -j  ÉguÉ  j  Éfeài  j  ^ 


ra, 
more, 


£ 


g=££ 


i?^ 


P 


3^ 


ai 


A     A 


BP 


'U'tU 


a t 


s 


^ 


fc-L 


è 


W=jj 


O 


3= 


ra,       sem 
more,     ,  ev 


pre_a 
'ry 


P 


lei         vi  strin 
joy        for.  ev 


ge  -  rà! 
er-taiore! 


rt\ 


V     - 


& 


3= 


Y 


P 


^g 


sem         pre_a      lei         vi  strin     -       ge  -  rà! 
iev        -        'ry      joy        foriev        -        er-more! 

Pf3~^ .    m PQ~^"^y 


n 


n 


3^ 


ss 


f. 


f 


2 


I 


u 


?^£ 


^E 


15347 


\y 


HKI^BHMHHfSRXMHBH^R! 


' 


i    - 


m 


30^ 


Moderato 


Count. 


f 


lie-tojl  più      i'e    -    li  -  ce    èjl      mio   cor     de' co-ri_a 

bright,  un- cloud-ed       fu -ture,  Dear- est  maid-en, sheds  a 


1     a  p  i 

ti!       Non    futr- 


man  -  n:       i\on    iug- 
round  thee,  Sweet- est 


-t 


p 


ÌEEiSiSiS 


?    j>>   jwj> 


»  >  » 


TV'  Jit<     Fri 


fe 


y 


^£^ 


i 


gi-te,o  lie-  tì_i  -  stan  -  ti     del  -    la    mia fé  -  li 

ties   to    me  have  bound  thee,  Mine _        art  thou for_ev 


ci     -     ta! 

er   -   more!      so/to  voce 


mm 


w 


^ 


An  -  no 

Ev  -  Vy 

suf/u  race ±_ 


mm 


\ 


An  -  no- 
Ev  -  Vy 


v 


^SSS 


#^f 


p 


tit 


n  i»t  pT< 


1    t       I       ft     7=j 


^ 


ft7j      - 


i 


m 


# — * 


^E 


5^ 


Non  fug1  -  gi       -        te, 
Sweetest      ties 


non     fug  -    gi 
now  have        bound 


pfPf 

dar  due  co-ni 


Qf  jl  %    F^Ffo 


te!  Ahjl   più 
thee,  Love'  a 


lar  due  co-na 
joy  and  good  sur 


man  ti      è      pia-cer    ohe_e-gual    non 

round thee, May  the heav'ns their  boun-ty 


%m 


ha. 

pour. 

a 


I 


m 


^  dar  due  eo-na  -   man      -        ti     è     pia-cer    chee-gual    non        ha. 

joy  and  good  sur  -  round         thee,May   the  heav'ns  their  boun  -  ty        pour 


153  n 


A1-  ^ ,  *JB »  *gf»  *Jn*r£f  'IsÈN  Mf  l^^fl^JpT 


lie  toal_     più_       fé  li 

bright,      un  cloud  -    ed_  fu 


ce_     èjl     mio    cor        de' co    -   riji 

ture,     Dear  -  est    maid  -  en,_    sheds    a 


mm 


? 


m 


$ 


3E£ 


£^ 


£^ 


^■h* 


^=* 


Vfr  J>    ?  *        ^^ 


I 


^^ 


^ 


man--    ti!    Aon  tug-  gi  te,o lie     -     t\j      -       stan    -     ti del    -      la 

round    thee,  Sweetest    ties_      t(K me have bound        thee,       Mine       art 


h   ,  Js  J. , 


£=£ 


±3 


f 


*— t 


y 


?f^f 


2> 


fr~^ E 


5EE£ 


^3 


if'-r  rrrrrrcrrr^p 


mia 
thou 


fe    -    li 
for ev 


ci       -     tà! 
er     -     more, 


tt 


Non    fug 
Sweet-est 


w£ 


Chorus. 


^ 


An  -  no  -  dar    due     co  -  ri  a 
Ev  -  Yy     joy    and    g"ood  sur 


*  p'  b  i  r   r  =r=f 


An  -  no  -  dar  due  co  -  ri_a 
Ev  -  'ry  joy  and  good  sur 


I 


p 


w=m 


& 


1 


tó 


1 


3=S 


3EE£ 


É 


J^ 


2? 


m 


g£ 


+*+ 


m    m 


pppS§§iP 

lUl   piu   lie-  to, il   piu_: 


gi 

ties 


te, 


f  Of  J'ilf.JHJ 


non    fug  -  gi       -       te!  AMI   pm   Ite- to,il   pm^fe 

now  have     bound — thee,  Love  a    bright,  uh  -  clouded 


man     -  '      ti       è     pia-  cer  chee  -  guai  non 
round thee,  May  the  heavns  their  boun-ty 


^E 


ha. 

pour. 

_ù 


n>  i  r  r  r  r 


Y 


man      -        ti       è     pia-cer  chee -guai  non      ha. 
round         thee, May  the  heav'ns  their  boun-ty       pour. 


AE2j 


m 


r  f  m 


±Mà 


i  Jn  J^  ^i  ji 
p 


n  h  V  i  J  I 


^3 


>P    T     J     <t 


>  P  »    >P 
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li 
fu 


ce_       èil mio cor de1 co   -     ri  a    -     man  - 

ture,-    Dear-  est maid-  en, shed _  a      -       round 


-    ti!  Non    fug- 
_thee,  Sweetest 


i    '  I  J 


V;iJ-    h    t   A    r     k  t  fl    r 


-v—  5=5 


^FP 


L)  y    P    y    1)  7    J") 


£E=S=5 


*  * 


ì 


ra 


tri         te,o_  lie        ti  i    —     stan  -    ti del   -    la i 


mia fé    -     li 


gi  tevO—   lie   -    ti_i    -     stan  -    ti 

ties_  to me have bound—  thee, _  Mine     art_        thou_  for ev    -    er 


P¥ 


^m 


jr j, j,   U,  J,  J,  j, j: 


*=f 


,V:^  J)  y  f>    y  §Pf£ 


')  y   |   y  ff  JEEÈ 


h  y  P  y  J>  y  g 


2 


tà, 
more, 


non   fug-gi    - 
sweet-est    ties, 


te,o      lie  -  tij  -  stan 
now  have    bound 


ti      del  -  la 
thee,mine    art 


tt 


f    ■    f    '    Pi 

!ar  due  co  -    ri  < 


p  E   J*  il 


£^= 


y  rff  ? 


3g^ 


An  -  no -dar 
Ev  -  Yy    joy 


(IU( 
and 


co   -    ri_a 
good      sur 


man   - 
round  _ 


ti         e      pia 
ye,     May    the 


^ 


8*8*8 


m 


An  -no -dar  due  co  -    n_a  man 

Ev  -  Yy    joy  and  good      sur      -       round 


ti         e      pia- 
ye,     May    the 


y  .  ji  •* 


m 


}    «  •±sdi 


k 


5    »  «^^ 


2=^35 


>'[>  J)  y  P  y  JiaÉ 


'1  y    P    y    Si 


J^y     P     ?    J^j 


^  rVrr^^^JJJPip     ^ 


mi 
thou 


a     fé  -  li  -  ci    -    tà, 
for_  ev  -  er  -    more. 


(Jer  ohe  e   -     Kual  fi  on  ha,     no,    no, 


non   fug-gi  -   te^o lie  -  tì_i 

sweetest   ties     to me      have. 


tfy   t        ^y^ 


cer  che_e   -     f^ual  non 

heavns         their        boun    -      ty 


ha,     ho,    no, 
pour    on    both, 


^m 


# — *- 


e 
may 


pia 

the 


^ 


^ 


y  v  i 


cer  che_e    -    ^ual         non 

heav'ns         their        boun     -      ty 

V:[>    Ky  ff    y  -K-*-g- 


ha,     no,    no, 
pour     on    both, 


e 
may 


pia 
the 


Z^  y  «V^z^é 

—  — * — — é— 

J'y  P  y  J)y  y  y 


y  T  y  fr«IÌ5J^    y   «± 
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